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ROYAL ALBERT HALL CHORAL 
SOCIETY. 


Patron: HER MAITESTY THE QUEEN. 
Presipent: H.R.H. THE DUKE OF EDINBURGH, K.G. 
Conpuctor: Mr. BARNBY. 


Thirteenth Season, 1883-84. 

Mendelssohn’s ELIJAH, on WEDNESDAY, DECEMBER 12, 
at 8 Artists: Madame ALBANI, Miss FENNA, Miss WILSON, 
Miss DONES, Mr. EDWARD LLOYD, Mr. THOMPSON, 
fr.S. SMITH, and Mr. SANTLEY, 

Tickets, ros. 6d. 78. ¢ 6d. 158 4s., and Gallery, 2s. 


I DOYAL ALBERT HALL (West Theatre), 











Turspay, December1r, Mr. and MaApAME EDWYN FRITH'S | ) 
ROYAL CONCERT PARTY (for Oratorios or Ballad), will appear | 4 


monthly as above. Artists wishing to appear can do so on payment 
of on ¢ guinea subscription, returned fivefold in tickets. Dates booked: 

Islington, gs Kensington, 4; St. Helen’s, 4; Swindon, 5; Manchester, 8; 

Royal Albert Hall, rr. Tour in Ireland,January. Galashiels, February 19; 

Sutton Coldfield, March 3; Huddersfield, 4; Gospel Oak, April 17; 
Many other dates pending. Termsmost favourable for en route dates. 
Mr. and Madame Frith’s Royal Vocal Academy: Terms from 31s. 6d. 
per 12 private lessons, Amateur or Professional, Resident or Outdoor 
Students. Splendid chances for Concerts and Tours. Free tuition 
for exceptional Soprano and Tenor. Address, Yealm House, Nether- 
wood Road, W. 


COLLEGE OF ORGANISTS. 


Dec. ado org -SaAMuEL Geer, Esq., will read a Paper on ‘“ The true | 
sition: of the Scien ce of Music and the true Stati us of its Pro- | 
€ ssion.’ 
Janu iary 8, 7884. —Examination for Associateship. 
Pa g, 1884.—Ditto ditto 


10, 1884.—Examination for ellowship. 

N.B.—Candidates’ — must be + in on or before January 1. 
february 5, at 8 p.m.- BEHNKE, will read a Paper on 
P hotographs of the 7 Bhs in Singi ing, >with Illustrations. 
March 4, at 8 p»m.—W. pe Manny Sexcison will read a Paper on the 

subject of Choir-Training.” 











E. H. TURPIN, Hon. Secretary. 
5, Great Russell Street, Bloomsbury, W.C. 


\[usicat ARTISTS’ SOCIETY, President, His 
Grace the Duke of Beavurort, kK.G.—The THIRTEENTH 
PE RFORMANCE of NEW COMPOSITIONS will take place at 
en House, 7, Argyll Street, Regent Street, on Saturvay, 
ecember 15, when the programme will include String Quartet in 
C, by F. Adler; Sonata for Flute and Pianoforte, by Charles E. 
Stephens ; Quintet for Pianoforte and Stri by Alfred Gilbert; 
S: xcred Cantata “ By the Waters of Babylon 











Miss Josephine Pulham, Madame Susanna Cole, Miss Edith Ruthven, 
Miss Marie Belval, Miss Kate Heath, and Miss E ames; Mr. George 
Cox, Mr. Lansmere, and Mr. Stanley Smith. Instrumental: Herr 
Rosenthal, Herr Oluf Svendsen, Mr. W. H. Hann, Mr. Edmund 
Woolhouse, and Messrs. Stephens, Gilbert, Baumer, and Bird. 
Tickets (invitation) can be obtained of the Hon. Sec., Dr. Bradford, 
247, Lewisham Hig *h Road, S. E. 


MENDELSSOHN SCHOLARSHIP. — _F ounded | 


in honour of the Memory of Felix Mendelssohn Bartholdy for 
the Education of Musical Students cf both sexes —A SCHOLARSHIP 
of the value of £80 per annum, subject to renewal, is now VACANT. 
Candidates, between the ages of 14 and 24, being single, and natives 
of or domiciled in Great Britain or Ireland, should apply in writing 
(enclosing testimonials and certificate of birth) to the Secretary 
(address as below), on or before the 14th December next. In awarding 
the Scholarship, preference will be given to talent in composition, 
_ nens of which should be sent with the applications. Copies of 

he rules may be had from the Secretary. 
By Order, 
JULIAN MARSHALL, Hon. Sec. 
Care of Messrs. Mctzler and Co., 42, Great Marlborough Street, 
London, W. 


STANNINGLEY and DISTRICT SUNDAY 
“J SCHOOL UNION.—WHITSUNTIDE PRIZE CONTEST, 

‘4.—The Committee offer TWO PRIZES to any person, either 
Pr rotessional or Amateur, for the COMPOSITION of PSALM TUNE 
With Chorus suitable for 1884 W hitsuntide open air singing. 

First prize, £3; second prize, £2. 

For conditions send stamped addressed envelope to the Union 
Secretary, Mr. Harry Brooksbank, West Terrace, Stanningley, near 
Leeds, Yorkshire, 











y J. Parry Cole, and | 
vocal music by George Gear and W. J Bai ley. Executants: (vocal) | 


MEMORIAL 
SIR JOHN GOSS 


In St. Paul's Cathedral. 


CHAIRMAN OF Committee— SIR. R ARTHUR SULLIVAN. 





Circulars relating to this project, with List of Committee and Col- 
lecting Cards for the united contributions of Choirs, may be obtained of 
the Hon, Sec., Mr, T. L. Southgate, Epsleadale, Gipsy Hill, S.E., to 
whom also subscriptions. should now be sent; or to Mr. W. 'H. 
Cummings, Hon. Treasurer; or to Messrs Novello, Ewer and Co. 





VN RK. F REDERIC PENNA’S CONCERT at 

STEINWAY HALL, Monpay Eventnc, December 10 
Mesdames Catherine Penna, Isabel Chatterton; Signori Ria. 
Odoardo Barri, Perrott, Tito Mattei, Pollitzer, Oberthir, Ganz (Con 
| ductor). A copy of Mr. Penna's “highly valuable” Lecture on the 
“Art of Singing” will be sent to every Patron. Stalls 5s.,at the Hall 











‘INGING IN SCHOOLS.—A COURSE of LEC- 
TURES and LESSONS on the TONIC SOL-FA METHOD, 
specially adapted to Head and Assistant Masters and Mistresses of 
| primary and secondary schools, will be given at the Y.M.C.A., 186, 
Aldersgate Street, London, E.C., commencing on Tuurspay, Decem- 
ber 27, at 4 p.m., and continuing each day (Sundays excepted) at the 
same hour until Wednesday, January 9. The Class will be taught by 
Mr. J. Proudman and Mr. W. G. McNaught. ‘Tickets for one course, 
12s. 6d., if taken before December 15; and 15s. after that date. May 
be had by post from 








ROBERT GRIFFITHS, Secretary. 
_ The Tonic Sol-fa College, Forest Gate, E. 

IR HENRY BISHOP’S AUTOGRAPH 
& ORCHESTRAL SCORES of OPERAS and MUSICAL 
DRAMAS.—The owners of any of these works will confer a favour on 
Messrs. Novello, Ewer and Co, by informing them of the titles of 
those = ae possession, and by stating if they are willing to sell or 
| lend the Letters, stating terms, to be addressed Messrs. Novello, 
E wer an ‘d ‘Co ads Berners Street, Ww. 









R. J AMES PECK, who for a great ‘many } years 
I was with the late Sacred Harmonic Society, solicits EMPLOY- 
MENT as a STEWARD at CONCERTS, or in any capacity con- 
nected with musical matters, such as music copyist, &c. 35, South- 
ampton Street, Strand, London, W.C. 





OPULAR CONCERTS, Hunslet, Leeds.—The 

Committee are open to make ENGAGEMENTS for the above 
| Concerts, to be given on Saturday evenings during the winter months. 
| Address, Box D 30, Post it Office, Leeds. 


i CHORAL SOCIETIES and MANAGERS of 


CONCERTS.— Mr. THOMAS HARPER'S CONCERT 


| PARTY for the winter includes Miss Emily Paget, Madame Osborne 








J.| illiams, Mr. Hy. Taylor, and Mr. J. T. Hutchinson. Address, 


Mr. Harper, 25, Brecknock Crescent, N.W. 


N R. CARRODUS (Violinist) begs ‘to announce 
4 his intention of visiting the chief towns of Great Britain with 
——_— | his STRING QUARTET PARTY during the winter season 
Terms for drawing-room, miscellaneous concerts, or oratorios. Ad 
| dress, Mr. Ca arrodus, 47, St. Paul’s Road, Camden Square, N.W. 
| NV, R. C. G. TAYLOR’S CONCERT PARTY.— 
4 Madame Pauline Taylor (Soprano), Miss Margaret Leyland 
‘Contfalto), Mr. 7, Sydney (Tenor), Mr. T. C. Fargher (Bass), 
Madlle. Lottie Adelina de Lara (The marvellous child Pianist), Solo 
Pianist. Accompanist: Mr. J. K. Cave. For terms, full concert party 
or individually, address, 8, Needham Road, Liverpool. 
et. GAMUT VOCAL QUARTET (Messrs. 
Vernon Lee, Reginald Groome, W. H. Pocklington, and 
A. C. Davies), for Dinners, Concerts, &c. Ladies if required. Address, 
A. C. Davies, 15, Somerfield Road, Finsbury Park, N. 


M R. AAR. JOSEF CAN TOR’S CONCERT COMPANY, 
available either for Oratorios, oy tic, Recital, or Ballad Con 
cert. For all particulars, address, Chu rch 1 Street, 1 F “ae 
PIANO, VIOLIN, INSTRUMENTATION, 

A PROFESSOR of MUSIC and COMPOSER 

(for merly astudent at Cologne Conservatorium), will be DIS 
ENGAGED in April next. He has for seven years taught the Violin 
and Piano in a large school. Understands instrumentation thoroughly 
Inquiries invited. Adcress, L., Chas, Tayler’s Advertisement Offices, 
154, Flect Street, E.C. 
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PROFESSIONAL NOTICES. 
MISS VINNIE BEAUMONT (Soprano). 


Compass, A to C. 
For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 
Festival Services. Terms moderate. 
Address, Point House, Brigg, Lincolnshire. 


MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter's Lane, Birmingham. 





MISS LIL LIAN BENEDICT (Soprano). 
Concerts, dinners, &c., address, Lamborn Cock, 9, Conduit Street, 
Regent Street, W. 


MISS E. A. BLACKBURN (Soprano) 
(Certificate R.A.M.) 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
‘orks. 





MISS CLARICE RILEY (Soprano). 
(Pupil of Madame Ashton). 
For Orchestral, Oviain’ or Ballad Concerts, address, Stamford Hijj 
Academy of Music, N. 





MADAME AGNES ROSS (Soprano). 


For Oratorio, Miscellaneous Concerts, &c., address, 32, Henrietta 
Street, Covent Garden, Wee. 


MISS FANNIE SELLERS (Soprano) 
(Of the Leeds, Newcastle, and Belfast Concerts). 
For Or Or ‘atorios, Concerts, &e., address, York Pie ace, Knare 


MRS. HELEN SQUIER (Soprano). 
For Concerts or Oratorios, address, 109, Park Street, Greenheys, 
Manchester. 














MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 











MISS BLACKWELL (Soprano) 


(Pupil of Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &e., 4A, Sloane Square, S.W. 


MISS FRASER BRUNNER (Soprano Vocalist). 


For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St. ; 
or Messrs. Rogers and Priestley’s, Colmore Row, Birmingham. 


MISS IDA CARRINGTON (Soprano). 


Oratorio and Ballad Concerts, 40, Hampstead Hill ( Garden s »Hamps ste ad. 


MISS ELLEN CHAPMAN, R.A.M. (Soprano) 


Is open to Engagements for Oratorios, Concerts, &c. Address, Kiga 
Lodge, Manor | Rod ad, Sta mford Hill. 


MADAME FANNY CHATFIELD (Soprano). 


(Pupil of Dr. Hiller, Signor Marchesi, A. Randegger, Esq., and 

Sir Julius Benedict). For Oratorios, Concerts, Lessons, &c., address, 

68, Northcote Road, Wandsworth Common, S.W.; or care of Novello, 
Ewer and Co., 1, Berners Street, W. 




















MISS KATE COLDREY (Soprano). 
For Oratorios, Concerts, Lessons, &c., 9, Beaconsfield Rd., Tottenham. 
MISS HARRIET COOPER (Soprano). 
(Royal Academy Certificate for Singing, 1882 ; Honour Certificate, 1583.) 
For Oratorios, Concerts, &e. ., address, Lendal, York. 











MISS ELEANOR FALKNER (Soprano) 


(Of the London, Sirmingham, and Manchester Concerts 
Address, Snow Hill, Wolverhampton. 


MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, ee, 37; , Harrington Square, | N. Ww. 








MRS. oe FORD (Soprano). 
MR. S. FORD (Tenor). 
For Oratorios, Concerts, &c., address, Merrivale Villa, Penn Fields, 
Wolverhampton. 


MISS BESSIE HOLT, R.A.M. (Soprano) 
(Of the London, Manchester, and Newcastle Concerts), 
Address, Rawtenstall, Manchester, 


MISS LIZZIE HONEYBONE (Soprano). 
For Ballad and Oratorio Concerts. Address, Bridlesmith Gate, 
Nottingham. 
Testimonial from Henry Parker, Esq., Professor of Singing at the 
Guildhall School, London, 

‘Miss Honeybone has studied with me. Shehas an excellent voice 
and style, and is quite competent to undertake the principal Soprano 
in Oratorios and other works.’ ’—July 26, 1833. 





MADAME PAULINE TAYLOR (Soprano) 
(Pauline Grayston). 

For Oratorios, Operatic or Ballad Concerts, address, 8, Needham Road, 

Liverpool. 


“MRS. UPTON (Soprano). 


Oratorios, Ballad Concerts XC, 16, St. James's Square, Hull, 


MISS E. WADE, R.A.M. 
(Pupil of Signor Sangiovanni, Milan). 
For Opera, Concerts, and Oratorios. Address, 35, Colville Gardens, 
Bayswater, W. 
MISS ALICE WOODRUFFEFE (Soprano). 


2 or terms, vacant dates, &c., address, 6, Lawrence Road, Tottenham, 








MADAME TALBOT LEGG (Mezzo-Soprano). 








| For Classical and Ballad Concerts, address, 94, Lenthall Rd., Dalston 





M RS. ALFRED BROUGHTON (Contralto) _ 
(Leeds Philharmonic Concerts, Leeds Chamber P< uence Leeds 
Worcester Musical Festivals, 

For Oratorios, Concerts, &c., address, 7, Vernon Road, Leeds. 


~ MISS AGNES MARY EVERIST (Contralto). 
For Italian and English Operas, Concerts, Oratorios, &c. 
Address, 59, Camden Square, N.W., or Messrs. Keppel and Co, 
221, Regent Street. 


MISS SELINA HALL (Contralto). 
For Oratorios, Miscellaneous Concerts, &c., address, 30, Charles Street, 
St. John’s Wood, N.W., or 15, Wilford Street, Nottingham. 


MADAME ROSE HUDSON (Contralto). 
For Concerts and Entertainments, &c., 3, oe Terrace, 
Margery Park Road, Upton, I 


MISS ALICE KEAN iContvalial. 
(Pupil of Odoardo Barri.) For Oratorios, Concerts, &c. 
celebrated C srt Party is also open to Engagements. 
64, Knowle Road, S.W. 


MISS MARGARET LEYLAND (Contralto).- 
For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 


MISS LONSDALE (Contralto) 

(Cert. R.A.Mus.). 
Oratorios, &c., address, care of C, J. Vincent, Music 
Warehouse, Bridge Street, Sunderland. 


~ MISS FANNIE LYMN, R.A.M. (Contralto). 
For Oratorios, Concerts, &e, - address, 53, Castle Gate, Nottingham. 
~ MISS PATTIE MICHIE, L.A.M. (Contralto). 


For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 





, 











Miss Kean’s 
Address, 









For Concerts, 








MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Banquets, and Miscellaneous Concerts. 
Address, 32, Stoke Newington Green, London, N. 

MISS ADA MOORE (Soprano). 


For Concerts, Oratorios, &., address, 2, Balmoral Terrace, Old 
Trafford, Manchester 


MRS. ALFRED MORRIS (Soprano) 


(Of the St. James's Hall and Grosvenor Hall Concerts). 
For Oratorios, Concerts, &c., address, Lulworth ssc Caerleon. 









Era: “ Sang with good expres . : © Poss sessed 
of a very fine soprano voice. nsbit aw Good s tyle.” 
MISS ELEANOR ‘NELSON (Soprano) 

(Pupil of Professor W. H. Cu mmings). 

For Miscellaneous Concerts, Cantatas, Soirées, &c., in Town or Pro- 
vinces s address, cz ure of Mr. Lamborn Cock, 9, Conduit Street, W. 


MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London. 




















MISS KATE PROBERT (Soprano) 
(Certificate of Solo Singing R.A.M.) 
Is open to accept engagements for Oratorio, Ballad, and other Concerts, 
Address, 29, North Road, Montpelier, Bristol; or 4, Malvern 
Terrace, Carlton Road, London, N.W, 





Fulham Road, S.W. 


“MADAME BAYLEY MORDAUNT (Contralto) 
| (Of the London, St. James’s Hall, and principal Provincial Concerts 
| Address, 17, Princess Road, Ripon; or 1, Blythwood Road, Coeuch 
Hill, London, N. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’ s Road, Lorrimore Square, S.E. 


"MISS A. M. PENDLEBURY (Contralto). 


For Oratorios, Concerts, &c., address, Fishpool, Bury. 


MISS CONSTANCE POOCK (Contralto) 
(Of the Derby and Midland Counties Concerts). 
Royal Academy Certificate (honours), 1882. 
For Cratorios, Ballad Concerts, Organ Recitals, &c., address, Green 
Hill, Derby; or, 1, Canonbury Grove, Canonbu ry, N. 
“ Miss Poock, a favourite Contralto, sang her two solos with great 
expression and pa sathos, e ach piece being redemanded.”—Vide Press. 





MISS JEANIE ROSSE (Contralto). 


oh Westmoreland Road, Bayswater, Ww. 








“MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c. 
Address, Radcliffe, Manchester. 
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MR. HENRY BEAUMONT (Tenor). 
Christ Church Cathedral (Dublin), Huddersfield Festival, &c. 
Address, N. Vert, Esq.,52, New Bond St., London, or to the C athedral. 


MR. VERNEY BINNS (Tenor). 
Address, 65, King Cross Street, Halifax. 


~ MR. CHARLES BLAGBRO (Tenor) 
(Principal Tenor Leeds Parish Church Choir). 
For Cratorios, Concerts, &c. ” address 75, Lister Hills Road, Bradford, 


r/o 


MR. TOM BU CKLAND (Tenor). 
New Bond Street, Halifax. 
MR. SINCLAIR DUNN (Scottish Tenor). 
for Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W. 


MR. W. MANN DYSON (Tenor). 


F or Concerts or ‘Oratorios, address, The Cathedral, Ww Vorcester. 








MR. ALEXANDER FINLAY SON (Tenor). 
At liberty for Oratorios, Concerts, &c. Apply, James Airlie, 58, Bath 
Street; or Mr. Finlayson, 501, New City Road, Glasgow. 
MR. J. AUSTIN HERBERT (Tenor). 
For Oratorios, Concerts, &c., address, 277, Brunswick Road, E. 
MR. EDWARD KEMP (Tenor). 
For Oratorios, &c., address, Walsall Road, or The Cathedral, Lichfield. 
MR. EDWIN LONGMORE (Tenor). 
M R. einige = Lesa helt A eg 


MR. HENRY “TAYLOR (Tenor). 


Concerts and Oratorios, address, 30, Church Street, Bolton. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester ; or 27, Storey Sq uare, Barrow-in- Furne ess 


MR. GEORGE WADSWORTH (Tenor). 
For Concerts, Oratorios, &c., address, Southridge Street, beeston 
Hill, Leeds. 








MR. W. J. INESON (Baritone). 


For Oratorios, Concerts, &c., address, The Cathedral, He -reford. 


MR. E. TAYLOR (Baritone). 


For Oratorios, Concerts, &c., address, Lindley, Hu idersfiel d. 


MR. BERNARD BEARD (Bass). 


Oratorios and Concerts, 4, Calvert Road, East Green 











MR. EDWARD GRIME (Bass). 


20, Earl’s Court Gardens, London, S.W. 


MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr. W. H. Cummings). 
For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
14, Hanover Street, W. 


M R. “EGBERT ROB E R’ r S. (Basso). 
(Of the Crystal Palace Saturday Concerts and the principal London 
and Provincial Concerts.) 
Address for terms and vacant dates to Mr. N. Vert, 52, New Bond St. 


MR. J. SHARPE (Oboeist). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, 
Pudsey, near Leeds. 


ISS VINN IE BEAUMONT Sirs Engage- 
ments in December: 3, Chesterfield (‘‘ Loreley ” and hay ke 
Twelfth Mass); 8, Redbourne (Miscellaneous); 10, Shefiielc 
Virgo,” Mozart’s First Mass, and “ Daughter of Jairus 11, Brigg 
(“Messiah”); 14, Hull (Miscellaneous) ; 19, Bridlington (“ May 


Queen’’), Point House, Brigg, Lincolnshire. 


M ISS BESSIE HOLT, R.A.M., has REMOVED 
to 302, Great Cheetham Street, Higher Broughton, where all 
communications respecting Oratorios and Concerts may be addressed. 


M ISS CLARA JOWETT (Soprano). Engaged: 
December 10, Birkenshaw; 13, Saltaire; 15, Bradford; 


25, Blackburn. Other dates pending. Address, 71, George Street, 
Saltaire, Yorks. 


i ISS MINNIE JONES (Soprano). R.A.M. Certi- 
ficate for Singing, 3883 For Oratorios, Concerts, &c. Address, 
St. Asaph, N. Wales; or 238, Brixton Roa ad, , Lone ion, S. Ww. 








DLLE. MACAFEE (High Sopr:z ino) i is at liberty 
toaccept ENGAGEMENTS for Ballad Concerts, Soirées, and 
Public Dinners. Address, 13, Horsford Road, Brixton Rise. 
_‘‘Mdlle. Macafee certainly carried off the _ among the vocalists, 
singing with great ease and feeling.” —The Play. 


ISS LILY MARSHALL-WARD (Soprano) 
4 and MISS JESSIE MARSHALL-WARD (Contra alto). Long 
Eaton, November 29; Gainsborough, December 5; Newcastle- on- 
Tyne, 8. Address, 80, Addison Street, Nottingham. 














N ISS JOSEPHINE PULHAM, R.A.M. (Soprano). 
‘- Victoria Hall, December 6; Greenwich, 8; St. James’s Hall; 

30w and Bromley, 13; Musical Artists’ Society, 15 ; Bermondsey, 31. 
12, Park Street, Greenwich, S.E. 


N ADAME LAURA SMART (Soprano) requests 
a 


that all communications may be sent to Church Street, Liver- 
pool. Dates filled as follows: November 19, Ballads; 26, * ‘ Messiah” 
27, Miscellaneous; 28, Operatic Selections; 29, ‘ ‘Messiah’ dr Decem: 
ber 3, Ballads; 5, Ballads ; 6, Miscellaneous ; 7, “Acis and Galatea” 
13, 42nd Psalm (Mendelssohn) and “Mayday”; 22, “ Messiah”: ~ 
25, Sacred Concert; 26,‘‘ Messiah”; 27, ‘‘ Messiah os 28, “* Messiah ” 
29, Ballads (with Mr. Sims Reeves); January 5, 1584,“ Redemption” 
(Gounod); 15, Ballads; 22, Operatic Recital; March 7, * Messiah.” 


MADAME CLARA WEST (Soprano) and Miss 
LOTTIE WEST (Contralto); or complete Concert Party. 
Beethoven Villa, King Edward Road, Hackney. 


N ADAME WORRELL (Soprano), Associate of 
a the Royal Acade smy of Music, will sing: December 4, Town 
Hall, Kens ington ; Windsor (*‘ Samson"); 6, Roy: aul V ictoria Hall; 
11, Clapham (‘ The Martyr of Ant joch™ * Fre emasons’ Hall; 
18, Ryde (“Bride of Dunkerron”); 19, Bover (“Creation”), &c. 
Address, 52, Knowle Road, Brixton Road, S.W 


ISS LIZZIE BRENTNALL (Contralto), Guild. 

1 hall School of Music Cert. S.A., is open to engagements for 
Sacred or Ballad Concerts, Organ Recitals, &c 

Criticisms oF Lonpon Press.—STEIN 

features of the concert were the exceller 

3rentnall and Mdlle. Prudhomme.” “ Miss Br 
style and a lovely voice 

Address, 3, Clerkenwell Road, W.C., or Derby Road, Burton-on-Trent. 


Mis ISS JEANIE ROSSE (Contralto) will sing: 

November 27, Northampton (“ Hymnof Praise,” &c.); Novem- 
por 29, Grosvenor Galler yer ber 3, Birmingham Town Hall 

“Holy City,” &c.); December Stourbridge; December 5, West- 
tones Park; December 7, Gi asi LOW ; December 11, Wandsworth; 
December 12, Hastings; December 13, Grosvenor Galiery ; ae m- 
ber 17, Lancaster (‘“ Messiah”’); December 19, Ayr (“Samson ” 
December 22, Glasgow; December 27, Wellingboro’ (‘‘ Messiah,” &e, 
For terms for vacant dates, address, 2, Westmoreland Road, ao 
water, W. 














y Hati.—* The chief 
g of Miss Lizzie 
ntnall possesses good 












NY ISS ELIZA THOMAS (Contralto). Engaged: 
4 Hereford, November 30; Islington, December 3; Darlington 

Elijah”’), December 4; March, December 12; Great Grimsby, 
Decenhe r 18; Matlock (‘‘ Messiah’), December 19; Stockton-on-Tees 
(‘Messiah’), December 21; Leicester (‘‘ Messiah”), December 24. 
49, Upper George Street, Bryanston Square, W. 


kR. ARTHUR CASTINGS (Tenor) is open to 
i accept engagements ~ Concerts, Oratorios, &c. Dates 
engaged: November 26, 27, 28; December 4, 6, 7,11, 14, 24. Other 
engagements pending. Add ress, The Cathedral, Lincoln. 


N Rk. E. DUNKERTON ( Tenor), Lincoln Cathedral. 
Engaged: Melton Mowbray ‘De mber5; Belper, December 7 
Hyde, December 12; Lincoln, Decemb ; Chapeltown, December 17: 
Grimsby, December 15; latlock, "December 19: Gainsborough, 
December 20; Leeds, December 26; Newark, January 3, 1834; 

Lincoln, January 29; Uttoxeter, March, 1834. 


M Rk. SEYMOUR JACKSON (Tenor), of De Jong’ s 
Concerts, Manchester, is ex agaged for the following dates in 
December: 3, 4, 5, 6, 7,8, 11, 12, 14, 
terms, &c., apply Bos ton Stre: at, > dies 


k. ALFRED KENN INGH. oy will sing Tenor 
Solos in Spohr’s ‘Last Judgment,” at St. Paul's Cathedral; 
n ‘* Samson,” at Accrington ; in Ballads, at iemantend: in Haydn’s 
“Creation,” at Dul wich; in “ Creation,” at Hastings; in Ballads, 
North London; in “ The Messiah,” at Exeter; in “ oj Messiah,” at 
Southsea; in “ The Messiah,” at W elling sborough; in‘ The Messiah,” 
at Northampton; in “ Creation,” at Stamford Hil: C «* Dr. Stainer's 
“St. Mary Magdalen,” at Poplar Town Hall (sixth engagement for 
this work since its production last September). Other engagements 
pending. For vacant dates, address, 4, Myrtle Villas, West Kensing- 
ton, S.W. 


N R. ALFREI F REDO J. PE IRSON (Tenor). Oratorios, 

Operatic and Ballad Concerts, Masonic and other Dinners, 
Quartet Parties, Soirée Musicales, &c. Town or country. 36, Great 
Kussell Street, Bloomsbury, W.C 


V R. JOHN PROBERT (Tenor) requests that all 
p communications be addressed to him, care of Messrs. Reid 
Bros., 435, Oxford Street, W. 


‘IGNOR VILLA (Baritone). For Oratorios, Con- 
» certs, &c. Re-engaged: December 17 (‘‘ The Messiah”), East- 
bourne; 21, Bristol, Concert. Address, 3, Wetherby Terrace, South 
Kensington, S.W. 


SIGNOR VILLA (Baritone). For Oratorios, Con- 
certs, &c. Engaged: December 19, Cardiff (‘‘Stabat Mater’’). 
Address, 3, W Wetherby Terrace, South Kensington, S.W. 




















22, 24, 25, 26, 28, and 2g. For 
ter. 





















R. FREDERICK BEVAN (Bass, H.M. Chapel 
a Royal, Whitehall) begs to announce that he is open to accept 
ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 
certs, &c. 21, Bonham Road, Brixton Rise, S.W. 








eee on 
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Me. E. JACKSON (Bass), Lincoln Cathedral. 

Engaged: Pudsey (“Elijah”), December 3; Gainsborough 
(Ballads), December 5; Brigg (‘* Messiah’), December 11; Chapel- 
town (‘ Messiah”), December 17; Gainsborough (“ Creation”), De- 
cember 20; Nottingham (“ Messiah”), December 26; Batley (‘“ Judas 
Maccabeeus” ), January 21; Uttoxeter (‘‘ Messiah”), ‘March 7 7. Other 
engagements pending. 


k. T. KEMPTON (Bass) begs to announce that 

all communications respecting Oratorio and Miscellaneous 

> tena and for Quartet party, should be addressed to 6, Halliford 
Street, 








M R. THOMAS KEM PTON (Bass). Engaged ‘ 

December 3, *‘ Last Judgment”; 4,‘ ‘Last Judgment” 8, Ballad 
Concert; 11, “Messiah ™. 33, “Creation”; 16, Miscellaneous : 
20, “* Messiah ”; 21,‘‘Messiah”; 22, Miscell aneous, For terms and 
vacant dates, 6, Halliford Street, London, N. 


R. A. McCALL (Bass Vocalist) requests that all 


communications respecting Oratorios, Concerts, &c., should 
be adc addressed 14, Vyner Street; or, The Minster Choir, York, 


NAR. WM. DERVAN has still a few VACANT 
DATES for Oratorios, Ballad Concerts, &c. All communica- 
tions to be addressed to 25, Lillington Street, Charlwood Street, S.W. 


DLLE. ALICE CAVE (Pianist) (two Gold 
Medals) has arrived in town. Applications for Concerts or 
Lessons to be addressed to 8, Brunswick Square, W. 


M ISS F. LOCKWOOD, Harpist to che Carl Rosa 
Opera anes: London address, 6, Frederick Place, Gray's 
Inn Road, W.C 


NV ‘R. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, Engagements for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, N. 


O AMATEUR VOCALISTS, &c.—A pupil of 
Herr Pauer would accompany singers, &c., in their practices at 
a very moderate charge. W olfram, 2 2, The Hermit: ge, Forest Hill. 


OYAL CRITERION GLEE PARTY (Five 
Performers, with or without HANDBELLS). First-class per- 
formance, suitable for Garden Parties, At Homes, Banquets, &c. 
Address, Mr. Harry Tipper, 118, The Grove, Hammersmith. 
R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN. 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


D& CROW, of Ripon Cathedral, teaches HAR. 
i MONY, COU! COUN TERPOINT, FUGU JE, &e., , by correspondence, 


} R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by correspondence. Address, Ashburne, Derbyshire. 


NV R. H. A. HARDING, Mus. 














Doc., Oxon., 


L.Mus.T.C.L., F.C.0., gives LESSONS in HARMONY, 
COUNTERPOINT, ‘FUGUE, and INSTRUMENTATION by 
correspondence. Address, Dr. Harding, Sidmouth, Devon. 


[_BSSONS by post in HARMONY, COUNTER. 

POINT, COMPOSITION, &c., on a new and highly successful 
system. Terms very moderate, ‘Address, A. B. C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


"TUITION by CORRESPONDENCE for Musical 
and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful. 2,000 present 
pupils. Address, Mr. James Jennings, Deptford, London. 


UPERIOR MUSIC LESSONS.—Herr A. 

HOERING, 1, Cambridge Road. Teddington, continues to teach 

the art of playing MUSIC from MEMORY, by Correspondence, to 

advanced Pianoforte Students. Terms, from £1 1s. per quarter. Send 

stamp for Prospectuses, containing numerous wzsolicited testimonials 

from pupils and professionals concerning his new Method, which is 
universally pronounced the most excellent method in existence. 








“THE METHOD OF THE FUTURE fOR TEACHING 
MUSIC.” By A. Horrinc. A Pamphlet. Price 6d. Will be sent 


post free for five stamps. 
USICAL INSTRUCTION and EXAMINA- 
TION.—“ Per scripta in absentid’””—Dr. BRADFORD'S 
System (Registered) for teaching Theory of Music, Harmony, Counter- 
point, &c., by Correspondence. Inclusive fees, ft 11s, 6d. per course. 
Address, South London Musical Training College, 247, Lewisham 
High | Road, S.E. 
R. R. STOKOE, Mus. Bac., - “Cantab., 
gives ORGAN and PIANOFORTE LE SSONS. 
Counterpoint, Composition, &c., taught personally or by post. 
moderate. 14, Down Street, Piccadilly. 
M®& TINDALL, A. Mus. T.C.L., teaches by post 
HARMONY, 


COUNTERPOINT, &c. Pupils prepared for 
30, Wyndham Street, Bryanston 











~ Ve. Oz, 
Sermons, 
Terms 





Examinations £1 1s. per quarter. 
Square, 


HARMONY, &c., personally, or by post. 1s. per 


Lesson. By an experienced and successful Teacher. M., 





73, Spenser Road, South Hornsey, London, 





Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours, Al} 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
L he has established a REGISTRY of ORGANISTS, CHOIR. 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their i inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged Vand carried out in all details, 


CHOIR-BOYS. 


M R. STEDMAN is prepared to supply good SOLO 
or BOYS for Church Festivals, Choral W eddings, Con- 
certs, &c 











MUSIC FOR BANQUETS, &c. 
MBk STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
L odges, &e, yat the shortest notic ec. 


ORCHESTRAS AND CHOIRS. 


N R. STEDMAN is prepared to provide CHOIRS 
c: and ORCHESTRAS for the performance of Oratorios and 
antatas. 


NM R. STEDMAN will be happy to advise his 
L clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


R. ALLISON instructed by post Candidates who 
passed EXAMINATIONS for MUS. BAC., Oxon., October, 
1883; MUS. DOC., Oxon., MUS. BAC., Cambridge and Dublia, 
passed in the First Class the Preliminary Examination (in Acoustics, 
Counterpoint, and Harmony) for the Degree of Bachelor of Music at 
Cambridge University, June, 1583; “ Passed with Honours" Royal 
Academy of Music Local Examinations (1883), Licentiateship of the 
Royal Academy of Music, F.C.O, (1883), and every Musical Examina- 
tion open to the public. ki very branch of the Theory of Music, Orches- 
tration, and Revision of Compositions, by Post to Correspondents i in 
Europe, India, and America, Personal instruction in Singing, Organ, 
and Pi anoforte- -playing. 68, NE LSON STRE ET, MANCHE STER. 








(-ORRESPONDENCE L ESSONS i in LIT ERARY 
SUBJECTS, for Mus. Bac. Degree, by one who has passed in 
them. Oxoniensis, 275 Clyde Road, Croydon. 


IANO, HARMONY. —A Lady, A. Mus. Ts C. i. 
pupil of Sir Julius Benedict, gives LESSONS in the above, and 
prepares candidates for Examinations. London or suburbs, Schools 
or families. Accompanist for concerts, &c. Address, A. Mus., 15, 
Dover Street, W. 


MV USIC SCHOOL. —CHURCH OF ~ ENGLAND 
L HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term, Pupils not in the school pay an entrance fee of one guinea. 
Music Scholarships will be awarded in May by Professor Sir G, A. 











Macfarren. 
F, J. HOLLAND, Chairman. 
RTICLED PUPIL.—The ORGANIST and 


CHOIRMASTER of Banbury Parish Church has a VACANCY 
for a Second Resident ARTICLED PUPIL. Full Choral Service, 
large three-manual Organ, Philharmonic Society, &c. Address, 
M. ae Monk, Mus. Bac., Oxon., 20, Marlborough Road, Banbury. 


RTICLED PUPIL.—Mr. W. de M. Sergison, Or- 

ganist and Director of the Choir of St. Peter’s, Eaton Square, 

has a VACANCY for a YOUTH as above, who would have the best 

advantages for study as a Church musician, Address to the Vestry, 
St. Peter’s, Eaton Square, S.W. 


RGAN PRACTICE. Three Manuals and Pedals. 
One Shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane (close to Brixton Station). 


RGAN LESSONS or PRACTICE. Three 


manuals, blown by engine. 24 hours, One Guinea. Single hour, 
One Shilling. Entwisle’s, 1, Charles Street, Camberwell New Road. 
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HE BIRMINGHAM and MIDLAND COUN- 

TIES CONCERT PARTY. Soprano: Miss Blanthorne; Con- 
tralto: Miss Emilie Harris; Tenor: Mr. Richard Clarke; Bass: Mr. 
George Harriss, are now booking ENGAGEMENTS for Oratorios 
and Miscellaneous Concerts. For terms and vacant dates, address, 
Mr, George Harriss, 194, High Stre et, Deritend, Birmingham. 


RTICLED PUPIL WANTED atter Christmas. 


Excellent opportunity for gaining a thorough knowledge of the 
profession. Especially suitable for a delicate boy or young man. 
Terms moderate and inclusive. Mus. Bac., Albion Terrace, Ramsgate. 


RGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals 
&c.; blown by engine. Willis, 29, Minories. 


RGAN LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son) 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
“The § Strand Organ Studio,” 36, Strand, Ww. Cc. Established 1867. 
(\RGAN PRACTICE. —Three manuals and Pedal 
Organ, 18 soa blown by Hydraulic Engine. Terms, strictly 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
Schoo) and Studio, 1a, Vernon Street, Pentonville, W.C. 
Sole Agent for THE ‘HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective. 
Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ 
Pedals to Pianofortes. Particulars and estimates as above, free. 


VOCALIST desires to meet with another {or 

musical student) to share her APARTMENTS in Bayswater. 
Very comfortable. Separate bedrooms. References given and re- 
quired. Address, Contralto, Lambert’s Advertising Offices, West- 
bourne Grove, W. 


HOIR BOY.—WANTED to place a BOY, about 

twelve years of age, in a Choir School, where he would have his 

board and education for his services. Address, Mrs. Palmer, The 
Brewery, Marden Ash, Ongar, Essex. 


FIRST-RATE SOLO BOY SINGER WANTE D 

immediately, for a fashionable church in the West End, to whom 
a large salary would be given. None but first-rate need apply. Apply 
to 19, Bonchurch Road, N. Kensington, 


HORISTERS WANTED.—A BOY is WANT ED 

for LONDONDERRY CATHEDRAL; must have a strong voice, 
be able to read music, and lead the treble part when required. He will 
receive a thorough classical and general education in Foyle College, 
Londonderry, and be provided with suitable board and lodging in a 
respectable farnily under the immediate care of the Cathedral Clergy. 
An ALTO (Male) is also required, at salary of £30 per annum. Ser- 
vices twice on Sundays, and a few special days throughout the year. 
Apply, with copies of testimonials, to H. A. Byron, Hon. Sec., 7, 
Pump Street, Londonderry. 


Pig sce BOYS.—Two are required for St. Swithin’s 
Church, Cannon Street, City. Remuneration according to 
ability. Apply to the Organist, on Tuesday Evenings, at the Church, 
at 8 o’clock pm. 
W ANTED an ENGAGEMENT by a Soprano 
Soloist boy, aged 12 years, fair reader, on Sundays at a 
Church choir. Apply by letter to Mr. R. M. Cocks, 204, King’s Road, 
Chelsea. 


YVANTED, for Good CONCERT PARTY, a 
good SOPRANO, CONTRALTO, and TENOR, who are 
willing to work on sharing terms. Write at once, enclosing press 
Opinions and all qualifications to A. Z., care of Messrs. Novello, 1, 
Berners Street, W. Only good artists need apply. 


ANTED, a tall YOUNG WOMAN, to Train as 

Nurse. TREBLE singer preferred. Wages commence at £16, 
rising to £22, with board and uniform dresses. Apply to Medical 
Superintendent, Bristol Lunatic Asylum, Stapleton. 


YONTRALTO.— REQUIRED, for Unity Church 
(Unitarian), Upper Street, Islington, a Lady wich a good voice 


and fair reader. Salary, £10 per annum. Apply, by letter to J. 
Spiller, 2 2, St. Mary’s Road, Canonbury, N. 


(= LE CATHEDRAL.—TENOR SINGER 

and LAY CLERK WANTED. Salary £80 per annum. For 
particulars and terms of engagement apply to S. G. Saul, Esq. , Chapter 
Clerk, Carlisle, to whom testimonials of character and musical efficiency 
must be sent (not later than the 15th of December instant). 


WO Good TENORS andan ALTO are WANTED 

for the Choir of St. Stephen’s, Gloucester Road, South Kensing- 

ton. Full Cathedral services. For particulars apply to the Organist, 
swe edd: Caldicott, Mus. Bac., 57, Nevern Square, Earl’s Court, 














TENOR (29) who is a good soloist, desires an 

ENGAGEMENT at a Cathedral or Collegiate Church. Could 
deputise with view to permanent engagement. Has sung seven years 
at a City Church, where full Cathedral services are taken. Excellent 
musical references, and highest testimonials as to moral character. 
Address, J. W. Denham, Organist, 25, Leighton Terrace, Coventry. 


V JANTED for the Choir of a City Church, One 

TENOR and Two BASS VOICES. Services twice on 
Sundays, Christmas day, and Good Friday. Practice once a week. 
Salary, £10 a year each. Apply by letter to Diapason, 199, Isledon 
Road, Finsbury Park, 


GENTLEMAN, late ASSISTANT MUSIC- 


MASTER at a large Colleg e, desires a similar position. Near 
London preferred. Has held present appointment over four years. 
Highest references. B., Novello, Ewer and Co., 1, Berners Street, W. 


\ LADY (Pupil of Madame Sainton- Dolby) teach- 
L ing SINGING requires an ENGAGEMENT in the morning 
at a School, or for Private Lessons. Terms moderate. Is also open 
to Engagements at Church or Chapel. Contralto voice. Good Soloist. 
Address, W. P., 109, Chesterton Road, North Kensington, W. 


N ORGANIST? for the Abbey Church, Bourne, 
will be required early in January. Salary, £40. Ope nings for 
tuition, Address, 1 he | Vicar, Bourne. 


RGANIST’S APPOINTMENT WANTED. 
Small Salary. Address, C. W. E.,care of Mrs. Bollard, 133, 
Praed Street, Paddington. 


AN TED, at Christmas, an ORGANIST for 
Mark's, Regent's Park. Attendance required on Sunday 

at II, 33 pew 7; on the three principal Holydays; also at early 
union, 8 a.m.; on New Year's Day and on Ash Wednesday at 

Ir a.m.; on the Wednesday evenings in Lent at 8 p.m. Choir volun- 
tary and not surpliced. Rehearsal with the Choir one evening in the 
week (probably Saturday) at 8 p.m. Salary £40 per annum. Appli- 

















zh 


cz ations may b De addressed to the Vicar, 82, Regent's Park Road, N.W. 


RGANIST and CHOIRMASTER WANTED. 
3loxwich Church. Fine Organ. Surpliced Choir. Must be 

well qualified musician, and thoroughly competent to train a choir. 
Good opening for teaching. Vicar, Bloxwich, Walsall. 


RGANIST and CHOIRMASTER. —WANTED, 


for the Dominican Church, Newry, Ireland, a well-qualified 
Organist and Choirmaster. New three-manual organ by Conacher 
and Sons, Salary, £60 per annum. Appiications to be addressed, on 
or before December 10, to Joseph Smith, Mus. Doc., 18, Upper Fitz- 








' william Street, Dublin. 


RGANIST and CHOIRMASTER WANTED, on 
Fetruary 1, Fenton Parish Church, near Stoke-on-Trent. Good 
Organ. Large population in neighbourhood, where pupils might be 
obtained. Salary, £40. Applications, with references and testimonials 
concerning musical attainments, experience, and character, to be sent 
to the Vi dcar, 


RGANIST and CHOIRMASTER WANTED, 


at Christmas, for a suburban church (London, W.) Good testi- 
monials of ability to Train and Manage a Choirare specially required. 
Residence very desirable. Salary oayear, Clippings from news- 
papers not testimonials. Address, Vicar, Messrs. Novello, Ewer and 
Co., 1 I, Berners | Street, W. 











CLE RGY MAN’S SON, brilliant ORGANIST 

and First-class CHOIR TRAINER (15 years’ experience), sound 
classic and mathematician, &c., &c., former ly Assistant Organist and 
Choirmaster to the late Mr_ George — , Organist of the Chapel 
Royal and St. Paul’s Cathedral, and also formerly Assistant Master in 
Christ's Hospital, will be DISENGAGED shortly after Christmas. 
Total abstainer, non-smoker, and Communicant. Age 38. Thoroughly 
qualified to take entire charge of Choir School af necessary). The 
highest testimonials from Clergy and the Profession. Address 
(letter only), X. Y. Z., 32, Portland Road, Notting Hill, W. 


HE late ( ORG. ANIST, ‘&c., of St. Simon's, West 
Kensington, is open to immeciate ENGAGEMENT in London. 
Several years’ experience. G. E., 51, Cumberland Street, S.W. 


N ORGANIST desires a RE-ENGAGEMENT 
in Town, at a Salary of £20. Address, J. B., care of Mr. Steele, 
Imperi al Arcade, L udgate bsnl 
Ra ORGANIST of a large School and Parish 
Church desires temporary ORGAN Duty, in or near London, 
during the Christmas holidays. Musico, Lown’s Villa, Aysgarth, 
Yorks. 





RGANIST and CHOIRMASTER desires RE- 
ENGAGEMENT. Held present appointment ten years. 

A. T., 49, Hindon Street, Pimlico, S.W. 
Bt sae CONNECTION (very good) for DIS- 
POSAL. For full particulars, address, Beta, 25, Scarboro’ 

Street, West Hartlepool. 

JIANOFORTE TUNER and REGULATOR 
WANTED, with a knowledge of Harmoniums and American 


Organs. Address, with references, Kivenhall Bros., Music Warehouse, 
Kingston- on- Thames. 


WANTED, first-class TUNER and REGU- 

LATOR. Must be of sober and steady habits. A permanent 
situation if found suitable. Apply to Pigott and Co., 112, Grafton 
Street, Dublin. 








Me: ERNEST KIVER, Organist of St. Bride’s, 
Fleet Street, is at liberty to deputise during the month of 
December. Address, St. Bride’s Vestry. 


\ ANTED, a thoroughly good PIANO RE- 
f PAIRER. One who has been in a Factory preferred. Apply 








with full particulars, to Pigott and Co., 112, Grafton Street, Dublin. 
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\ X YJANTED, as TUNER and REPAIRER for a 

Provincial Business, a Young Man of steady habits, nct under 
25 years of age. Must be competent for ali kinds of repairs to Pianos, 
Harmoniums, c., and of good address. Send photo and particulars 
of f salary, &c., to P. F, T., Messrs. Novello, Ew er and Co. 


IANOFORTE REGULATOR and REPAIRER 

requires RE-ENGAGEMENT. Hashad experience at Collard’s, 
Kirkman’s, and other large firms. Does not aaa to go abroad. 
Address, H. B. , 96, Hanley Road, Crouch Hill, N 


ITUATION, or partial omployi ment WANTED 
by a TUNER of eight years’ a A good Pianist. A. B., 
79) | Walterton Road, St. Peter's Park, W 


ANTED, by a Practical and ‘Experienced Piano- 

forte Tuner, SITUATION. Town or country. Reference 

from last employer. Address, E. Hart, Westbourne Grove, Redcar, 
Yorkshire. 


EGULATOR and REPAIRER (thoroughly com- 

petent in all branches) requires RE-ENGAGEMENT. Long 

manufacturing experience, combining American Organs, Harmoniums, 
&c, First-class testimonials. H. J., Messrs. Novello, Ewer and Co. 


UNER and ASSISTANT.—Advertiser seeks 

SITUATION as above. Can Tune well. Six years’ experience. 

Good references. — W. P., 21, Shaftesbury Terrace, Warwick 
Road, Kensington, W 

~COMPET EN LT TUNER, leavi ing Messrs. Broad- 


wood and Sons, requires a BERTH in town or country. Ex- 
cellent references given. Age 25. J.H., 17, Moreton Street, Pimlico, 
S.W. 








UNER, 12 years’ experience, wishes permanent | 

ENGAGEMENT. Gentlemanly appearance, total abstainer, 

good references. Address, Tuner, care of T. Fraser, 24, Padgate 
Lane, Warrington, Lancashire. 


WANTED, SITUATION as IMPROVER (21) in 

Pianoforte-tuning, &c. Fou r years’ experience, tunes fairly 
well, good ear, weil educated. lays Piano, Organ, & cellent 
testimonials. Address, Tuner, Mr. A. Bartlett, Pianoforte Ware- 
house, Market Place, Witney. 


\ ANTED, by a young Gentleman, SITUATION 

in a large MUSIC WAREHOUSE (Yorkshire preferred), 
Has had nearly three years’ London Piano F actory experience. Can 
tune well; also plays Violin and Piano. Could give satisfactor ry refer- 
ences, Address, G. H. D., Messrs. Novello, Ewer and Co. 


ASSISTANT WANTED for Counter, &c., in 


provinces, a YOUNG PERSON who has had experience in 
Provincial Music Warehouse, can play well, read at sight, and book 











keep. State salary required, age, and experience. Roberts, Novello, | * 
'L PY | W.C., on Tu ESDay, December 18, avery fine V 10L, IN by Stradiuarius, 


| pu rchas sed | by Viotti for his friend Mr. Hankey (vide 


Ewer and Co., 1, Berners Street, London, W. 


SSISTANT in a MUSIC WARE EHOUSE RE- 

QUIRED. Must be a good Salesman and play well, also know 
the catalogues. Good salary ~ competent man. Apply G., care of 
Messrs. Novello, Ewer and Co., 1, Berners Street, 


ANTED, by a Baa Lady, a SITUATION it 

Music W iahcicne, several years’ experience. Highest se. |e 
ences. Address, E. L 1 74 © Itart Road, Liverpool. 

YAJANTE D, a RE-ENGAGEMENT as COUNTER |} 

ASSIST ANT in a Music Warehouse, by a Lady who has 

had several years’ experience in houses of high standing. Excellent 

references. Address, Miss French, Miss Howe, Fye Bridge, Norwich. 


ASSIST ANTin MUSIC WAREHOUSE.— Ayoung 

Lady (25), very superior aga — Sight-player, seeks an 
Engagement. Highest references. - B., 14, Osborne Koad, 
Finsbury Park, N. 


YOUNG LADY ASSISTANT, experienced it in 

the Counter Trade and Music Cat alogues, and who plays the 
Pianoforte well, is desirous of obtaining a SITUATION in an esta- 
blished MUSIC WAREHOUSE, Seven years in present employ. 
Address, R. S. T., Messrs. Novello, Ewer and Co, 


N USIC BUSINESS for SALE. London suburb. 


Good Tuning and Hiring connection. Also Violin and Dancing 
Classes attached. Z., 10, Scylla Road, Peckham Rye, S.E. 


Mesic BUSINESS for DISPOSAL in one of the 


most flourishing sea-port towns in the south-west of England. 
An excellent opportunity presents itself for anyone, with between £300 
and £1,000 capital, of obtaining a well estz lished business doing a 
good ‘trade in instruments and sheet music. For full particulars apply 
to Messrs. Lucas, Son and Co., Chartered Accountants, 20, Great 
Marlborough Street, W. 


USIC BUSINESS for DISPOSA \L, in the centre 

of the High Street of a celebrated Sanatorium in the South of 

England. Good hiring and tuning cegmerting, with stock of piano- 

fortes, &c. Purchase money required £800. For further particulars, 
apply to Messrs. Lucas, Son and Co., as above. 


USIC BUSINESS for DISPOSAL within 100 

i miles westward of London. A very superior old established 

Business, with excellent tuning and hiring connection. Good stock of 

instruments by all the best makers, Total purchase money required, 

£3,000, a portion of which can remain on mortgage. For further par- 
ticulars, apply to Messrs. Lucas, Son and Co., as above, 











| 








‘UN ESSRS. PUTTICK and SIMPSON, 
, 4 by Auction at their House, 
1 | Tuespay, December 18, at 3 o'clock precisely, 


Prone tag Vousden ; including ‘ ‘Man, know thyself,” 
&c. 


{OR immediate DISPOSAL, a PIANOFORTE 
and MUSIC BUSINESS in South Kensington. Established 
ten years. Good hiring and Tuning connection. Capit al opening for 
a piano-maker’s branch establishment. Apply at F. Vatcky and Co.'s, 
Music Warehouse, Richmond Road, South Kensington. 
N.B. —Photographic Studio attached, let well. 


FOR SALE, PIANOFORTE and MUSICAL IN. 
STRUMENT BUSINESS, on South Coast. Splendid shop 

and good living rooms. Stock and show cases ata valuation. Rent, 
only £20 per annum, for 21 years. Low —- E. L. M., Messrs, 
Novello, Ewer and Co. gl Berners St reet, 








Re Mrs; C. C. Kelly. —w ithout Reserve. — RETIRING FROM 
BUSINESS. — IMPORTANT TO THE MUSIC. TR: ADE, 
PROFESSION, &c.—68, Westbourne Grove, W.—108 Pianofortes 
by Broadwood, Collard and Collard, Kirkman, Challen, Bord, 
Allison, Erard, Hopkinson, Ward, Brinsmead, ‘Hermann, Kelly, 
Middleton, Scholtus, &c. Organs, Harmoniums, and Harps by 
Mason and Hamlin, Estey, Christophe, Kelly, Erard, Dodd, &¢. 

130 feet of modern Sheet Music, Bound Volumes, Violins, Guitars, 
Banjos, Tambourines, Metronomes, Fifes, Flutes, Concertinas Brass 
Whistles, Musical Boxes, Portfolios and Carriers, Violin Cases, 
Bows, Silver Plated Saxhorn, Music Stands, Violin, Guitar, and 
other Fittings, Parts and Strings, Music Stools, Chairs, Chimney 
and Pier Glasses, Writing 1 Tables, Desks, Gaseliers, Pictures, 
Carpets, &c., &c., together with other sundries appertaining to the 
Music Trade, and Fixtures of a well appointed Business. 

ESSRS. KELLY and CO. beg to announce 

1 they have been favoured with Instructions to offer for Sale by 

Public Auction, upon the Premises as above, the whole of the Valuable 

STOCK-IN-TRADE, &c., &c.,on TuespAy ‘and WEDNESDAY, DECEmM- 

BER 4 and 5, 1883, commencing each day at 12 o’clock precisely. The 

| goods may be viewed, and catalogues had, on the Premises, the day 

prior and mornings preceding the Sales, also of the Auctioneers 

14 and 16, Mortimer Street, L ondon, W. The valuable Lease of these 

| commanding Premises (situate in the centre of Westbourne Grove), 

| also the Goodwilland Annual Tunings of the old-established Business, 

| will be offered for Sale at 12.30 tothe minute,on Tuesday, December 4 
Full particulars and conditions of sale can be had gratis from B. H. Van 
Tromp, Esq., Solicitor, 16, Essex Street, Strand, W.C.; and of the 

| Auctioneers, at their Offices, 14 and 16, Mortimer Street, London, W 

sical Pre 

NM ESSRS. PUTTICK and “SIMPSON will sell 

1 by Auction at their House, 47, Leicester Square, W.C., on 

Turspay, December 18, at ten minutes past 1 o'clock precisely, a 

| large number of PIANOFORTES by the best Makers, also Har- 

| moniums, American Organs, Wind Instruments, Cremona and other 

Violins, ’Cellos, Double Basses, &c., and a quantity of Music. In- 

struments tor insertion in this Sale can now be received. 


Violin, by Stradiuarius. 


Li Igpoermcee PUTTICK and SIMPSON, will include 


in their Sale by Auction at their House, 47, Leicester Square, 











‘Pearce on the 
Violin,” page 113). 





Copyright Songs by Valentine Vousden. 
will sell 
47, Leicester Seu, W.C., on 
eight well known 
popular COPYRIGHT SONGS, written and composed by Mr. 
“The Irish 
Particulars on application to the — or 
id J. Parsons, Lower Sackville Street, Dublin 


| jaunting car,’ 
of Messrs. W. 


Monthly Sales of Musical Property. 
— PUTTICK and SIMPSON will hold, 
their House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 
rights, &c. Single Instruments inserted. Dates of Sales and other 
particulars on application. Established [in Piccadilly] 1794. 


IMPORTANT ANNOUNCEMENT TO THE MUSICAL 

PROFESSION, 
WV R. F. PITMAN begs respectfully to call atten- 
4 tion to his NEW PREMISES at No. 21, Paternoster Row, 
which have been specially fitted up for the better accommodation of 
professional and retail customers, and to meet the requirements of 
an increasing business, now established upwards of thirty five years. 
A call solicited. 


N USIC legibly TRANSPOSED at 6d. a page. 
Translations and Manuscripts copied. Professional, care of 
Messrs. Cocks, 6, New Burlington Street, London, W. 


T° ‘CHORAL SOCIETIES, &c.—A quantity of 

ORATORIO BAND and VOICE PARTS, CHORUSES, 
GLEES, MADRIGALS, and PART-SONGS to be DISPOSED OF 
at a great reduction. A list sent free on receipt of stamped envelope. 
Address, Messrs. Cramer, Watts and Co., 20, West Street, Brighton. 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice -€ purposes. 


LD MUSIC BOUGHT and SOLD. —Church 


Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 




















Reeves's Depot for Old Music, Fleet Street, London. 











> ee] Ww 


i 2 peace on 








®) 
t 
e 








THE MUSICAL TIMES.—Decemser 1, 1883. 647 





the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
ifrequired. Terms upon application. 
London: B, WILLIAMS, 60, Paternoster Row, E.C. 


[MPORTANT TO MUSICSELLERS. — Having | 





RGAN—Two-manual ; tour stops on great, three 

on swell, and bourdon ; three couplers. Handsome pitch pine 
case; illuminated speaking front pipes. A superior instrument; suit 
small or medium size church. Price moderate. W. Beales and Co., 
Limes Road, East Croydon. 





UTHORS’ WORKS CORRECTED, REVISED, | 


and PRINTED with despatch on moderate terms. Quotations | 


given on receipt of MS 
London: B. WILLIAMS , 60, Paternoster Row, E.C. 


PPS’S COCcOA.—* By a thorough knowledge of | 
the natural laws which govern the operations of digestion and 
nutrition, and by the careful application of the fine properties of well- 
selected cocoa, Mr. Epps has provided our breakfast tables with a 
delicately-flavoured beverage, which may save us many heavy doctors’ | 
bills. It is by the judicious use of such articles of diet that a consti- 
tution may be gradually built up until strong enough to resist every 
tendency to disease. Hundreds of subtle maladies are floating around 
us ready to attack wherever there is a weak point. We may escape 


many a fatal shaft by keeping ourselves well fortified with pure blood | 


and a properly nourished frame.”—Civil Service Gazette. Prepared by 


James Epps and Co., Homeopathic Chemists, London. 


GOR SALE or HIRE, Two-manual CHURCH 
ORGAN. 26 stops. W.E. Richardson, Builder to her Majesty, 
Central Organ Works, Hulme, Manchester. 


SEVERAL two-manual ORGANS for SALE, suit- 
able for Church, Chapel,or Chamber. ‘To be seen at A. Hunter's 
Organ Factory, 65a, High Street, Clapham, S.W. 


RGAN for SALE. Two manuals, 20 stops. Suit- 

able for Church or Chapel. Must be sold. Inspection solicited. 

Ginns Bros., Organ Builders, Merton, London,S.W. Nearest station, 
Tooting Junction. 


HURCH ORGANS—Fine powerful tone, voiced 
and arranged to produce the greatest variety of rich combina- 
tions, including the most delicate undulat ing, orchestral, full diapason, 
and reed stops. Model three-manual, nineteen stops, £250. Model 
two-manual, fourteen stops, £200. 16 ft. and 8 ft. pedal stops, full 
compass, manuals and pedals, varnished case, front pipes decorated. 
Easy terms of payment to suit purchaser. Sih nsen on application. 
idrod and Co., Organ Builders, Edward Street, Rochdale. 


RGAN.—For SALE (a bargain), NEW ORGAN 
(two manuals), by R. Postitr, York, in pitch pine case, with | 
spotted metal speaking pipes in front: great organ, 8 stops; swell 























organ, 8 stops; pedal organ; couplers ; composition pedals, &c. Front, | 


10 feet 3 inches, and height, 16 feet 6 inches. The above is a splendid 
instrument. For complete specification and price, apply to Mr. 
Geor rge Crt imbie, Solicitor, 46, Stonegate, York. 


RGAN for SALE.—Two manuals, 401 on swell, 8 on | 
the great; modern case; decorated front; bourdon on pedals; 


pedals; 2 octaves; sweet tone. Only £55. Apply, Edwards, Villiers | 


Road, Bushey, Herts. 
4OR SALE, two-manual ORGAN. Nine stops; | 
pedals E to CC; front oe pipes; handsome mahogany 
case; height, gft.2in. A. M., Burlington House, Sydenham, S.E 


RGAN: 

stops, octave coupler, 2 oct 

pipes. Price £45. Owner movir 
pe ar. 


O BE SOLD, 
CHAMBER ORG AN (from private Chapel). Of full compass, 
with five stops, front gilt pipes, curtains, rods, &c.; 9 ft.3 in. high by 
3ft. deep. Address, E. F, Brewster, Esq., Wrentham House, 32, Fel- 
lows Road, Hampstead. 
RGAN.—A very fine toned STUDIO ORGAN, in 
stained case, with Gothic front ; two stops—viz., Open Diapason 
and Lieblich Gedacht; two mannals (compass CC to F in Alt), four 
and a half octaves; two octaves of German pedals, and coupler swell 
to great; bellows blown by hand or foot. By Wutuis, London. 
Price £35. Apply, F. Ellen and Son, The Mart, Andover. 
NE-MANUAL ORGAN for SALE, containing 
: five stops and pedal-coupler; in good oak case, gilt front, and 
in perfect working order. Suitable for a Church or Chapel. Price £30. 
Apply to J. Collins, Mancheste r Street, Cheltenham. 


FOR SALE, CHAMBER ORGAN. 


excellently built and nearly new. 7 
s pedals, decorated s aking g fron 
R. Heslop, 6, Pek Street, 


















Two com- 


plete manuals; full set pedals; 3 stops. P., 29, Steward Street, } 


Bishopsgate. 


*MALL PIPE ORGAN for SALE, containing Open 


Diapason, Stopped ditto, Principal, Flute (4 ft.), and Fifteenth. 
One an 4 a half octaves pedals; hand and foot blower. In excellent 
order. Price £25. Apply, E. Whon nes, Bexley Heath. 


FINE ORGAN by Bisnor. Suitable for a Church, 
Chapel, Institution, or Mansion. In handsome carv ed mahogany 
case, with artistically decorated pipes, in gold and colours, Two 
manuals; pedals; foot and hand actions to bellows; eight stops to 
great organ, peda ul stops, principal 8 ft., bourdon 16 ft.; eight stops to 
swell organ, two couplers, &c. May be seen at Mr. Edwin Turvey's 
Auction Rooms, Brixtor n Hill, S.W. 


Wan TED, PEDAL HARMONIUM or'| 


AME RICAN ORGAN, Foot and Hand Blowers. State 
Price and full description to X, L., Hepburn’s, 7, Pancras Lane, E.C. 


A BARGAIN.—A sweet-toned 


IGH-CLASS HARMONIUM for SALE, by 

Govuty and Ricuarp, of Paris. Percussion action, 18 stops. 
| Rosewood case; width 4 feet. Suitable for Music-room, Chapel, or 
School-room. Price, Twenty Guineas. Apply to D. Ross, 13, Denmark 
Street, Soho, W.C. 


IT O-MANUAL AMERICAN ORGAN for SALE. 
| 1g stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
| manual, and pedal couplers; foot and side blowers, In handsome 
| carved and panelled walnut case, with ornamental gilt pipe, top, and 
| stool. Guaranteed in perfect order. Price 75 guineas : cost £200. Can 
be seen and tried at 39, Hargrave Park Road, Junction Road, Holloway. 


| MERICAN ORGAN. A 100 guinea instrument, 

by Mason and Hamuin, stops, 8 sets of reeds, full compass 
pedals, feet and side blower. eset new. Price £065. Apply to 
A. C., 19, Chippenham Koad, Paddington, W. 


OR SALE.—HYDRAULIC ENGINE (Lea’s 
Patent)and BELLOWS. Suitable for small organ. Address, 
A. W., care of Mr. Brumbridge, Craven Terrace, Bayswater, W. 


JIANOFORTE (20 guineas), by aii manufacturer 
to the London Academy of Music. é Ser 

ven octaves; walnut; new. Ful ‘ 
irchaser. Jenn, 64, Arthur Road, Hollowa 
to the L.A.M. To all parts, usual terms. 


Ppisror ORTE for S: ALE. ae ci Oblique Grand, by 
Broapwoop and Son Ir 5 Th 

best de ge Piano made. 

Address, M.N ‘. E., 37, Wiltshi 


ARE OLD ED ARPSICHORD. 


on a trestle; five octaves con 
jet Johannes Broac lwood. N : 
| three rows of quill plectra (some missing); s 
| about thirty ivories also missing; otherwise ir 
| ser the soundboard. Offers, 
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IOLINS. —A Gentleman (in aig 
wishes to DISPOSE of a gent tine. Lr 

£18; also, Foster Viola, 6 guineas. All of abov 

instruments, and bargains at prices named. 
| Novello, wer and Co., 1, Berners Street, W. 


VINE OLD INSTRUMENTS.—A Ruacerius 
VIOLIN, £25; very ol Id accredited Amati, £25; a f 

by Baker, Oxford, £12 1tos.; a fine Banks’ 
| Also, six pieces of silk Besbeuidary; a Pap 
mark, very rare, £3. Williamson, Stamp Offic 


- profession) 
5; an AMATI, 
are y fine toned 
Violinist, "Me ssrs. 











| (*LARINETS.—The improved CLA RIN ET, by 
J. Suarpr, Pudsey, near Leeds, has been high]; approved by 
Mr. Ji mes Wadsworth, Manchester, and other professional players. 


BOES.—The NEW MODEL OBOE has the 

best intonation and easiest system of fingering ever yet obtained; 
also, important improvements not to be found on a ny other Oboe. 
J. Sharpe, Musical Instrument Maker, Pud: ar Leeds. 


IOLINS, by CoLiin-MEZIN ae ANDR& VERINI 
(finest new Violins made), sent cn approval by the Importer, 
| Alphonse Cary, Newbury. 


Ves STRINGS. Unequalled for trueness, 
brilliant tone, and great durability. Three firsts p ost-free for 
| thirteen stamps. Alphonse Cary, Manufacturer and Importer of 
Musical Instruments, Newbury, Berks. Trade supplied. 
IOLIN STRINGS to stand at Concert Pitch. 
Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps. Dean’s Mt rehouse, 77, City Road, 
London, E.C. Established 1848. Price Lists sent free. 
RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and ARMONIUMS, supplied at 
wholesale prices, at J. Moore's, Buxton ‘Road, Huddersfield, Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Cor; dS. 
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T R. WILLIS (established 1827), Maker and 
e Importerof Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
| London. List for stamp. 

i*"TOWER” ORGAN  WORKS.—Specifications 


made out for Organs. Rebuilding, Repairs, Voicing, and 








-| Tuning by experienced Artists. Pipes and Fittings. Second-hand 


| Organs and Materials. T. Willis, 29, Minories, L -ondon, 


| CCURATE METRONOMES, 1s.,__post-irce. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
| rath edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 
|] HAMILTON, 26, Upper Brigstocke Road, City 
Road, Bristol, MANUFACTURER of PEDALS and oe Ere 
for PIANOFORTES. Prices from £4 4s., with full printed Ins true 
tions how to attach. Liberal discount to the Profession and Trade 
Send for prices and testimonials as above. Established 1574. 
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TRINITY COL L EGE, LONDON. 


HIGHER EXAMINATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 

The Higher Examinations for Diplomas and Sprciat CERTIFICATES 
in various Subjects will be held during the week ending January 12 
next. The last day of entry is December 22, 1883. 

The “ Gabriel” Prize, value Five Guineas, is “awarded for the best 
Harmony Paper at these Examinations, subject to conditions pub- 
lished in the College Calendar, or to be had separately of the Secretary. 


CLASSES AND LECTURES. 
The next Term commences JANUARY 14. 


Prospectuses, containing names of professors, subjects, fees, and all 
particulars of the teaching department, may be had on application. 


LOCAL EXAMINATIONS IN PIANOFORTE-PLAYING, 
SOLO-SINGING, &c. 

Arrangements have been made for holding Practical Examinations 
at the following Centres during the coming Term: Southport, Decem- 
ber 4,5, and 6; Manchester, December7; Birmingham, December 8; 
London, December 4; Ealing, December 18; Leicester, Decem- 
ber 10 and 11; Leeds, December 12 and 13; York, December 14; 
Newcastle, December 15; Bishop Stortford, December 13; Liverpool, 
December 17 to 22; Preston, December 22; Birkenhead, December 20; 
Wolverhampton and Shrewsbury, Decem ber 21; Chester, December 22; 
London, December 10, 11, 12, &c.; Colchester, December 20; and 
also at other places. 

Local Secretaries and Principals of Schools desirous of arranging 
for Examinations of the same kind, should apply at once to the 
Secretary, of whom copies of the Regulations, &c., may be had. 





VACANT LOCAL SECRETARYSHIPS. 
The Academical Board will be glad to receive applications for the 
post of Local Secretary in any of the following Centres: Brighton, 
Glasgow, Scarborough, and Sheffield. 


MEMBERSHIP OF THE COLLEGE. 


Novic:.—The new Regulations for Election to Membersh 
Prinit) / Colleg ye May now be had on application to the Secretary 


By Order of the Academical Board, 


ip of 








MORLEY’S VOLUNTARIES 


OrGAN, HARMONIU Ry a AMERICAN ORGAN. 


ONE SHILLING EACH BOOK. 


(Post-free, 13 stamps.) 
BOOK I. 

Original Voluntaries by Humpurey J. Stark (Mus. Bac., Oxon.)— 
March—Pastorale—Prelude—Postlude—Minuet—T enor Melody—Pre- 
lude—Postlude—Canon—Study—Prelude—Postlude. 

BOOK II. 

Original Voluntaries by ArtTHUR CaRNnatt (Mus. Bac., Cantab.) 
Moderato—A ndante—Minuet—Pastorale—Prelude—Minuet and Trio 
—Gavotte—March—Interlude—Adagio, 

BOOK III. 

Original Voluntaries by J. E. NeweLt—Offertoire—Allegro Pomposo 
—Elevation in K—Ditto in C sharp minor—Allegretto grazioso-— 
Postlude—Communion in F—Ditto in A flat—Invocation—Aria Reli- 
gioso—Andante Sostenuto—Prelude—Largo—Postlude—Elegy. 

BOOK IV. 

Original Voluntaries by A. H. Mann (Mus. Doc., Oxon.)—Prelude— 

Adagio—Minuet—Tenor Melody—March—Interlude—Postlude. 
(Other numbers in the Press.) 

“Without exception the finest collection of original volunt aries yet 

published, and issued at a price with in the reach of all.” 


NOW READY. 


DEDICATED BY SPECIAL PERMISSION 


H.R.H. THE DUKE OF EDINBURGH, k.G. 
A HANDBOOK OF 


Musical Biography 
cenaCOMFILED ASD EDIYED BY 


DAVID BAPTIE. 
IN ONE VOLUME, 
Crown bvo, limp cloth, 3s.; Free, 36 stamps. 
Handsomely bov nd in Cloth B oards, 4s.; Free, 48 stamps. 
W. MORLEY & CO., 269, REGENT Sr., W. 


(AND 70, Uprer Street, N.) 
Or may be obtained ¢ f all Box ok and Music Seilers in the world. 





NOW READY. 


VOLUME I. 





His Work AND INFLUENCE ON THE Music 
GERMANY, 1685-1750 


PRILIP?P SPITTA 


TRANSLATED FROM THE GERMAN 


CLARA BELL 


J. A. FULLER-MAITLAND. 


THREE VOLUMES, 
£2 28. 





LONDON: NOVELLO, EWER AND CO. 


HANDEL'S “MESSI [AH? | 


THE ACCOMPANIMENTS ARRANGED 
FOR 
PIANOFORTE AND HARMONIUM 
(Instead of Orchestra) 
BY 
KING HALL. 
Price ros. 6d. 
London: NoveLto 





, Ewer and Co. 


NEW ANTHEM. 


Who is like unto Thee 


FOR SOLO 





AND CHORUS 


ARTHUR SULLIVAN. 
PRICE SIXPENCE. 


London: Novetio, Ewer and Co. 








hed 


HARMONY 


TREATISE (INCLUDING THE CHORDS OF THE ELEVENTH AND 
IRTEENTH AND HARMONISATION OF GIVEN MELODIES) 








HENRY GADSBY. 
Paper cover, 2s. 6d. Paper boards, 3s 


London: Novetro, Ewer and Co. 


THE LORD IS KING. 


(DOMINUS REGNAVIT) 
Psatm XCVII. 


Coveosep vor THE Lreeps Trrenntan Musicat Festivat, 1883, 


JOSEPH BARNBY. 


Paper cover, 1s. 6d.; paper boards, 2s. 


LONDON: NOVELLO, EWER AND CO, 
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HOW TO ACCOUNT FOR IT. 

Music, latest by birth of all, is the only fine art the 
work of which in the scheme of human perfection 
seems still in course of fulfilment, the only art which 
still “marches,” the only art about which men still 
ask themselves, what and whence is it ? Architecture, 
sculpture, painting, have grown out of the first 
stirrings of the desire for beauty into the fullest 
expression of that desire human imagination and 
dexterity seem able to produce. In regard to these 
arts the world is old, the last word has been spoken ; 
cause and effect have been investigated, philosophy 
has proved the phenomena of these arts, science has 
recognised and defined their position and limits, his- 
tory has recorded their growth and decay. But with 


music it is not so. This, the least imitative of all the | 


arts, and the least fettered by the laws on which 


its physical basis rests, is as much a source of | 


speculation and wonder now as in the day when the 
savage first drew sound from a hollow reed. 
in this self-conscious age, in spite of our accumulated 


knowledge of natural laws, our science of acoustics | 


and theories of practical harmony, our notions about 
culture, and our dissection and pigeon-holing of 
emotions, the secret of music, the why and wherefore 
of its existence and its power remain a crux for the 


scientist, a still unfamiliar tool to the utilitarian, to | 


the idealist a field for the most transcendental 
speculation. A long interval lies between the grave 
acceptance of music by the Greeks as a practical 
demonstration of immutable laws of proportion, to 
study which was an education in obedience for youth 
and an honour for age, and the latest thing pro- 
pounded by a distinguished scientist—Mr. Herbert 
Spencer—that music having had its origin in vocal 


phenomena on a physical basis—such as the coo of | 


a pleased baby, or the shriek of a termagant—will 


find its apotheosis as a vehicle for the interchange of | 


emotional communication, a kind of glorified and 
developed speech. The gulf which extends between 
these theories is filled with objections, enthusiasms, 
speculations the most fantastic, dicta the most 
dogmatic, while across the strife of tongues sounds 
some clear philosophic utterance or the emphatic 
voice of a **maker of music” ringing with con- 
viction. 

To give an historic summary of all surmises and 
theories about the essence and purpose of music 
would take volumes instead of a page or two. But 
within limits it may be feasible to gather and set 
forth a few out ‘of the many “ views” of the matter 
taken by outsiders, that is, not by musicians as 
musicians. Your musician does not require or feel 
disposed to ask questions about that which for him 
contains its own answer, as saith Abbé Vogler, ‘* The 
rest may reason and welcome, ’tis we musicians 
know.” It is not to the makers or executants of 
music that, as a rule, you must turn to get any light 
upon the raison détre of their art. But the words 
which men great in other fields of knowledge have 
been urged to utter about music are so many 
witnesses to its power, so many links of evidence as 
to its nature. 

At the outset one cannot but be struck with the 
fact, that when men come to think about this thing, 
this fact, music, the wonder of it seems always fresh, 
there is ever something intangible and divine about 
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Even | 





it. The Greek myth set the sun-god on the summit 
of Parnassus, lyre in hand and mouth vocal with 
rapturous sound. The frailest earth-born musician 
could not touch his instrument to the measured minor 
cadence of choral song or rhythmic dance without 
following far off the laws on which the spheres them- 
selves were revolving in their order and making 
celestial melody. The Christian Church found the 
worship of psalmody in use among Jew and Gentile, 
and adopted what she found as with other rites and 
symbols, though she long looked askance upon the 
elaboration of harmony, and still longer regarded 
instrumental accompaniments as savouring of false 
| gods and fleshly delights. But finding the hold of 
| music over the multitude a useful and seductive ally 
| in the tabernacle, the Church wisely discovered that 
God had given men voices to praise Him withal, and 
declared that music was a divine ordinance whereby, 
as St. Basil puts it, ‘it pleased the wisdom of the 
Holy Spirit to borrow from melody that pleasure 
which, mingled with heavenly mysteries, causeth the 
smoothness and softness of that which toucheth the 
ear to convey, as it were by stealth, the measure of 
good things into men’s minds.” Luther’s sturdy 
utterance that ‘*Satanis a great enemy tomusic,which 
is one of the most beautiful and noblest of God's gifts, 
|the devil cannot abide it,” is a thoroughly logical 
| sequence to the teaching of St. Basil. ‘ Music drives 
laway the devil and makes folks cheerful,” said 
Martin; ‘tat the sound of it one forgets all anger, 
lust, pride, and other vices.” And, as we know, 
Luther did his best to convince the faithful that the 
devil ought not to have the best tunes. A good deal 
came out of Luther's convictions about music, the 
congregational singing of chorals and the magnificent 
use of those grand spiritual songs by Bach and other 
great writers. We might quote plentifully on this 
phase of feeling, the theory of divine inspiration and 
mission of music—its soul-uplifting power. Naturally 
it has found eloquent exponents among ecclesiastical 
writers, old and new, from the dignified periods of 
Hooker to the straightforward testimony of Charles 
Kingsley or the ecstatic utterance of Father Faber. 
The imagery of the Apocalyptic vision, and the simple 
realism of the artists of the middle ages, helped to 
connect fanciful ideas about the musical offices of 
the saints in a hoped-for future life with the passionate 
thrill of emotion and resistless promptings of the 
spirit that musiccould arouse in the susceptible; but 
even apart from such traditional influences, men have 
found no way to comprehend the wonder of music 
save that which should associate it with the source 
of their spiritual aspirations. One of the most 
|eloquent passages on this side comes from the pen 
| of John Henry Newman :— 

“ There are seven notes in the scale, make them 
fourteen if you will—yet what a slender outfit for so 
great an enterprise! Out of what poor elements does 
some great master create his new world. Shall we 
say that all this exuberant inventiveness is a mere 
ingenuity, a work of art like some game or fashion of 
| the day without reality, without meaning? .. . Is it 
| possible that the inexhaustible evolution and disposi- 
‘tions of notes, so rich, yet so simple; so intricate, yet 
so regulated ; so various, yet so majestic, should be 
a mere sound which is gone and perishes? Can it 
be that these mysterious stirrings of heart and keen 
emotions, and strange yearnings after we know not 
what, and awful impressions from we know not 
whence, should be wrought in us by what is unsub- 
stantial, and comes and goes, and begins and ends in 
itself? It is not so. It cannot be. No! They 
have escaped from some higher sphere; they are the 
outpourings of eternal harmony in the medium of 
created sound; they are echoes from our home; they 
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are the voices of angels, or the magnificat of saints; 
or the laws of Divine governance, or the divine 
attributes. Something they are besides themselves, 
which we cannot compass, which we cannot alter, 
though mortal man—and he perhaps not otherwise 
distinguished above his fellows—has the power of 
eliciting them.” 

Faber’s well-known hymn lies partly in the same 
lines, but approaches nearer to a philosophic specu- 
lation. Leaving the utterance of Christian teachers 
we glance at the “ interpretations of music as the 
play of Nature’s forces” from the mouth of her high 
priests. Says Coleridge— 

What if all of animated Nature 
Be but organic harps diversely framed, 
That tremble into thought, as o’er them sweeps, 
Plastic and vast, one intellectual breeze, 
At once the soul of each and God of all— 
and Wordsworth :— 


By one pervading spirit 
Of tones and numbers all things are controlled, 
As sages taught, whose faith was found to merit, 
Initiation in that mystery old. 
The heavens, whose aspect wakes our minds as still 
As they themselves appear to be, 
Innumerable voices fill 
With everlasting harmony ; 
The towering headlands, crowned with mist, 
Their feet among the billows, know 
That Ocean is a mighty harmonist ; 
Thy pinions, universal air 
Ever waving to and fro, 
Are delegates of harmony, and bear 
Strains that support the seasons on their round. 

This is what an exponent of modern speculation in 
the school of Mr. Herbert Spencer calls the projec- 
tion of ideas of vocal and other conscious action 
behind the tones, which are thus transformed into dis- 
plays of an objective might. Music, according to this 
writer, is most powerful in awakening memories of 
our own conscious energies. He cites the well- 
known saying of Beethoven about the first move- 
ment of his C minor Symphony, ‘Das Schicksal 
klopft an die Pforte,” as referring not only to a 
“likeness of emotional effect—a sense of awe—but 
also to a distinct parallelism between musical sound 
and conscious energy, conceived in grand pro- 
portions as the power of supreme nature or of 
objective necessity.” ‘Even more abundantly than 
vague ideas of motive energy ’’—still we quote Mr. 
Sully—** does music convey ideal shadows of that 
emotional life which is associated more or less with 
all muscular activities when not voluntarily put forth, 
and which holds such an intimate relation to vocal 
action as the great instrument of expression. How 
finely music expounds the emotional experience of 
life appears a familiar truth.” Here we fall into the 
midst of Mr. Spencer’s theory of music—namely, its 
origin in vocal phenomena, the product of muscular 
action induced by emotional conditions. This 
theory leads to the conviction that the beginning 
and end of music is its function as a language 
of the emotions, of more or less subtlety and 
comprehensiveness according to the development 
of the art. ‘‘ The passionate enthusiastic tempera- 
ment of the musician, which leads him,” says the 
analytic philosopher, “to express the feelings of 
others as well as himself in extreme intervals and 
more marked cadences than they would use (in other 
words, to develop the art), also leads him to give 
musical utterance to feelings which either he does 
not experience, or experiences in but slight degree.” 
This is why, Mr. Spencer explains, ‘music not only 
excites our familiar feelings, but also produces fecl- 
ings we never had before, arouses dormant sentiments 
of which we had not conceived the possibility and do 
not know the meaning; or, as Richter says, tells us 
of ‘things we have not seen and shall not see.’”” The 


pulling himself up, returns to the point, and sets forth 
clearly that, as intellectual language is a growth, so 
emotional language is a growth, and that, on his 
hypothesis that music develops the language of the 
emotions, we may accept the feelings it arouses as 
the prophecy, to the fulfilment of which itself jis 
partly instrumental, of a happy state of things to 
come, when men will be able to impress on one 
another all the emotions they experience from 
moment to moment in an infinitely more vivid and 
complete way than they can at present, and that 
thereby the happiness of men will be greatly in. 
creased and be of higher quality. Under this theory 
Mr. Spencer is able to understand the power and 
meaning of music, otherwise he confesses himself 
non-plussed ! 

The expression “language of the emotions” is, of 
course, a mode of defining by analogy; but the idea 
indicated is one of the most accepted theories of the 
purpose and significance of music—although not 
approached from Mr. Spencer’s side of the question, 
the physical origin. Numberless citations might be 
given from poets and thinkers, from which we will 
cite a few only that will link together in a short 
chain. Schiller shall take the lead :— 

‘Leben athmet der bildende Kunst, Geist fordr’ich 
vom Dichter, aber die Seele spricht nur Polyhymnia 
aus.” 

‘““La musique dit tout ce que l’dme réve et 
pressent de plus mystérieux et de plus élevé. C'est 
la manifestation d'un ordre d’idées et de sentiments 
supérieur a ce que la parole humaine pouvent 
exprimer. C’est la revélation de l’infini.”—(Georges 
Sand.) 

“Next to poetry no art is so profoundly important 
for the inner life of man as music.”—(F. D. Strauss.) 

“Les chrétiens, comme les paiens, ont etendu 
lempire de la musique aprés la mort. De tous les 
beaux arts c’est celui qui agit le plus immédiatement 
sur l’Ame. Les autres la dirigent vers telle ou telle 
idée; celui la seul s’addresse a la source intime de 
existence et change en entier la disposition inté- 
rieure. . . . La musique double l’idée que nous 
avons des facultés de notre Ame, quand on I’entend 
on est capable des plus nobles efforts.”—(De Stiel.) 

“The soul of man is audible, not visible. A sound 
alone betrays the flowing of the eternal fountain, 
invisible to man.”—(Longfellow.) 

‘When the cycle of Christian ideas had been 
accomplished by the painters, and when the first 
passion for antiquity had been satisfied, it was given 
at last to music to express the soul in all its manifold 
feeling and complexity of movement. In music we 
see the point of departure where art leaves the 
domain of myths, christian as well as pagan, and 
occupies itself with the emotional activity of man 
alone. Melody and harmony, disconnected from 
words, are capable of receiving most varied interpre- 
tations, so that the same combinations of sound 
express the ecstasies of earthly and of heavenly 
love, conveying to the mind of the hearer only that 
element of pure passion which is the primitive and 
natural ground material for either. They give 
distinct form to moods of feeling as yet undeter- 
mined, or as the Italians put it, ‘La musica e il 
lamento dell’ amore o la preghiera agli Dei.’ This, 
combined with its independence of all corporal con- 
ditions, renders music the true exponent of the spirit 
in its freedom, and therefore the essentialiy modern 
art.” —(J. A. Symonds.) 

The last quotation shows the influence on the 
modern writer’s conception of music of the German 
philosopher Schopenhauer, whose principles for the 
metaphysical essence of the art, though not his con- 





scientist was almost off his iron way here, but speedily 


clusions, are accepted and theoretically obeyed by 








S$ 


Sa ee RCk ee 
we, “ete wae eee on ae or. a i 








YUM 


i, 
ts forth 
wth, so 
on his 
> of the 
uses as 
tself is 
INgS to 
On one 
2 from 
id and 
id that 
tly in. 
theory 
-r and 
'imself 


g is, of 
> idea 
of the FF 
1 not — 
stion, 
ht be 
e will 
short 


att 


Ir’ich 
mnia 


e et 
C’est 
lents 
vent 
rges 


SES CR 


re 


tant 
1Ss.) 
ndu 
; les 
lent 
elle 
de 
1té- 
ous 
end 
.) 

ind 


in, 


Se 


55 


1 wee te 





est gaa 


THE MUSICAL TIMES.—Decemper 1, 1883. 


the modern school of musicians, marching under the 
banner of Richard Wagner, who himself is an 
eloquent exponent of esthetic theory. To state 
briefly Schopenhauer’s view, we quote, but not ver- 
bally, from “* Music of the Future,” by Mr. IF’. Hueffer. 
The aim of all arts is to express the eternal essence 
of things by means of those ideas in the Platonic 
sense—i.c., archetypal forms which fashion the 
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but tried to make him hateful as well, crediting him, 
for example, with meanand despicable motives. Our 
readers may possibly remember the case of the 
* Requiem ” composed by Berlioz, at the instance of 
the Government, for the anniversary of the July 
Revolution, but actually performed at the Invalides 
in memory of General Damrémont and the heroes 
of Constantine. Berlioz tells the world in his 
‘“Memoirs” that he chanced to be at the office of the 





cosmos, of which the single phenomena are further 
sub-divisions. Music alone of the arts does not 
embody those ideas as conceived through phenomena, 
the visible and real. The musician finds in nature 
no model for his purpose, nothing more than a 
suggestion; he therefore approaches close to the 
original source of existence, so that, as Schopenhauer 
puts it, music is not a copy of those ideas of which 


| Fournal des Débats one day when Halévy called to 
interview the editor, Bertin, and to tell him that the 
| preference of the Government for the French com- 
| poser had so affected Cherubini as to make him ill. 
| Berlioz adds that “ Halévy had come to beg M. 
| Bertin to use his power to obtain for the illustrious 
|master the Commander’s Cross of the Legion of 
Honour by way of consolation. M. Bertin’s stern 


the visible universe is the phenomenon, but is ‘a| 


representation of the cosmical will co-ordinate with | voice then interrupted him with these words, ‘ Yes, 
P I 


the ideas themselves.” 
only creative artist. 


other words, the unveiling thereby of the deepest | bestowed upon Cherubini. 


Thus the musician is the! my dear Halévy, we will do what you wish in order 
‘‘ The invention of melody—in|that a distinction he has well merited shall be 


3ut as to the ‘ Requiem,’ 


secrets of human will—is the achievement of genius|if any arrangement regarding his work is proposed 
furthest removed from all reflective and conscious} to Berlioz, and he is weak enough to yield a hair’s 


design.” 


of music Schopenhauer illustrates his meaning, such | I live. 
as the image of the perpetual transitions from unrest|than confounded by this answer.” 


to rest of the will of man to be found in the nature of | 
melody, which in a thousand ways and by every| 
possible combination is constantly swerving and | 
wandering from the key-note, always perforce to} 
return to it at last. To give a just notion of the| 
philosophic speculation from which our last quota- | 
tions are made, were to require more space and more | 
strenuous effort from the reader than would here be | 
advisable to expect. The object in quoting at all on 
such lines has been to make our glance at the whole 
subject more complete. The reader will find on 
looking back over our extracts curious links of sym- 
pathy between theories the most apparently antago- | 
nistic, and this impression will deepen if he draws 
for himself out of the wells from which but a tasting 
cup has been here and there filled. In one point all 
thinkers susceptible of the influence of music are at 
one, a deep sense of its import to humanity, a recog- 
nition of its high function in the finer culture of the 
mind, in the purging of gross and stupid tastes, of its 
unique power as an emotional counter-balance to the 
arid utilitarianism of the age, as a source of pure and 
natural joy in our artificial and hysteric civilisation. 





THE GREAT COMPOSERS. 
By JoserH BENNETT. 
No. XIIIL—CHERUBINI (continued from page 599). 

M. Artuur Pouain finishes the chapter devoted 
to Cherubini’s relations with his contemporaries in 
these words: “I will here terminate this long 
chapter, not because more documents fail me, but 
because it threatens to go on for ever and fatigue the 
reader.” In truth, however, the reader could stand 
a great deal more of the same kind, for here we have 
a contribution to the master’s real biography. It 
removes the veil that covers the more personal life 
of the man, and enables us to penetrate beneath the 
conventional mask which every individual, above all 
the public individual, is compelled to wear. Happily, 
M. Pougin does not omit reference to Cherubini and 
Berlioz. In our notice of the French composer, the 
opinion which Berlioz had formed regarding the 
head of the Paris Conservatoire was set forth by 
copious extracts from his ‘‘ Memoirs.” It there 
plainly appeared that Berlioz cherished a genuine 
animus against the Italian master, and not only held 
him up to ridicule—in itself a sufficient offence, 





considering the relative positions of the two men— 


3y various analogies in the construction | breadth, I will not speak to him again as long as 


> Halévy must have withdrawn rather more 
In reply, M. 
Pougin does not call Berlioz a liar outright, but he 
much. Here are his 


more than insinuates as 


words :— 


**I do not hesitate to declare that Berlioz here lost 
a fine occasion of holding his tongue, and that this 
little narrative does more honour to his invention 
than to his delicacy. What person will he make 
believe that Cherubini, of whom we cannot cite a 


| single trait of envy or jealousy in the whole course 


of his career, was so jealous of Berlioz as to be ‘ill 
in bed’ in consequence? .. . What person will he 
make believe that Cherubini could commission any 
one to goto M. Bertin and beg a Commander’s collar 
of the Legion of Honour for him, a Member of the 
Institute, the Director of the Conservatory, an artist 
illustrious among the most illustrious, and who cer- 
tainly needed no one’s ‘patronage’ or ‘recommen- 
dation’ to obtain no matter what? What person, 
lastly, will he make believe that, desiring so eagerly 
this distinction, Cherubini had to wait for it several 
years, since he did not receive it till 1844, towards 
the end of his life, when he resigned the post which 
he held in the Conservatory? Ofa truth, all this is 
puerile, as well as rather naive, and calculated to 
prove that Berlioz was merely a persistent hater.” 

The foregoing argument to character first appeared 
in Le Ménestrel—M. Pougin’s work being published 
by weekly instalments—and at once drew forth remon- 
strance and complaint from the admirers of Berlioz. 
M. Pougin lost no time in putting forth a crushing 
reply, beginning thus: ‘*I am absolutely obliged to 
remark to my kind correspondents that my severity 
was, if anything, rather less than it should have 
been.” He then went on to observe that Berlioz 
had actually written to Cherubini on the very matter 
in question, thanking him for efforts made on behalf 
of himself and his ‘“* Requiem.” Here is the con- 
clusive document :— 

‘‘ Sir—I am deeply touched by the noble abnegation 
which has led you to refuse your admirable ‘ Requiem’ 
for the ceremony at the Invalides. Kindly believe 
that I am profoundly grateful. As, however, the 
determination of the Minister of the Interior is 
irrevocable, I now earnestly beg you to think no 
longer of me, and not to deprive the Government 
and your admirers of a masterpiece which would 
throw so much lustre on the solemnity. I remain, 
with profound respect, Sir, your devoted servant, 
H. Berlioz.” 
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Although some points in this letter are not quite 
clear, it leaves no doubt of the main fact at issue, 
and compels us to agree with M. Pougin when he 
says of Berlioz that he ‘did not always trouble 
himself to observe the exact truth with regard to 
things on which he was better informed than any 
one else.” 

Cherubini’s record, between his appointment as 
Master of the Royal Chapel, in 1814, and as Director 
of the Conservatoire, in 1822, is almost entirely taken 
up with compositions for the Church. His secular 
works during that period are easily enumerated. 
Thus we read of a Cantata, ‘‘ Le Mariage de Solo- 
mon,” written for the wedding festivities of the Duc 
de Berri, and performed at the Tuileries, June 17, 
1816. This was shortly followed by a two-voice 
romance, “Je ne t’ aime plus,” two pieces for oboe 
and bassoon respectively, and an air for ‘* Lodoiska,”’ 
in view of a revival of that opera. In 1821, the birth 
of a son (the late Count de Chambord) to the 
Duchesse de Berri caused Cherubini to write a 
*“*Cantata for several voices, with choruses inter- 
spersed,’’ which was performed at the Hotel de 
Ville, on May 2. He also collaborated with Berton, 
Boieldieu, Kreutzer, and Paer in the production of 
a one-act Opera, ‘“‘ Blanche de Provence,” first re- 
presented at the Court Theatre, on May 1, and subse- 
quently twice at the Académie Royale, then located 
in the Théatre Favart, the opera house having been 
destroyed after the Duc de Berri’s assassination. 
M. Pougin says: ‘‘ Of this unfortunate work all that 
survived was an adorable chorus of the most exquisite 
effect, ‘ Dors, mon enfant,’ which formed part of the 
third tableau, precisely the one written by Cherubini. 


programme of the first Concert given on March 9, 
1828, by the Société des Concerts du Conservatoire ; 
since then it has always remained in the repertory 
of that famous institution.” It was of this chorus, 
mo doubt, that Moscheles, who attended a perform. 
ance, wrote in his diary: ‘The final chorus, by 
Cherubini, made an indelible impression on my mind.” 

The more important sacred works during this 
period were an “‘Iste Dies” (1817), a “ Tantum ergo” 
(1817), a “ Regina Coeli” (1818), of which a French 
critic, Girod, remarks: “It is incontestibly the most 
beautiful piece of its kind, and a magnificent ovation 
to the Queen of Heaven”; and a Mass in E, attri- 
butable to the last-named year, but, according to one 
authority, not yet published. To 1819 belongs the 
Mass in G, composed for the coronation of Louis 
XVIII. This, it should be observed, is not the work 
generally known as Cherubini’s “* Coronation Mass,” 
which was written five years later for the ceremony 
wherein Charles X. acted the principal part. The 
Mass of 1819 brought Cherubini at least an honorary 
recompense. He was created a Knight of the Order 
of St. Michael—one of those ephemeral distinctions 
which sprang up with the return of the Bourbons, 
only to be crushed by the next revolution. To the 
year just named belongs also the Quartet in E flat, 
which, if Spohr’s evidence may be credited, was 
composed in ignorance of the masterpieces by Mozart 
and Beethoven. l'rom evidence supplied by M. 
Pougin, it would appear that, about this time, Cheru- 
bini much desired the managership of the Opera, 
and was actually a candidate for the place, against 
his old friend Viotti, who carried off the honour. 
This seems to have been unknown, or, at any rate, 
unremembered, till M. Pougin found, among the 
documents entrusted to him by Cherubini’s family, 
a letter from Viotti, dated (November 5, 1819) after 
his appointment. In that letter, Viotti said :— 

“I have been informed, my dear friend, that you 
are angry. If it is with me, you are wrong, and it 





will not be difficult for me to convince you of this. . 
I did not seek the post with which I am honoured 
or the position which once more puts an end to my 
tranquillity. The whole matter has been arranged | 
know not how, and it was only ten days or a fortnight 
ago that I was sent for from Chatillon to give my 
consent... As a matter of course I appreciate 
profoundly the kindness of the Comte de Pradel; he 
has a right to my gratitude and I shall do all I can 
to prove this to him; but I cannot help feeling 
extremely sorry at having been the rival of a friend 
whom I love and whose genius I have always 
respected and appreciated—of a man whom I shall 
never cease to love, whatever changes may take place 
in his heart.” 

A letter thus frank and manly should have soothed 
Cherubini’s ruffled spirit, at least as regards the 
writer; but this does not appear to have been the 
case, and the two friends were never again to each 
other as before. 

We now come to the time (1822) when Cherubini 
found himself at the head of the great institution 
which he, as a professor, had helped to establish. 

On April 19, 1822, the Minister of the King’s 
Household formally invested our master with all the 
honours and privileges of Director of the Royal 
School of Music for a term of twenty years, vice 
Perne resigned. The choice took nobody by surprise, 
for not only was Cherubini the greatest available 
composer, but the most successful professor. With 
three of his pupils he had, in five years, won seven 
nominations to the Grand Prix de Rome. All cir- 
cumstances, therefore, pointed out Cherubini as a 


ne ner he haa ong man likely to raise the school from the depths into 
is chorus, still celebrated, was inscribed in the | 


which it had fallen since the Restoration, and he soon 
began to justify the trust reposed in him. M. Pougin 
thus sums up the comprehensive measures carried 
out under the régime of the new director :— 

‘* Not only was his directorship fertile in salutary 
measures and ameliorations of every kind, but it was 
specially excellent as regards the exactitude, the 
method, and the regularity in the work of each day, 
the general course of study, and the happy impulse 
imparted to every branch of instruction. It was under 
Cherubini’s reign that a double committee of instruc- 
tion was created for music and for elocution, as well 
as a committee of management; that the boarding- 
house for male pupils (and even that for female 
pupils, which it was afterwards necessary to do away 
with) was re-opened; that public performances were 
re-established and their number fixed; that the terms 
of engagement between the pupils and the Theatres 
Royal were settled; that classes for the harp, double- 
bass, preparatory piano for women, and reading aloud 
were created; that opera and comic opera and 
instruction in lyrical declamation were divided into 
two distinct branches; that the schools of music in 
the departmental towns of Lille, Toulouse, Marseilles, 
and Metz were created branches of the parent school; 
that the terms on which the professors should retire 
were exactly defined,” &c., &c. 

This statement says enough for Cherubini as an 
organiser and administrator—as, in fact, a man of 
business in his art. It would be easy to add many 
other particulars, such as those found, for example, 
in Lassabathie’s Histoire du Conservatoire. There we 
learn that the master devoted his whole time to the 
work of the institution. His discipline was severe 
and carried out under his own personal observation, 
as, by the way, Berlioz found when he presumed to 
enter the Conservatoire building by the door set apart 
for female students. As he was himself, so he 


expected all the professors and servants to be. 
Ever firm and impartial, he gave way to no con- 
siderations but those of strict duty. 


He even dared 
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to refuse the request of royalty. On one occasion 
Queen Marie-Amélie recommended a certain Mdlle. 
Hebler for admission into the school, little doubting 
but that, as usual in such cases, her request would 
be acted upon asacommand. Cherubini answered 
her Majesty’s private secretary thus :— 

“T have just heard Mdlle. Hebler, whom you did 
me the honour to recommend on the part of the 
queen, and who desired to be admitted into the Con- 
servatoire. Despite all my inclination to second her 
majesty’s kind intentions with regard to the young 
lady, I regret very much that it is impossible for me 
to receive her, on account of the feebleness of her 
natural means. I acquainted her verbally with the 
motives preventing her admission, and advised her 
mother to bring her up to some other career than 
that of the stage, for which nature has denied her 
the most indispensable qualities—exterior and voice.” 

Cherubini could say ‘‘ No” to his best friends with 
equal readiness, when duty seemed to require it. 
We are told that, on oneoccasion, Halévy used his 
influence on behalf of a lady, well endowed with 
musical means, whose husband had suffered a heavy 
reverse of fortune. The Director’s favourite pupil 
simply requested that she might be admitted to 
Levasseur’s operatic class, with a view to earning 
a living on the stage. Cherubini readily consented 
to an interview with the applicant, and when she 
entered the room, said: ‘“‘ Are you the lady, madam, 
who wished to come out at the opera?” ‘Yes, sir.” 
“Jt is impossible.” ‘Why, sir?” ‘Why! Ask 
your glass.” We agree with M. Pougin’s comment 
upon this: ‘It was harsh, without doubt, and some- 
what brutal, but was it not artistically honest? ”’ 
The qualities of harshness and roughness to which 
reference is here made, and has often been made 
before, seem to have developed under the constant 
friction of a great institution, with its conflicting 
interests and many worries. This was partly the 
result of over-zeal. Cherubini would insist on seeing 
to everything himself, and taking directly upon his 
own shoulders responsibilities which should have 
been left to subordinates. Yet the entire Conserva- 
toire felt the influence of his untiring and unswerving 
honesty. His influence descended through all grades 
to the lowest, and the great French School rapidly 
became great in the best sense of the term. 

Many stories are told of Cherubini’s punctilious 
regard for what most people look upon as small 
matters. On one occasion he said to the Minister of 
the King’s Household, who was behind time at a prize 
distribution, ‘You are very late, Monseigneur!”’ 
Habeneck, it appears, would never learn punctuality, 
and was always being rated in consequence. One 
day, however, he bustled in hot with hurry and said 
triumphantly to the Director, ‘‘ You cannot reproach 
me now!” Cherubini looked at his watch and 
answered, ‘You are three minutes too soon; you 
are not punctual now.” As regards the Director’s 
very plain speaking, the following stories are not 
without interest :— 

_At an examination of candidates for admission as 
singing pupils, a poor mis-shapen fellow appeared and 
sang with excellent taste, displaying also a beautiful 
voice. The examiners felt that they could not admit 
a person so disqualified by nature for stage work, 
but they desired to make known admiration of his 
talent. Cherubini undertook to settle the matter 
with the candidate, and going to him said, “* My 
young friend, your voice is magnificent. Yes, your 
voice is superb, and you sing with a great deal of 


taste. The Committee are, in consequence, delighted | 


to have heard you. At the same time they regret | ; y hem; _ 
“What is| attention to trifles was a perennial source of irritation, 


exceedingly they cannot admit you.” 





their reason, sir?” asked the anxious applicant. 
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‘* What is their reason!” replied Cherubini. ‘ Why, 
my young friend, because we cannot on your 
account open a theatre for monkeys.” This, most 
people will agree with us, was simple brutality, 
so unmanly that had the candidate inflicted personal 
chastisement upon the Director then and there no 
more than justice would have been done. 

_ Asecond story affords more pleasant reading. Miel 
is responsible for it, and we may use a translation 
of his words, premising that the people concerned 
were, besides Cherubini, an anxious father of gigantic 
stature, and a pretty little boy, his son, who, being 
musically gifted, was a candidate for admission to the 
Conservatoire. ‘“ Advised by their friends, the appli- 
cants (tall father and tiny child) posted themselves 
in a room which the Director never failed to traverse 
when starting on his visit to the class-rooms. On 
opening the door, Cherubini found himself confronted 
by a colossus, who, from the eminence of his six feet, 
was awkwardly holding by the hand a perfect little 
cherub. Surprised at the meeting, and, no doubt, 
taken aback by this contrast between the extremes 
of human stature, he said in a haughty tone to the 
giant, ‘What can I do for you?’ ‘Then, on being 
informed of his visitor’s wish, he added, proceeding 
on his way, ‘I do not take infants to wet nurse.’ 
The poor father was thunderstruck.” Subsequently 
Cherubini found the little boy in one of the class- 
rooms, seated at a pianoforte. ‘‘ There was now no 
father present. . . . The choice of the pieces and the 
manner of their execution struck him; he stopped, 
sat down, and listened. The age, the grace, and the 
talent of the executant had produced their effect. 
Caresses and words of encouragement were followed 
by questions; on the principles of the art the child 
was not to be shaken. ‘ Bravo, my little friend!’ 
said Cherubini, delighted, ‘but why are you here, 
and what can I do for you?’ ‘Something very easy 
for you,’ replied the applicant, ‘and something which 
will make me very happy; admit me to the Conser- 
vatoire.’ ‘The thing is done,’ replied the Director, 
‘you are one of us.’ Thereupon he left the room and 
gaily related what had happened, adding, laughingly, 
‘I took very good care not to push my questions 
further, for the brat would have proved to me that 
he knew more than I did.’” 

The foregoing tale, which no biographer of 
Cherubini ventures to omit, is the best practical 
illustration of Adolphe Adam’s remarks upon his 
master’s character:—‘*‘ The sensations experienced 
in approaching Cherubini were so strange that it 
would be hard to define them and much more to 
understand them. ‘The veneration that you had for 
his great age and fine talent was suddenly altered by 
ridicule aroused by little trifles to which he clung 
with a persevering obstinacy. Then, at the end ofa 
few minutes, as though he had understood that it 
was too jong a time to act the disagreeable to no 
purpose, his face relaxed, that smile, so refined and 
shrewd, came to animate the fine head of the old 
man, good nature resumed the ascendant, little by 
little the faults of a spoilt child disappeared, he 
became a good man in spite of himself; his heart 
opened out to yours, and then you could resist him 
no more; you left him charmed, and altogether 
surprised to have felt towards this extraordinary man, 
in so short a time, sentiments so different—repulsion, 
admiration, and enthusiasm.” 

After what has been said regarding the bearing 
and conduct of Cherubini, there is no need for further 
details in explanation of his somewhat tyrannical and 
often stormy reign at the Conservatoire. The master 
suffered from nerves and gave way to them; his 


and as years went on his sensitiveness grew into a 
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chronic infirmity of temper, so as almost to hide the 
real goodness that existed beneath. Hew loveable 
he was, au fond, his pupils have told us with all the 
warmth of passionate affection. 

Cherubini’s rule of the Conservatoire was dis- 
tinguished by the establishment (in 1822) of the 
famous and still existing Concerts, initiated by 
Habeneck and supported by the Director with all 
possible energy. It was through Cherubini that 
the proposal to give Concerts in the hall of 
the Conservatoire obtained Government sanction 
and aid, while the master himself acted as Presi- 
dent of the Committee by whom the new institution 
was managed. It is important to observe that the 
main purpose was the performance of Beethoven's 
works. Both English and Germans are apt to sneer 
at the backwardness of the French as regards 
appreciation of Beethoven, but we may reasonably 
question whether any society outside France can 
show such a record of true homage to that master as 
the Société des Concerts du Conservatoire. Mr. 
Bellasis tells us that in thirty-four years there were 
280 performances of his symphonies, 38 of his 
overtures, 41 of his works for the chamber; in all, 
359. As for the great ‘ Choral” Symphony, till within 
the last few years almost unknown in England, it 
was executed in Paris during the above-mentioned 
period no fewer than nineteen times. The wonderful 
perfection of the concerts given under Habeneck has 
often been described, and the secret of it is found, as 
usual, in the absolute authority of one master mind, 
having at command unlimited opportunities for 
impressing upon subordinates his slightest will. 
We have now amongst us an eminent artist—M. 
Sainton—who belonged to Habeneck’s orchestra, and 
can tell of the extraordinary preparation which that 
body had to undergo. Every section was separately 
rehearsed again and again, if needful, till all its 
component parts worked together like one man; the 
first violins, for example, bowing every passage with 
absolute uniformity, and playing with such regulated 
expression—the expression determined by the con- 
ductor—that the effect might have come from a single 
instrument. The sections being thus drilled, the 
grand divisions were brought together, and finally 
the entire orchestra, so that, in performance, each 
player was but a machine carrying out his part of a 
great executive design conceived by the one presiding 
mind. It is thus, and only thus, that famous things 
are done in the performance of musical masterpieces. 
Compared with the result so produced, that attained 
by English orchestras after, at best, two rehearsals, 
is but a scramble, wherein whatever appears really 
excellent comes from chance, or the power of extra- 
ordinary skill triumphing over adverse conditions. 

Another memorable incident of Cherubini’s period 
at the Conservatoire is the publication (1835) of his 
“Cours de Contrepoint et de Fugue,” in order that, 
as he himself said, “instruction in counterpoint 
should form part of the course of study in the esta- 
blishment which I have the honour of directing ”— 
words that mean, perhaps, more attention to coun- 
terpoint, rather than the setting it up as a new study. 
The Director seems to have intended presenting this 
work to the Académie, and a memorandum intended 
to acompany it was found among his papers. This 
document begins by declaring that counterpoint is 
universal rather than national—‘‘ the same in all 
countries.” It then continues: ‘* By counterpoint the 
faculty of composing purely and vigorously is acquired, 
Thus, when a man is thoroughly master of counter- 
point and fugue, heis certain of being an accomplished 
composer; he then knows sufficient to give himself 
up to the impulses of genius and imagination, to 
undertake what is called high composition, whether 





vocal or instrumental. It is then that the Italian, 
German, or French style may be embraced, according 
to the choice, taste, and liking of a young composer. 
But he must, above all, have learned counterpoint, 
as mentioned above.” It is not quite needless to 
cite these remarks at the present moment. 

(To be continued.) 

WEBER’S “OBERON,.” 
3y Lupwic Nout. 
It is honour to a man to be the slave of his word.— Weber. 

“* NEVER, since there have been operas, has a work 
been produced in which the inner contradictions in 
this style of writing have been more consistently 
encountered and more openly demonstrated by a 
composer, great alike in talent, in depth of feeling, 
in love of truth, and in noble determination to achieve 
the utmost. These contradictions consist,” says 
Wagner in his book “Opera and Drama,” “ in 
associating the absolute, and completely self-sufficing 
melody, with undeviating truth of dramatic expres- 
sion. One of the two had necessarily to be sacrificed 
—melody or drama—Kossini sacrificed the drama; 
the noble Weber wished to restore it by the power 
of his more intelligent melody. He had to learn 
that this was impossible. Weary and exhausted 
by the painful labour of his ‘Euryanthe,’ he sank 
down on the soft cushions of an Oriental fairy-like 
dream, and through the wonder-horn of ‘Oberon’ 
he breathed out his last sigh.” 

Weber writes on March 1, 1824, to his friend Danzi, 
in Carlsruhe: ‘* The expectations of the general public 
have been screwed up to an impossible pitch by the 
wonderful result of the ‘ Freischitz,’ and now comes 
the simple, grave work, that seeks to achieve nothing 
but truth of expression, of passion, and of delineation 
of character, and is destitute of the manifold variety 
and excitement of its predecessor. Well, God’s will 
be done!” Nevertheless, the worthy representation 
of the work, that was to be “the cradle of the new 
school of music,” met with an equally worthy recep- 
tion on the 31st, in Dresden. 

All the more deeply did Weber now feel the value 
of other truly artistic productions. ‘* What a glorious 
work,” he writes, after a performance of the ‘ Sea- 
sons”; and, concerning a performance of ‘I know 
that my Redeemer liveth,” the biography says: “ He, 
who disliked all public display of feeling, fought for 
a long time against the emotion, half religious, half 
artistic, that overpowered him; but suddenly he was 
compelled to lay down his conductor’s baton, bowed 
down his head on his desk, and burst into a flood 
of tears.”” A pause had, moreover, occurred in his 
own creative faculty. Deep mental exhaustion had 
followed his over-exertion in ‘‘ Euryanthe.” He also 
began to have a presentiment of his early death, and 
his warm affection for his family never left him free 
from the thought of leaving them in a permanently 
secure position by his intellectual labours. 

On his return from Marienbad, in 1824, he found an 
offer from the lessee of Covent Garden Theatre, the 
admirable actor Kemble, that he should write a new 
opera and conduct the *‘ Freischiitz” and ‘“ Preciosa.” 
Here was a prospect opened to him of earning at 
once fame and money. Kemble suggested “ Faust” 
and “ Oberon” as subjects; Weber chose the latter, 
which was thoroughly congenial to his nature, and 
he, the sick man, nearly forty years old, learnt 
English that he might write in the spirit of the 
English people. 

In a letter to Kemble, he says: ‘ The English 
opera is rather a drama, with songs’’; and thus he 
was here obliged to give up that unity of musical 
drama which he had achieved. Moreover, he knew the 
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English to be ** partial to drastic effects, with strong 
nerves, not quick in artistic appreciation, wedded to 
established forms, but in their phlegmatic constitu- 
tion requiring strong stimulants.” 

During his whole life, Weber’s thoughts and feel- 
ings were wrapt in the beauties of nature, as we see 
in the “fragrant forest” of the “ Freischitz.” It was 
to him a second existence, in which he refreshed his 
mortal being and felt immortal life. These lovely 
charms he has, by the power of his all-achieving art, 
thoroughly associated with his ‘“*Oberon.” This, 
and the mysterious attraction of distant lands of 
romance, the gorgeousness of Oriental life, and droll, 
clumsy strength of the Turkish element, the latter 





and the biography says, with justice: ‘* The con- 
viction that he had not a moment to lose, if he was 
to succeed in turning the fame he had purchased 
with his life into so much money, that his wife and 
children should not have to starve, is to be regarded 
as the mainspring of his actions during those con- 
cluding months.” But even this satisfaction he was 
not to experience. Neither the opera nor his other 
undertakings in London brought a rich profit. ‘I 
have heard his coffin shut,” cried Caroline in anguish, 
when, on February 7, 1826, he had climbed into the 
travelling carriage, his already swollen feet wrapped 
in thick velvet boots. 

Very grateful to him on his arrival in England was 
the reception he met with from Sir George Smart, 





represented by an original melody, constitute lasting 
and valuable qualities in “Oberon.” During the 
composition of this opera, Weber suffered much, and 
his work rendered a journey to Ems absolutely neces- 
sary. There he was destined to experience the 
sunshine of real celebrity. Although when he 
passed through Weimar, the old lion of literature | 
who viewed his fame, through Zelter’s spectacles, | 


as ‘‘a mushroom growth without any real timber,” | 
had received him with patronising coolness, he shortly 
afterwards, at Wiesbaden, had evidence of his popula- 
rity, in a ** moving scene,” which he himself describes 
in the following pleasant fashion to his wife :— 

‘A Doctor Horn was sitting by me, a highly cul-| 
tivated man, and a great lover of music. After we | 
had had a very interesting conversation about litera- 
ture and many subjects, and he found that I was 
from Saxony, where he had formerly studied, he 
questioned me concerning a thousand things. The 
music the band was playing brought our discourse 
upon the ‘Freischiitz.’ I artfully evaded every 
question that could have betrayed me, until the man, 
quite astonished to find me so much at home in the 
subject, asked my name. Well, it isan honest name, 
and accordingly I could not conceal that I was called 
Weber. ‘Weber!’ cried--he, quite eagerly ; ‘Gottfried 
Weber?’ ‘No,’ said I. ‘From Berlin, then? He's 
dead long ago. But,’ with a pause, like one who | 
holds his breath in joyous surprise, ‘you can’t be—’ 
‘Carl Maria von Weber,’ replied I, quite quietly, filling 
my glass. You should have seen how the man sat 
stiff and motionless, for five minutes, as if struck by 
lightning, and at last, while his eyes moistened, he 
said, with a quiet earnestness, ‘ What a joy God has 
allowed me to experience!’ You know, dear Lina, 
that the biggest and thickest clouds of incense neither 
tickle my nose nor bewilder my senses. But here, 
I thanked the Creator for having given me the power 
to touch a good man’s heart so deeply; and I do not 
think that a better reward will ever be offered to me.” 

On his return from Ems, a powerful stimulus to 
exertion was given him by the performance, after 
long delay, of his “‘ Euryanthe” in Berlin, where, in 
opposition to the foreign taste of the Court, with 
its favourite Spontini, the people and the educated 
classes began to follow the ideas of the war of libera- 
tion, even in the domain of art. Nevertheless the 
opera was scarcely understood by the Berlin people, 
and a deficit of 25,000 dollars had to be provided for. 
It was Wagner’s works that first awakened true 
appreciation for this jewel of German art. 

Meanwhile the illness of the composer was in- 
creasing in an alarming way. “HowamI? Very 
well, only that I’ve consumption in the throat; but 
that is of no consequence, dearest patron,” said he 
to Holter. And with still more despairing irony he 
explained to Gubitz: ‘‘ Dear friend, I shall earn a 
good bit of money in England that I owe to my 
family; but I know very well that I am going to 
London—to die there. Silence—I know it!” A 
morbid eagerness to work took possession of him, 








| with what heartiness ?’ 


with whom he was invited to take up his residence, 
and he was soon to learn that he was really held in 
high esteem by the English public, for when he went 
to a theatre, and, supposing himself to be entirely 
unknown, stepped forward to the front of the box. 
“*That is Weber—there’s Weber!” cried a voice; 
and such a storm burst forth that he could not be 


| persuaded it was meant for him, until he recognised 


his name, in its English pronunciation, and bowed 
his thanks, deeply moved. “Are these the cold 
Englishmen who receive me thus—it is incredible 
‘—he himself writes. 

‘The cast of **‘ Oberon ” wasadmirable, the rehearsals 


| went excellently; but ‘‘ Where is the joyous, strong 


courage I once felt ?” he exclaims. Above all things 
it made him at last quite angry, that he was obliged 
everywhere and always to hear and perform only the 
‘‘ Freischiitz,” and that too at concerts. He noticed 
more and more that music was not life and happiness 
to the English, but an enjoyment to be bought and 
paid for like others, and this gave him a desolate 
feeling. He was already almost a dead man; but 
still he kept to his duty in every particular, and, after 
various delays, the first representation of his last 
work took place on April 12, 1826. 

His entrance into the orchestra was a signal for the 
whole audience to rise like a rushing wave of the 
sea, and for almost a quarter of an hour nothing was 
heard but cheering, hammering of benches, and other 
sounds of welcome. Not a single piece went by 
without tokens of approval; but the same demon- 
strations were called forth by the beautiful scenery— 
a plain proof that there was no heart in the affair. 
When at last the curtain had fallen, there occurred, 
what was till then unprecedented in England, loud 
cries were raised for Weber, continually increasing 
in vehemence. Then the curtain was raised, and 
Weber stepped modestly forth, bowed amid a whirl- 
wind of joyous welcome, and disappeared. ‘ The 
honour of being called out had not been given even 
to Rossini,” says the biography. 

“Herr von Weber was received with a warmth 
that has seldom—perhaps never—been exceeded in 
a theatre,” saysthe Harmonicon. But as that impor- 
tant musical journal observed concerning the music, 
that it was more calculated to satisfy the scientific 
judgment of connoisseurs than to please the general 
public, though ‘not destitute of melody,” so did 
also a German afterwards notice the real result of 
the work with the simple words, ‘‘‘Oberon’ here 
rejoices in the quiet approval of the numerous 
educated people, who have lately begun to know and 
to love German music. The general public, whose 
interest was aroused by the more striking music and 
incidents in the ‘ Freischiitz,, seem less attracted 
by it.” But in time the work was destined to take 
its place with “ Euryanthe,” side by side with the 
“ Freischiitz.” 

On the morning of June 5 the noble master was 
found dead in his bed, here in the strange land. 











656 THE MUSICAL TIMES.—Decemper 1, 1883. 





THE VIOLIN-MAKER OF BREMEN. 
By Epwarp Heron-ALien. 
(From the I’rench.) 

Not a hundred years ago there dwelt in the city of 
Bremen a luthicy, who, being a man of refined tastes 
and superior education, was an artist in the fullest 
acceptation of the term. 

Daily coming into contact with, and being largely 
patronised by, the most celebrated artists, whether 
poets, painters, players, or singers, that the country 
contained, he quickly reached the goal to which he 
was striving—namely, to become a Mecenas, a 
dilettante, an art connoisseur—and thus surrounded 
by the comforts of life, the pleasures conferred by 
wealth, and the company of men of talent, it became 
his habit to give weekly soirées, which were prolonged 
late into the night, on which occasions all the intel- 
lect and musical talent of Bremen were wont to 
assemble under his hospitable roof, and what with 
music, dancing, and flirtation, these little réunions 
became renowned from afar as the most delightful 
rendezvous in the vicinity. To such a point did he 
sound all the depths and shoals of social delight 
that all classes in the State became jealous of him, 
and their very jealousy only goaded the happy fiddle- 
maker to new exertions to maintain and improve his 
social and artistic position. 

It was, however, obvious from the first that this 
state of things could not last; by degrees, as he 
began to pay less attention to his business, his con- 
nection (¢.¢., the remunerative one) began to become 
small by degrees and beautifully less, the impor- 
tunate creditor began to make his appearance, and 
the sheriff's officer hovered in the background ready 
for his final swoop. Our /uthicy laughing at his troubles, 
did not worry himself about them, and as a natural 
consequence another week brought him to the end of 
his tether, and he wasaruined man. Confined to his 
house by the huissier, and besieged by creditors who 
guarded his house jealously to make sure that he did 
not carry away the smallest article of furniture, or a 
single valuable instrument, another man would have 
given over to despair; not so our friend, his wits 
were, on the contrary, rather sharpened than other- 
wise, and he hit, in his embarrassment, on a grand 
expedient. 

He had arrived at the eve of the day on which he 
was to be attached in person, and his effects sold at 
auction, when he put into operation the following 
stratagem. ‘To upwards of forty friends, all first-rate 
musicians, he sent copies of the following note, 


sub rosa :— 


“*My Dear FrIEND,—To-morrow morning the law 
will take its course and I shall be imprisoned. ‘To- 
night, therefore, I must bid a last farewell to the 
delightful life I have been leading, and to the plea- 
sures I have experienced in our intellectual réunions, 
pleasures for which I have to so great an extent to 
thank you, mon cher, and for which I am so largely 
indebted to your talents. Come, therefore, for the 
last time, this evening, and we will, for the last time, 
make a night of it. There will be music. 

‘*N.B.—Don’r bring your instrument with you. 

s“Yours, 
“THe VIOLIN-MAKER OF: BREMEN.” 


Every one came, and immediately on the last 
arrival he made his guests execute together, ov 
instvuments taken from his trade stock, the fortissimo 
passages of a crashing Overture. 

The night was as black as ink. Whenever the crash 
of the instruments reached its culminating point the 
Violin-maker threw some costly article of furniture 
out of a back window, to friends who immediately 


made away with them to a place of safety. When the 
house had been stripped every visitor left, carrying 
with him an instrument. Last of all, the luthier got 
away by the back door, locking it after him, and the 
creditors breaking in next morning wreaked their 
vengeance on—a bottomless chair, a broken bridge, 
and a set of used strings. These were the only traces 
left of the ‘* VIOLIN-MAKER OF BREMEN,” 

Tue St. Fames’s Gazette took occasion lately to 
remark upon the fact that musical works, being 
written in “a sort of universal language,” are just 
now enjoying a good deal of international hospitality. 
Beyond doubt the witness is true, and, indeed, it 
seems as though the “divine art” has begun to 
realise, in its way, what Gerald Massey sang about 
long ago: ** The parliament of man, the federation of 
the world.” Our contemporary mentioned severa! 
instances of actual or intended welcome given to 
musical compositions of one nation by the public 
of another. ‘Two Frenchmen—M. Reyer and M. 
Godard—will each produce an opera at Brussels 
during the present winter. This, however, is not 
remarkable, Brussels, though politically Belgian, 
being more a French town than many towns i 
France. We learn also that a French version of 
Wagner's ‘Die Meistersinger” is in contemplation 
at the Monnaie. Some significance belongs to this 
event, the apparition of Wagner in a Gallic dress 
having at least the attraction of novelty and the 
interest of suggestiveness. Drawing ‘ Die Meister- 
singer” from Germany, Belgium, or, rather, the Low 
Countries, will givein return the “Graf Hammerstein” 
of M. Jules de Swert, whose work is to be presented 
first at Weimar, then at Mayence, Darmstadt, and 
other places. We read further of the contemplated 
production at Trieste of ‘* Nerone,” the work of an 
Englishman, Mr. George Carter, while the perform- 
ance at Hamburg of Rubinstein’s ‘*Sulamite” and a 
comic opera * Unter Raubern,” has recently been 
noticed. So far the St. Fames’s Gazette, but our con- 
temporary strangely omitted all reference to facts 
more interesting in the eyes of Englishmen than 
any of those cited, save, indeed, the bringing out 
of ‘*Nerone.” We are not unaccustomed to the pro- 
duction in one Continental country of musical works 
by natives of another. The thing is in no sense a 
phenomenon, but we may fairly claim as unusual and 
remarkable the recognition by Continental amateurs 
of our own insular talent. During several centuries 
there have not been more than one or two precedents 
for this, and the case of Balfe’s ‘* Bohemian Girl,” 
played both in France and Germany, alone comes 
readily to mind. What are the facts now? Simply 
that English composers are winning German fame 
in several instances, and that musical Germany is 
beginning to look towards musical England not only 
with respect, but with expectation. The change 
cannot be called less than astonishing, having regard 
to its completeness and suddenness. ‘ But is it 
true ?” some may ask. In answer, let us point to 
the numerous performances in Germany of Mr. F. 
Cowen’s *‘ Scandinavian” Symphony; to the repre- 
sentation at Hanover not long ago of Mr. Villiers 
Stanford’s ‘Veiled Prophet,” to the production at 
Cologne, the other day, of Mr. Goring Thomas's 
‘‘ Esmeralda,” and to the contemplated performance 
at Vienna of Mr. Mackenzie’s ‘* Colomba,” which 
opera is soon to be witnessed in Hamburg; as also 
the “‘Savonarola” of Mr. Villiers Stanford. These 
facts are enough to show, not only how far circum- 
stances have broken down Continental prejudice 
against English music, but likewise what an access 
of real talent our native composers are manifesting. 





The situation is one that sets imagination at work. 
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It may be that the wonderful era of German pro-| upon every branch of music are to be had at one and 
ductiveness is coming to an end, and that the nation | two shillings each. Passing on to the suggestion 
will lie fallow a while, leaving the kindred Teutons| that ‘most of the great symphonies (full score) 
of the west to ‘‘take up the running.” Who can| could also be issued in the same way, also the full 
tell? At any rate, the signs of the times rather) score of the oratorios,” we are met by the fact that 
encourage than repress the idea; while the world | whilst everybody who has learnt to read can enjoy the 
cannot say that it is not our turn to swell the riches | works of our standard authors, the full scores of the 
of its music. One thing is clear: at no previous| works of our standard composers are unintelligible 
time has the cause of English music been more! save to a small section of the public. ‘ Imagine the 
hopeful, or the wiping away of the reproach against eager demand there would be,” says our correspon- 
us as an “ unmusical nation” more certain. dent, ‘‘ for Gounod’s ‘ Redemption,’ the ‘ Elijah,’ and 
|other great works in sixpexny monthly numbers.” 
: ; : .. _|Presuming that all those who would buy sixpenny 

We should be sorry to imagine that the position! monthly numbers of literary works would also pur- 
of the musical professor in England is shown by the | chase the full scores of equally popular musical works, 
terms we constantly see proffered to him for his’ this matter would be well worth the consideration of 
services. Such advertisements as we have from time | any “enterprising” firm; but the comparatively 


to time commented upon are, we hope, especially 
addressed either to the amateur, who exercises what- 
ever talent he may possess chiefly for amusement, 
or to the young pupil who is desirous of adding 
something to his income during his studentship. 
The following announcement, however, extracted 
from a London daily paper, seems unique, both in 


the requirements stipulated for, and the sum offered | 


to secure them :—" Music Master WANTED at once, 
in a country boarding school. Must be able to teach 
pianoforte, violin, vocal music, and harmony well. 
Will be required to assist in school with juniors, 
if time not filled up with music. Good discipline 
indispensable.” 
first place, whether one could be found fully com- 


petent to teach all these branches of the art, and | | ; code 
| Juternational 


| get the persons taking interest in music acquainted 


afterwards ‘assist in school with juniors’: and, in 
the second place, what terms could possibly repay 


such an unprecedented exercise of mental and physical | 


power? Our first question of course cannot yet be 


replied to; but the second is thus answered: * Board, | 
lodging, washing, and £30 per annum to commence | 


with”! As this offer can scarcely be intended either 
for the amateur or the pupil to whom we have alluded, 
we may fairly infer that the advertiser wishes to 
engage a bond fide member of the musical profession ; 
and as it is stated that the ‘salary will be raised 
after first term, if found suitable,” it is evident that 
the office will be held on trial. Is it then supposed 
that an artist who has, by a large outlay of time and 
money, acquired such exceptional qualifications as 
are here desired is to be repaid by a pittance much 
less than would be given to a good cook? We had 
hopes that so accomplished a professor as this adver- 
tisement appeals to could command an adequate 
return for his laborious duties; but if such terms 
as these are offered and accepted, our Schools of 
Music will have powerful rivals in our Schools of 
Cookery. 


A Lretrer which appears in our present number 
upon ‘*Cheap Music Books,” awakens a subject which 
admits of much discussion. The writer expresses 
surprise that, considering the ‘enterprising firms” 
which now supply the public with cheap literature, 
no music-publishing firms should have issued works 
on music and musical works at an equally moderate 
rate. In these days, when most of the popular 
oratorios can be procured for the price of a “ Royalty” 
ballad, it seems strange to complain of the want of 
cheap music; and we may therefore conclude that 
what is desired is that works upon the art should 
be placed within the means of all by publication in 
cheap monthly parts. But the books named in this 
letter are issued at a price which would be very soon 
reached by “monthly numbers at one shilling each,” 
and we fail, therefore, to see what would be gained 
by their appearing in this form, especially as Primers 


Here we pause to consider, in the | ‘7° 
|taking thus: “I have 


|limited number of persons who desire to possess 
; themselves of musical compositions in score will 
jfind that they are all published at a sufiiciently 
| moderate price. The question, however, is of much 
|interest; and we shall be glad to receive, and give 
currency to, the opinions of our readers. 
| ae 
| Lxpentence has proved that, even when the words 
| of a foreign language have been presumably rendered 
|into English, it becomes sometimes absolutely neces- 
| sary to translate the translation. An instance of this 
| has recently come before us in a prospectus forwarded 
from Paris, which announces a new musical under- 
just established in Paris, 
13 rue de Verneuil, an office under the firm of 
Musical Publishing Office, in order to 
with the different publications made either by the 
authors or by the editors of music, and which are 
often forgotten for want of sufficient relations.” 
There is certainly much truth in this, strangely as 
it is expressed, and anxiously reading onwards for 
an explanation of how “sufficient relations” can be 
successfully established, we find that ‘“‘every threc 


| months will be printed thirthy thousands copies of the 


Catalogue of Worths, which will have been refered 


|to my judgment,” and that these catalogues will be 
|sent gratis to ‘‘every person minding music, as well 
'in France as abroad, to the Organists, Capelmasters, 


Directors of Philarmonic Societies, Flourishes, 
Choral Societies, Conductors of bands, Leader of mili- 
tary bands, young men’s and ladies boarding schols, 
jetc.,etc.” It might be imagined that for the intended 
| purpose the names of compositions furnished by com- 
| posers or editors would be sufficient; but it appears 
that ¢ex copies of each work must be sent * in order 
to pay the expenses of office printing and publicity.” 
| It seems also that all compositions forwarded for 
| insertion in the catalogue will be subject to criticism, 
|for the manager of the establishment, M. Léon de 
Nys, tells us that “an approbation will be given of 
every valuable piece, for the ordinary pieces I will 
only annonce them.” ‘The advantages to be derived 
from dealings with the /uternational Musical Publishing 
Office are perhaps a little obscured in consequence of 
the imperfect translation of the prospectus from the 
French, but the price to be paid for the advantages 
is stated in extremely plain English. 


AN evening contemporary has recently given us 
some remarkable reveiations respecting the exist- 
ence of a colony of organ-grinders in the centre of 
Birmingham. It seems that some years ago an 
Italian and a young girl purchased an Italian piano, 
and, by playing in the streets, rapidly accumulated a 
sum of f1o0o. With this the man went to Italy and 
engaged a number of men—some of them actual 
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brigands—and good-looking girls, whom he brought 
to Birmingham at his own expense, and employed 
them to turn organs in the streets. At the present 
time he has under him upwards of 200 individuals, 
who all live together, having rooms specially provided 
for eating, cooking, and all domestic arrangements. 
Some of these itinerant musicians, it is said, earn as 
much as ten pounds a week, the chief of this remark- 
able tribe living in ease, and owning large property 
in Italy, and also in this country. It is no uncommon 
thing for the men to go to Italy in the summer for a 
holiday, and to send their wives to the seaside for 
two or three weeks’ relaxation from their work. If 
all this be really true, there must certainly be a much 
greater love for the sound of the organ in the streets 
of Birmingham than in those of London, for not only 
are the poor performers constantly brought before 
the magistrates for ‘“‘annoyance”’ to the peaceable 
inhabitants of the metropolis, but we too often see 
the depressing result of their day’s work in that 
unmistakable expression of want and suffering which 
cannot but excite the sympathy even of those who 
would gladly dispense with their music. Should the 
colony of organ-grinders from Birmingham, however, 
ever invade London, we cannot say that the tide | 
would not turn in their favour. There may be a 
manner and bearing about these men—derived from | 
consciousness of their master’s power in the state— 





which would command attention from the passers by; 
and, assuredly, there would at least be a delightful 
novelty in seeing a real brigand turn an organ. 


AT a meeting convened for the purpose of forming 
a ‘Borough of Chelsea Philharmonic Society,” the | 
Chairman, Sir Charles Dilke, spoke in warm terms of | 
the desirability of not permitting Chelsea to be any 
longer without a musical institution such as now exists | 
in so many other districts. It is always satisfactory 
to find those who cultivate the art earnestly engaged 
in promoting its best interests: but it is perhaps 
still more so to find one who tells us that, although 
he was ‘rather a hard student, both at the 
pianoforte and at harmony, he altogether failed to 
become a musician,” not only engaged in organising | 
a Philharmonic Society, but even accepting the office 
of Vice-President. Sir Charles said: ‘‘ Music was 
exceedingly valuable as a training to all those who 
took part in it, and he did not think people made a 
mistake in giving up a good deal of time to the 
acquisition of a good knowledge of music, even if 
such knowledge did not result in success from a 
popular point of view.” We sincerely congratulate 
the Borough of Chelsea upon being represented by 
one who so heartily sympathises with an art which 
he confesses to have wooed but not won; and trust 
that the new Society—of which it is probable that 
Lord Cadogan will become President—may receive 
that extensive and influential support which alone 
can ensure its success. 


Mr. W. J. Wixcu, the most prominent native tenor 
of the United States, has just arrived in London, 
and intends remaining for some considerable time in 
this country. He will appear very shortly at some 
of the best Concerts, both in London and in the 
provinces. 


In our notice of Richard Slater's tabular statement of 
the varied bars in Wagner’s ‘ Parsifal,” which appeared 
in our last number, the figures should, we find, stand thus: 
of silent bars, 8: of purely vocal music, 75; of instru- 
mental music, 1,250; and of voice and orchestra, 3,014. 
As these errors arose from ourselves, we take the earliest 
Opportunity of correcting them, in justice to the energy 
and earnestness of our correspondent. 





ALBERT HALL CHORAL SOCIETY. 


Tus excellent and prosperous association made a 
brilliant commencement to its new season on the 7th ult, 
with a performance of Berlioz’s ‘‘ Faust.” The popularity 
of this remarkable work suffers no abatement, and the 
Albert Hall was nearly full, additional interest being given 
to the occasion by the engagement of Madame Albani, 
The Canadian prima donna invested the part of Marguerite 
with infinite charm, avoiding all theatrical effects and 
artificial grace, and thus realising the simple purity and 
tenderness of the music. Mr. Lloyd as Faust, Mr. Santley 
as Mephistopheles, and Mr. Pyatt as Brander, repeated 
their familiar successes in these parts. The rendering 
of the choruses reflected the very highest credit on Mr, 
Barnby, the ensemble being absolutely perfect, and con. 
sidering the large body of voices, this is the warmest praise 
that could be offered. Power was forthcoming when 
needed, and the more delicate numbers were rendered 
with exquisite refinement. The orchestra was thoroughly 
satisfactory, and the immense audience manifested its 
appreciation of the performance by enthusiastic applause 
and demands for encores, which in three instances were 
complied with. 

Gounod’s ** Redemption” was announced for the 28th 
ult., too late for notice in our present number. 


SACRED HARMONIC SOCIETY. 

Juparinc from the crowded state of St. James’s Hall at 
the first Concert. for the present season, of this resuscitated 
Society, on the 16th ult., it may be fairly anticipated that 
a new and prosperous career has been entered upon, which 
is likely not only to bring honour upon the Institution 
itself, but to be in the highest degree beneficial to the 
progress of sacred art in this country by the performance 
of works of modern composers, as well as of those master- 
pieces which have been bequeathed to us by the writers 
of the past. True to the mission which, happily, the 
Society has now resolved unflinchingly to pursue, the 
opening Concert was devoted to the production in London 
of Sir George Macfarren’s successful Oratorio, ‘ King 
David’; and that its triumphant reception at the Leeds 
Festival, for which it was expressly written, was decisively 
ratified by a metropolitan audience is a proof that the 
sterling worth of the music will assert itself with equal 
power when removed from the surroundings of a Festiva! 
Concert-room and presented as one of the works selected 
in the season’s programme of a London society. It wili 
not here be necessary to repeat our opinion either of the 
magnificent contrapuntal writing displayed in the chora! 
portions of the work, or of the tender and sympathetic 
treatment of much of the solo music; but we may say that 
every number was listened to with the keenest interest, 
and that the applause was so frequent and so enthusi- 
astic that had Sir Arthur Sullivan—who conducted the 
Oratorio — yielded, the performance might have been 
prolonged to an indefinite extent by repetitions. One 
chorus, however, ‘‘The seed of David,’’ was so vocifer- 
ously re-demanded that the Conductor was compelled to 
infringe the wholesome rule of resisting encores in a 
sacred work; and there were few, if any, of the audience 
who objected to hearing the fine fugue in this number 
a second time. The chorus, which concludes the first 
part, ‘‘ Vengeance belongeth unto the Lord,” may be also 
cited amongst the great successes of the evening, and 
indeed all the choral numbers were thoroughly appreciated, 
the scholarly treatment of the well-marked themes, ever 
when not made prominent by being thrown into fuga! 
form, creating a deep impression upon the audience. The 
only alteration in the cast of the work, as performed at 
Leeds, was the substitution of Miss Anna Williams for 
Madame Valleria. All the songs which fell to her share—- 
especially ‘‘ The path of the just ’—were given with ex- 
cellent effect, and her portion of the duets ‘ Help, O 
King ” (with Mr. Santley) and * Like as a father’ (with 
Madame Patey) evidenced the care she had taken in the 
preparation of the music. The singing of Mr. Santley 
throughout the evening was of the highest order, his 
rendering of the deeply pathetic song of lament over the 
death of Absalom being, indeed, a lesson to every vocal 
student in the recom. M 





Madame Patey and Mr, E. Lloyd 
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gave the utmost effect to the solos which fell to their | opened with an admirable performance of Brahms’s 
share, and elicited the warmest applause. Many of the |‘ Tragic ” Overture. The most remarkable feature of the 
choruses were finely sung, but the tendency to flatten— | third November Concert was the performance of Chopin’s 
particularly in the unaccompanied choral piece, “ Re- | F minor Concerto by M. de Pachmann, in which that 
member not, Lord, our oifences*’—was often painfully | excellent pianist surpassed himself. Those who remember 
a The orchestra, too, was by no means irreproach- | | Chopin’ s playing are reminded of the poetic charm of his 
able, the need of more rehearsals being evidenced through- | style by the Russian vit rtuoso, and itis in npossible to imagine 
out 7 evening; but with all these drawbacks “ King! that the master himself could have done fuller justice to his 
David” sufficient}; . Pp 








isserted itself as a work of the highest most delicate imaginings than did M. de Pachmann 
class; and when Sir George Macfarren, in answer to a| | by his truly inspired rendering. Miss Griswold, a young 
unanimous and enthusiastic call, was led forward on the} American artist of French training, evinced dramatic 
platform by Sir _Arthur Sullivan, the storm of genuine | qualities of the highest order in the “Air du Livre 
applause with which he was greeted must have convinced | 





! | (from Ambroise Thomas’s ‘“ Hamlet”) ; and Mr. Harold 
him that it is possi ble fora man to become a prophet in| Thomas’s Overture ‘ Mountain, Lake and Moorland ” 
his own country. Another performance of the work by | formed an enjoyable opening to an excepti onally enjoyable 
fr, Willing’s Choir will take place on the r1th inst. lconcert. ‘Those familiar with the numerous con Ipositions 
|; of Herr Carl Reinecke will not e: ‘pect a detailed analysis 

CRYSTAL PALACE, of his Violoncello Concerto in D minor, Op. 82, which 

ays its composer's refined and facile but not very 








Tur Saturday Concerts since our last notice have been | di 
singularly devoid of novel or exceptionally interesting | Original style of writing in a favourable light, and found, 
features. Only one of the five performances with which |on Saturday, the 24th ult, a congenial yon oy in 
the present record is concerned stands forth from the rest, |) Mons. Fischer, a new comer. Schubert's untinished Sym- 
not on account of its artistic excellence, but owing to a| phony in Lb minor was the most subst: ] item of the 
feature perhaps unique in the history of art. The dis- | Concert, which wound up with the ballet music from 
tinguished Feames Yellowplush must surely have presided | * Colomba,” stupidly called i : nts “La 
at the directors’ council which decreed to devote an entire | Colomba,” as if the name of th< ng to do 
Saturday Peogrersine to the musical knights of England. with a pigeon. 

That these noble champions and their deeds were numeri- si 
cally strong enough for such a task could not be ‘ : ; ci eae ? : OG Ps SOG Tee Te 
Joabted. For some occult reason the accolade of our MONDAY AND SATURDAY POPULAR CONCERTS. 
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Sovereign Lady the Queen has been bestowed upon Tue spectacle of St. James’s Hall crammed from end 
musical professors with a liberality withheld from other |to end on the 5th ult. was welcome to those who watch 
arts. If not exactly as plenty as blackberries, knighted | with interest the steady progress of a love for all that is 
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jans are more numerous even than musical doctors, | best and purest in musical art amony the En 
to say nothing of painters, or sculptors, or literary men. | There may have been special I 
Without further reflections as to the relative value of | Chappell’s season commenced 
ine merit and external distinction. let us briefly } The programme of the 
t the Concert under discussion (October 27) was, as st popular of Beethoven's Q 
natier of necessity, of a somewhat miscellaneous char- | Op. 59, No. 3 of the famous big mow 
A Festival March, ‘‘ Edinburgh,” by Sir Herbert ; piani f the evening was M. Vladii 
opened the proceedings, which were brought to 2 tion of Her: i 
close by Sir Arthur Sullivan's Overture “Di Ballo.” The essential to the perfect interp: etati 
distance between these extremes was filled up by Sterndale | Quartet, but the most hyperer al li 
Bennett's Overture * Paradise and the Peri,” miscellaneous , for a better performance than that 
songs by Sir Julius Benedict, Sir Michael Costa, and Sir | Norman-Néruda as leader. her playi 
Henry Bishop, and an Orchestral Prelude ‘* The Eve | by powerful tone, Sinner of stvle, 2 
of St. John,” by Sir Robert Stewart, the raison d’éire of | vigour demanded by t ; 
which, apart from the Cantata it serves to mnnnetinsee, was | of M. de Pachmann i 
not sufficiently apparent. Amongst these s i 51 i 
George Macfarren’s Symphony in E minor stood forth as 
a solid piece of It i 
conceived and carried out with that firmness of purpose | he exceeds them the result 
which is characteristic of the composer's style. The stern | could be more delightful than 
features of the opening Allegro are it is true somewhat | Barcarole in F sharp, and a graceful | i 
relaxed in the Serenade “which stands for an Andante, and | Henselt, and the same marvellous delicacy of touch was 
in the Gavotte which takes the place of the Scherzo. | exh ubited in a Toccatina hy the t-named composer. 
But even in the graceful old dar nce form a certain feeling | which he gaveas an encore. But his pl 1 Schubert's 
(not uncommon by the way in English ball-rooms) as if | Quintet in YA Op. 114) might be descri bed i n the words otf 
dancing were a duty rat! 1er than an enjoyment, seldom | Pope, ‘* Vine by wr st and delicately w The F eng? 
leaves hold of the hearer’s mind. The Symphony in E | forte was at times almost inaudibie. a nd the full effect of 
minor was written for the late British Orchestral Society in [the work was therefore unrealised. Madame Neruda 
'874,and may claima | prominent place amongst Sir George | played the Ballade in G minor, by her brother, Herr Franz 
Macfarren’s works. It remains to add that at the same | Neruda, which has been heard on former occasions at these 
— Mr. Edward Howell, a consummate master of his | Concerts, and Signor Piatti brought forward, for the first 
strument, played with excellent effect Goltermann’s | time, a Nocturne in F for violoncello by Ignaz Lachner. 
Concerto for violoncello and o1 orchestra (No. 3, in D minor), | The piece is not remarkable in any way, but the composer 
to which he added an Andante and Allegro by Boccherini | is one of three brothers, all of whom have attained high 
for the same instrument : first concert in November was | repute in the musical world. The eldest, franz, who still 
given on the 3rd of that month, which, although not the date | survives, was an inti friend of Schubert, and the 
of the death of Mendels in, Was sufiiciently near that fatal | youngest, Vincenz, will be remembered by many English 
day to make it the ex for a commemorative programme, | musicians as the conductor of a German opera company in 
including the master’s it symphony *Walpurgis Night” | London, in 1542. It only remains to be mentioned that 
and Violin Concerto (Mr. Carrodus'. The second Concert | Miss Santley, who is always welcome at these Concerts, 
of the month introduced a trifling but graceful novelty in the | sang with refined taste two dainty little songs by Mr. l’. 
shape of two little orchestral pieces by F. H. Cowen, | H. Cowen, and Handel's * O had I Jubal’s lyre.” 
respectively named ‘“‘ Melody” and A L’Espagnole,” the| There was again an overflowing attendance at the first 
second of which was received with a perfect storm of ap- | of the Saturday Concerts, but a mere formal record of the 
plause. Mr. Maas lent the beauty of his voice to the prize- | programme w jill be sufficient, as it consisted wholly of 
song from “ Die Meistersinger,” made familiar to English | familiar works. Mozart's Quintet in D, and Schumann's 
concert-rooms by Mr. Lloyd's unsurpassable rendering. | Quintet in E flat, are acknowledged masterpi eces which it 
The Symphony was Beethoven's in A, and the Concert | would be an impertinence to criticise. Madame Neruda 
























and the 
chmann. 












delibe rate workm unship. is earnestly | is with 
































Hy 






































660 THE MUSICAL TIMES.—Decemper 1, 1883. 





has so frequently played Corelli's Violin Sonata in D, Op. 5, 
that she might with advantage introduce some other num- 
ber of the same set. M.de Pachmann was more at home 
in a Nocturne and a Mazurka of Chopin than in Weber’s 
Rondo Brillant in E flat. Mr. Santley contributed songs 
by Schumann and Gounod. 

In the programme of the 12th ult. the least familiar item 
was Chopin’s Pianoforte Trio in G minor, Op. 8, as the 
work had only been performed twice before at St. James’s 
Hall. This neglect is not difficult to account for, nor can 
we say that it is unmerited, for the Trio is one of the least 
satisfactory of Chopin’s compositions. In form it is vague 
and eccentric, the development of the themes is poor, and 
the interest is confined to the pianoforte part. M. de 
Pachmann made the most of this, and he was also accept- 
able in Schubert’s Impromptu in A flat, Op. go; but his 
rendering of Mozart’s fine Fantasia in C minor could not 
be admired. In consequence, perhaps, of defective memory 
he played several passages incorrectly, beside taking 
liberties with the tempo, which can only be considered 
permissible in music of a far later date than that of Mozart. 
Mendelssohn’s Quartet in E minor, Op. 44, No. 2, is a 
favourite at these concerts, and the piquant scherzo was 
redemanded, though Madame Néruda wisely declined the 
compliment. Mozart’s beautiful Sonata in A, for piano- 
forte and violin, the last of four such works in that key, 
completed the instrumental portion of the programme. 
Mr. Edward Lloyd sang in his best manner the Preislied 
from * Die Meistersinger’’ and Blumenthal’s ‘ Evening 
Song.” The former piece has become a cheval de bataille 
with tenor singers, and if the public does not speedily 
weary of it, it will not be for lack of frequent repetition. 

On the assumption that toujours perdrix is cloying to the 
appetite, the appearance of Mr. Charles Hallé as the 
pianist at the concert on Saturday, the 17th, gave a wel- 
come variety to the proceedings of the season thus far. 
The veteran artist selected Beethoven’s Sonata in E minor, 
Op. go, in the Allegretto of which he is heard at his best. 
So thought the audience and insisted upon an encore. 
Madame Neéruda played the Adagio from Viotti’s Con- 
certu in A minor, and the concerted works of the afternoon 
were Beethoven’s Quartet in C minor, No. 4, of the 
Lobkowitz set, and Brahms’s Pianoforte Quartet in A, 
Op. 26. The programme of the following Monday com- 
menced with Spohr’s Quartet in E minor, Op. 45, No. 2, 
one of those denominated ‘ first-violin quartets,’’ from the 
prominence given to the leading instrument. The work 
is full of delicious melody, to which Madame Néruda 
gave the utmost expression. Chopin’s Sonata in B flat 
minor provided M. de Pachmann with the means of dis- 
playing his ability to the utmost advantage. Signor Piatti 
is fond of reviving excerpts from the works of semi-forgot- 
ten Italian composers, and this time he brought forward 
an air in D minor from a Sonata by Geminiani, to which 
he had added a preamble, an elaborate cadenza, and a 
pianoforte accompaniment. Miss Santley selected songs 
by Rubinstein, and two former Royal Academy students, 
Miss Maude White and Miss Alice Borton. Beethoven's 
Trio in D, Op. 70, No. 1, concluded an enjoyable Concert. 

The lengthy programme of Saturday, the 24th ult., 
included two novelties. It is strange that Mozart’s Trio 
in C, No. 7, should have been neglected so long, and un- 
fortunately this delightful work, which belongs to the com- 
poser’s ripest period, was commenced so late that a large 
proportion of the audience did not stay to hear it. The 
other addition to the répertoire was a Pianoforte Quartet 
in E minor by Fibich, a Bohemian composer, whose name 
is entirely unfamiliarin this country. This, however, is not 
surprising, as he is only thirty-three years old, and it is 
but recently that a feeling of interest in Czechish music 
has been aroused in England. Herr Fibich is conductor 
of the National Theatre in Prague, and his works already 
comprise an Opera, two Symphonies, and a number of 
smaller compositions of all kinds. The E minor Quartet 
is numbered Op. 11, and is in three movements only, a 
Scherzo being wanting. The work is strongly national in 
feeling, but without extravagance or disregard of the laws 
of form. There are signs of immaturity, but there is also 
much that is interesting in the music, and the Quartet was 
warmly received. Mozart's Quintet in C, and Schumann’s 
Humoresque, the latter played by Mr. Charles Halle, com- 





pleted the instrumental portion of the programme, and 
Mr. Maas was the vocalist. 

On Monday, the 26th, the programme commenced with 
Mozcart’s delightful Quartet in A, No.5 of the set dedicated 
to Haydn, and concluded with Rubinstein’s Trio in B flat, 
Op. 52. The latter work exhibits the Russian composer's 
genius in a favourable light. The pianist was Miss Agnes 
Zimmermann, who played Schumann’s Etudes Symphoni- 
ques, omitting three of the variations. Miss Carlotta 
Elliot gave an interesting selection of songs by Kjerulf, 
Godard, and Miss Alice Borton. 


HIGHBURY PHILHARMONIC SOCIETY. 

TuIs Society gave its first Concert of the present season 
on Monday, the 26th ult. The piece de resistance was 
Mendelssohn’s “ Athalie,” which occupied the first portion 
of the programme. The solo parts were sustained by 
Miss Mary Davies, Miss Evelyn Gibson, and Miss Marian 
McKenzie, who sang their respective numbers with artistic 
grace; the rendering of the duet ‘‘ Ever blessed child re- 
joice,” and the trio ** Ye who through servile fear,” being 
especially to be commended. The chorus showed great 
precision of attack, and promises to fall nothing short of its 
former efficiency. The orchestra left little to be desired, 
showing great improvement on previous seasons. The Rev. 
Gordon Calthrop, M.A., acted as reader. The second part 
was miscellaneous. Miss Marian Mckenzie gained great 
applause ina Cavatina by Bellini, Miss Mary Davies sang 
Hummel’s * Alma Virgo” in her best manner; and the 
Allegro Vivace from the ‘‘ Reformaion ” Symphony ‘ Men- 
delssohn) and the overture to ‘* Rosamunde ” (Schubert) 
were well played by the orchestra. Aneffective new Chorus, 
by Eaton Faning, with orchestral accompaniment, was a 
noteworthy item, and much to the taste of the audience. 
Dr. J. F. Bridge conducted as usual. 


RICHTER CONCERTS. 

Since our last number went to press an autumnal season 
of these Concerts has begun and ended. It was short, 
therefore—three performances, in point of fact; each 
performance relatively as brief as the season. Moreover, 
the programmes contained only the most familiar works 
in Herr Richter’s catalogue. It follows that the musical 
historian has little to say, and the musical critic less. 
The result scarcely, perhaps, fulfils hopes; but, on the 
other hand, if Herr Richter’s patrons are content, it is 
hard to find a basis for reasonable objection. ‘These Con- 
certs have a special audience, with whose taste, and its 
satisfaction, no outsider has a right to interfere. 

The first performance took place in St. James’s Hall, 
on October 29, the composers represented in the scheme 
being Brahms (‘‘ Die Akademische”’ Overture), Wagner 
(‘* Huldigung’s March”; Introduction to third act of ** Die 
Meistersinger,’ and ‘* Walkurenritt”), and Beethoven 
(‘* Pastoral” Symphony). At the second Concert (the 3rd 
ult.), three other selections from Wagner were given— 
to wit, the “ Tannhauser” Overture, introduction and 
closing scene of ‘‘ Tristan und Isolde,” and the Preislied of 
the ‘‘ Meistersinger.’ ‘These were supplemented by Liszt's 
second Hungarian Rhapsody and Beethoven's Fifth Sym- 
phony. The final programme (the roth ult.) comprised 
Beethoven’s ‘‘ Leonora ” Overture and Seventh Sym- 
phony; Bach's Orchestral Suite in D, and the Prelude 
to the ‘* Meistersinger.’ These selections thoroughly 
gratified the public to whom they appealed. On each 
occasion the hall was full; by each audience Herr 
Richter was treated as a hero, and every selection from 
Wagner elicited applause compared with which that 
bestowed even upon Beethoven ‘“paled its ineffectual 
fire.’ Letus add that this preferential honour was not 
without reason, looked upon as a tribute to executive merit. 
Herr Richter sustains his fame as a Wagnerian conductor. 
We decline to say he is that and nothing else, but certainly 
he is that before and above all. He knows Wagner’s 
spirit and method from outer skin to core, and he can 
produce exactly the effects intended by the master. Lis- 
tening to the well-known pieces above named, therefore, 
it was both possible and reasonable to feel that we were 
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Sees : ! 
in the presence of perfection. We cannot say as much 


in the case of the works by Beethoven, Bach, and Brahms. 
When dealing with these, Herr Richter failed to astonish 
by reason of superiority. He did no more with them than 
others, while in certain cases he laid himself open to a 
distinct challenge. Why, for instance, was the finale of 
the Seventh Symphony taken at a pace that made its 
correct and clear execution impossible ? and why did he 
play the Gigue in Bach’s Suite so slowly that it might 
have been an allegretto? thus robbing the movement of 
its characteristic spirit. Herr Richter, no doubt, has 


reasons worthy of respect, but at present we agree with | 


the majority in impugning his judgment. Apart from 
these matters the rendering of every work had con- 
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artists could. Dr. Stainer himself presided at the organ- 
where he did material service, and, with Mr. M‘Naught as 
Conductor, the Cantata was rendered so to the satisfaction 
of the audience that again and again prolonged applause 
checked the steady flow of its music. 

The second part of the programme consisted of a 
miscellaneous selection, including the three latter move- 
ments of Mendelssohn’s ‘Scotch’ Symphony. In con- 
sequence of the great success of Dr. Stainer’s Cantata on 
its first performance here, it was repeated on the roth ult. 
with organ accompaniment only. ‘The interest in the work 
showed no abatement, and a large number of persons were 
unable to gainadmittance. It is proposed to give a third 





| performance of the work during January. 


spicuous merits, due to Herr Richter’s perfect contro! over | 
Pp ’ I 


his forces. We have known English orchestras made up 
of better materials, especially in the ‘‘ wind” department ; 


but there are few, if any, more conspicuous instances cf | 
what can be done with average players than that furnished | 


at each Richter Concert. The singer of the Preislied 
was Mr. Lloyd, who gave it every advantage of voice and 
style. 


BOW AND BROMLEY INSTITUTE. 





TuatT the first perfermance in London of Dr. Stainer's 
“St. Mary Magdalen” would excite the interest and atten- 
tion of the music-loving public there was no reason to doubt. 
The hall of the Bow and Bromley Institute on the night of 
Tuesday, October 30, was crowded almost to inconvenience 





with an appreciative and by no means uncritical audience, | 
which accorded the composer an ovation on his appearance | 


at the organ, and cheered him to the echo at the conclu- 
sion of his work, a demonstration which must have been 
scarcely less gratifying to him than to the body of manage- 
ment to whose enterprise and labour the Cantata owes its 
introduction to the metropolis. Of the Cantata itself we 
spoke but two months ago, on the occasicn of its production 
at Gloucester, at such length as almost to preclude us from 
further detailed criticism, but we may at least say that the 
good opinion of the composition that we then formed and 
expressed was more than confirmed upon the present occa- 
sion. That “St. Mary Magdalen” is the work of the 
same mind which has already given us ** The Daughter of 
Jairus”’ might almost have been asserted had its com- 
poser’s name been suppressed, owing to certain unmistak- 
able traits common to both works; but while the earlier 
stepped almost immediately into popularity by its elegance 
and grace and its never ceasing flow of melody, the later 














work will, we are inclined to think, rather win its way, | 


perhaps more steadily but no less surely, by its thoughtful 
tone, its abundant pathos, and deep religious 
having given throughout his career abundant proofs of 
scholarship and musical learning of a rarely high order, 





Dr. Stainer has been bold enough to proclaim himself a } 


decided apostle of the latter portion of the nineteenth cen- 
tury as far as regards composition, and we congratulate 
him on having produced a work marvellcusly free from 
those features which constitute what is often known as 
‘‘organists’ music,” and free, moreover, from even the 
semblance of a fugue from beginning to end; a work, too, 
where the interest heightens rather than flags in its latter 
numbers. 

The performance on the present occasion, although 
deserving in some respects considerable praise, was by no 
means as perfect as it might have been had the orchestra— 
most of whose members played in * St. Mary Magdalen” 
at Gloucester—enjoyed the advantage of fuller rehearsal 
under their strange conductor. The accompaniments 
sadly lacked finish, and sometimes were marked by even 
greater faults. This, however, is all the adverse criticism 
we have to offer. The choir knew their work thoroughly 
and sang, not only with the confidence of knowledge, but 
so as to prove that, long sure of the letter, they had had 
time to enter into the spirit of Dr. Stainer’s music. A 
better rendering of the choruses no reasonable person in 
the audience could have desired. The solo vocalists were 
Miss Mary Davies, Miss Hilda Wilson, Mr. Lloyd. and Mr. 
King—a strong quartet, familiar with the composer’s 
requirements, and able to meet them as only accomplished 





feeling. After | 


HARROW SCHOOL. 





THERE is a Musical Scciety, we are g J 
nection with the historic foundation on the top of Harrow 
Hill, and yesterday week (23rd ult.) the Committee thereof 
gave a Concert in the Speech House, which was crowde 
by an audience of boys, and many distinguished visitors 
from London as well as the adjacent neighbourhood. 
None of the members of the Society took part, the occasion 
being a'very special one, and thought worthy of profes 
sional talent in every department. Hence the resources of 
the Royal Academy of Music were drawn upon, not only 
|for a conductor (Signor Randegger) and an orchestra, 
composed of past and present students and professors, but 
also for principal vocalists and chorus. The work performed 
with all these advantages was a new fairy opera, ‘* Cin- 
| derella”’; words by the late H. S. Leigh, music by Mr 
John Farmer, whose connection with Harrow School 
everybody knows. It having been stated that the right of 
representing ‘‘ Cinderella” on the stage belongs to Mr 
Carl Rosa, and that he intends to exercise it in Liverpool 
next January, and later in London, more than usual 
curiosity was aroused, though with no hope of complete 
satisfaction. The mere “recital” of an opera gives but a 
poor idea of effect, and, indeed, can only be accepted fui 
what it reveals concerning the music. Enough here, as te 
the libretto, that Mr. Leigh followed closely the lines of 
the nursery story, adding to the usual characters only 
Cinderella's father and the Prince's tutor, who, however 
is a personage of small dramatic significance. The lyrics 
are good, and the dialogue to the point, if not brilliant: 
|but as a drama for the stage, there seems to be lack 
of sufficient action. This will require spectacle for 
compensation, and Mr. Rosa must make up his 
mind accordingly when the time comes to carry ou‘ 
his purpose. Concerning Mr. Farmer’s rausic it is need{ul 
|to premise that the opera is intended for children; its 
|formal description being ‘a little opera for big children 
and a big opera for little children.” eeping this in mind 
we have in hand a key to the extreme simplicity within 
the narrow limits of which Mr. Farmer restrained himself 
All the music, solo and concerted, is plain as plain can 
be; dancerhythms prevailing everywhere. The work shows, 
however, that the most elementary forms are compatible 
both with beauty and musicianship. There is not an 
unpleasing or ungainly number in the whole opera; the 
music flowing on agreeably and in an interesting manner, 
even when its themes are most wanting in freshness. 
There are several orchestral numbers, dances, and so on, 
and these are among the best in the work, while much of 
the vocal music is distinguished by a happy propriety of 
expression within the scope allowed by the conditions 
imposed. The concerted finales will have to be expanded 
for the stage; this done, we do not see why ‘‘ Cinderella ”’ 
should fail of popularity with the audience to whom it 
appeals. The Harrow performance was sufficiently good 
for the end in view, and at its close, the opera having 
been received with great favour, Mr. Farmer was “called” 
and much applauded. We may add that the copies of the 
libretto supplied to visitors were unusually artistic, and 
contained numerous charming etchings by Mr. Heywoo:! 
Sumner. The little book, published by Wilbee (Harrow 
and Novello & Co. (London), is worthy of special ment! 
as one for children. 
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THE LONDON CHURCH CHOIR ASSOCIATION. 


THE chief points of musical interest in the eleventh 
Festival of this Association, which took place in St. Paul’s 
Cathedral, on Thursday, the Sth ult., were naturally the 
Service and Anthem, both written for the occasion, the 
former by Mr. C. E. Miller, the latter by Dr. Stainer. In 
writing of previous festivals we have been more than once 
led to question the success, if not the wisdom, of the rule 
which makes specially-composed chants and hymn-tunes a 
sine qud non with the Association at its annual meetings, 
and this year’s experience has served to strengthen our 
previously expressed opinion ; for none of the hymn- tunes 
or chants rise above the level of mediocrity, while some 

carcely reach it, and we hardly think that any (we speak 
now of the hymn-tunes) will supersede those already 
associated, to a greater or less degree, with the words to 
which they were allied. 

Of the Service, composed by the recently appointed 
organist of the neighbouring church of St. Augustine and 
St. Faith, we may say that we consider it the best work 
which its composer has yet produced; it is very effectively 
written both for the voices and the organ, and the general 
impre ession left by the music is that of devotional solemnity. 
But we can scarcely imagine that the extremely slow pace 
at which the Service was sung could have been in accord- 
ance with the composer’s intentions; since the music, 
although not metronome-marked, seems obviously intended 
to be taken at a considerably greater speed ; but, whatever 
may be said in favour of reduced tempi on such an occasion, 
both on account of the large mass of voices and the peculiar 
acoustic properties of the cathedral, no defence can be made 
for constant dragging and hesitation, amounting in places, 
to a positive rallentando. 

In his Anthem ‘“ And all the people saw” 
rather) ‘‘the thunderings and the lightnings,”” contemporary 
as nearly as possible with the Oratorio of ‘St. Mary 
Magdalen,” Dr. Stainer has added to the Church’s reper- 
tory an Anthem for a season where a want is much felt, 
namely, Whitsuntide 
tenors and basses, to two verses of a chapter of Exodus, is 





The opening rapnaseenas for all the | 
| Society of Artists, when it won 





(perceiz ‘ed | 


remarkable for its breadth and simplicity, and as sung | 


by so large a body of voices was highly efiective. The 
succeeding chorus to the first verse of the well- 
known hymn, ‘*When God of old came down from 
heaven,” is highly dramatic in character, and is fol- 
lowed by a quasi-choral, in a well contrasted style, 


| who possesses a beautifully clear and articulate touch and 


to the next verse of the hymn; to this a melodious duet | 


” 


for two tenors ‘‘ Beloved let us love one another 
and the Anthem concludes with a repetition, slightly pro- 
longed, of the choral, to another verse of the same hymn 
Where two reliable tenors are available, this Anthem can- 
not fail to be found of much use, particularly at Whitsun- 
tide, combining as it does, very considerable vocal effect 
with no undue difficulties to the executants. 

Of the singing of the large and not very easily manage- 
able choir of some 700 voices, we are glad to be able to 
speak this year in terms of more decided praise than we 
have before been able to do, notwithstanding the blemishes 
to which we have already alluded; while the manner in 
which the voices were kept together reflects the highest 
credit on Mr. H. R. Bird, the Organist. Mr. J. R. Murray 
conducted, as usual. 





MUSIC IN BIRMINGHAM. 


(ROM OUR OWN CORRESPONDENT.) 


succeeds, | 


TY 


| (Op. 29). 





orchestral pieces were five in number, including Mendels- 
sohn’s Scotch Symphony, Mr. A. C. Mackenzie’s Rhap. 
sody “The Dance of the Hours” (from Ponchielli’s 
‘*Gioconda’’), and the Overtures to “ Mignon” (Am- 
broise Thomas) and “Egmont” (Beethoven). The playing 
throughout showed a marked advance upon that of pre- 
vious seasons, more particularly in unity and balance of 
tone; but there was an occasional lack of refinement in 
the Andante of the Symphony, and the brass instruments 
were not invariably under perfect control. Mr. Mackenzie's 
Rhapsody, running over with Scottish colouring and youth- 
ful enthusiasm, greatly pleased the audience, and Pon- 
chielli’s brilliant ballet-music, illustrating ‘‘ Morning, Noon, 
and Night,” was also warmly applauded. The vocal 
selections were invested with special interest on this occa- 
sion from the fact of its being Madame Lemmens-Sher- 
rington’s farewell appearance in Birmingham, where she 
has been a great favourite ever since the Festival of 1861, 
when she first sang here. For her farewell efforts she 
chose “With verdure clad” (‘‘Creation”), ‘* Let the 
bright Seraphim” (‘Samson’), and Beethoven’s grand 
scena “Ah perfido!’’ in each and all of which she pro- 
duced a deep impression. Indeed, the enthusiasm of the 
audience knew no bounds after the performance of the 
Beethoven Scena. Mr. Edward Lloyd sang the prayer 
from Wagner's “ Rienzi” and Gounod’s ‘ Lend me your 
aid” (** Irene’’) with excellent effect. 

The second of Mr. Stratton’s Chamber Concerts, which 
took place in the Masonic Hall, on the 13th, was chietiy 
remarkable for the large proportion of novelty, or quasi- 
novelty, comprised in the programme, every one of the 
items being new to the frequenters of these entertainments 
The solo pianist was Miss Constance Bache, a younger 
sister of me lamented:l’. Edward Bache, ‘the Birmingham 
Mendelssohn,” one of whose compositions, 2 manuscript 
Concerto, or rather ‘* Morceau de Concert,” for pianoforte, 
two violins, violoncello, and contra basso, served to open 
the Concert. The composition was originally written for 
pianoforte and orchestra, in which form it was produced 
here some years ago, at a concert given by the Roy 
general encomiums in 
virtue of its melodious grace and refinement, and the 
charm of its harmonic treatment; but the arrangement 
played at Mr. Stratton’s Concert is scarcely so effective, 
ving to the undue prominence given to the pianoforte 
art. The latter was admirably played by Miss Bache, 












a sympathetic feeling for her brother’s music. The excel- 
lence of her technique was yet more strikingly exemplified 
in Beethoven's delightful variations upon a theme in F 

Op. 34), his earliest work of this class, and further 
vidence of her versati ility was afforded in Grieg’s Duo 
Sonata in the same key for piano and violin, in which 
Mr. Abbott proved a highly competent associate. Mr. 
Ward was heard to advantage in Joachim’s arrangement 
for viola of a Hebrew melody, and he contributed largely 
to the effect of Schubert's noble string Quartet in A minor 


On the 26th, the second of Messrs. Harrisons’ Popular 
Concerts drew an overflowing audience to the Town Hall. 
There was, as usual, a powerful array of vocal talent, 











|including Madame Albans, Miss Annie Marriott, Madame 
Enriquez , and Mr. Maas, besides several artists of minor 


ORCHESTRAL music has never held a stronger or more | I 


promising position in Birmingham than it does at the pre- 
sent moment, thanks in great measure to the public 
spirited and persistent efforts of Mr. Stockley, whose in- 
fluence promises to be no less beneficial in this depart- 
ment of executive art than it has unquestionably been in 
choral singing, with which he was originally identified. 


The eleventh series of his orchestral Concerts was inaugu- 
rated on the Sth ult. by one of the most interesting and 
meritorious performances which has yet been given here 
by a local body of instrumentalists, and it is satisfactory 
to be able to add that the attendance on this occasion was 
not unworthy of ae merits of the entertainment. The 





| Scotch song “It’s 


note, whilst instrumental art was represented by M. 
Vlad mir de Pachmann (pianoforte), Signor Papini (violin), 
and Mr. Frederic Cliffe and Signor Bisaccia, conductors 
and accompanists. The interest centred naturally in the per- 
formances of Madame Albani, whose selection comprised 
Bellini’s “ Qui la voce” (I Puritani”), Jean Ingelow’s 
we two,” and a part with Mr. Maas 
and Mr. Bridson in the trio ‘*All’erta,’ from Gounod's 
‘+ Faust.” 
of the renowned Canadian songstress, whose charms of 
voice and style are nowhere more warmly appreciated than 
in Birmingham, and whose reception was never more 
enthusiastic or better deserved than on this occasion. Mr. 
Maas sang Mora’s song ‘‘ Years and Years” and Dibdin’s 
“Tom Bowling.’ M. de Pachmann’s performances com- 
prised a couple of Bagatelles by Henselt, ‘* La Fontaine ° 
and ‘* Wiegenlied,”’ and a “ Nocturne” (Op. 29) and Valse 
(Op. 64) by Chopin, Signor Papini delighting his 






There is no need to expatiate upon the singing 








—— 
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audience by his brilliant playing of Spohr’s Barcarole 
in G major, and a Fantasia of his own on“ Garry Owen.” 

Of the first production here, on the 29th, of Mr. F. H. 
Cowen’s Cantata “ St. Ursula,” at the second Subscription 
Concert of the Festival Choral Society, I must reserve my 
report until your next issue. 


MUSIC IN THE WEST. 
(FRoM OUR OWN CORRESPONDENT.) 
THERE was a good, though not a crowded attendance a 


the Concert given by the Festival Society, on October 26, | 


at Colston Hall. The first item in the programme was 
the Overture to ‘ Leonora,” almost faultlessly rendered 
by Mr. Hallé’s band, the strings being especially 
good. This was followed by ‘*The Desert” (ielicien 
David), with Mr. Santley as reader and Mr. Edward 
Lloyd as solo tenor. 


ing of the tenor music was beyond criticism. 


Muezzin,” which latter produced a marked effect upon the 
audience. The work of the male chorus reflected great 
credit on their training. 
share was not very interesting, owing to constant unison 
and endless repetitions, but the expression was well kept 


up throughout, and the idea of the dreary sameness of the | 


Desert was well sustained. The second part of the pro- 
gramme opened with Svensden’s Rhapsodie Norvegienn 

played by no means perfectly by Mr. Hallé’s band. In 
one place there was a decided hitch, which even Mr. 
Hallé’s clever conducting could not entirely cover. 
Madame Albani, who was in splendid voice, sang ‘* Ah 
fors € lui” (** La Traviata ”’) and ‘*Son vergin vezzosa”’ 
(* Puritani ” 
Miss McKenzie and Messrs. Lioyd and Santley each con- 
tributed a solo, all of which were much appreciated. The 
other items were the sestet and chorus * Chi mi frena” 
(“ Lucia’), quartet “*Un di si ben” (* Rigoletto’), 
Prayer ‘‘’To Thee, great Lord” (‘* Moses in Egypt”), 


** Liebeslied ” (Taubert), and overture “ L’ Etoile du Nord,” | 


the last two being given in an excellent manner by the 
band. 

On the afternoon of the following day, October 27, the 
Hall was full in every part to hear the ‘“ Redemption.” 
As a whole, the work was successfully given, though there 
vas room for improvement in both band andchorus. One 


would have liked a more subdued accompaniment, notably | 


in some of the solos from the former, and there was occa- 
sionally a conspicuous want of attack on the part of the 
latter, especially in Part II. The tone of the choir was 
full and good; the sopranos were fresh and bright, and the 
usual weakness in the altos was hardly noticeable; the 
tenors sang well, but were a little over-weighted by the 
basses, who were very strong and sometimes a little flat. 
But they all sang with spirit and energy,and Mr. Rootham 
may fairly be congratulated on the result of his careful 
rehearsals during several months. ‘The solos received full 
justice at the hands of Miss Anna Williams, Miss 
McKenzie, Mr. Lloyd, and Mr. Santley. Miss Williams 
was especially successful in the soprano solo and chorus 
‘*From Thy love as a Father,’ and Miss McKenzie gave 
the song of Wary ‘* While my watch I am keeping” with 
exquisite pathos. Mr. Lloyd infused wonderful life and 
interest into the trying music of the tenor narrator, and 
Mr. Santley’s rendering of the part of ¥esus left nothing 
to be desired. Mr. Worlock also deservedly gained com- 
mendation for his careful singing of the music of the bass 
narrator. 


The People’s Concert Society gave the “‘Hymn_ of| scattered summer visitors to springs, or hills, or sea. 


Praise ” at Colston Hall, on the 5th ult., in a very creditable 
manner, though the absence of the organ was greatly felt. 
Mr. Whitaker conducted as usual. 

Mrs. Viner Pomeroy gave her first Classical Chamber 
Concert for this season on the 15th ult., at Victoria Rooms. 
The performers were Mr. Henry Holmes (first violin), Mr. 
John Pardlev (second violin), Mr. W. H. Hiil (viola), Mr. 


J. Pomeroy (violoncello), and Mrs. Pomeroy (pianoforte . | 
The effect of the first item, Schubert's beautiful Quartet , 


The finished elocution of the former | 
excited the greatest admiration, and Mr. Lloyd's render- | 
The pure | 
quality of his voice showed to especial advantage in| 
the beautiful solo ‘* Night” and in the “Call of the} 


The music which fell to their | 


}, receiving hearty encores after each effort. | 


for strings in A minor, was considerably marred by the 
want of harmony among the instruments, the tenor being 
distinctly sharp and the ’cello flat. This was remedied in 
the succeeding pieces. Beethoven’s charming Trio in G 
major, for piano, violin, and violoncello, was very enjoyable, 
though the pianist was a little wanting in sympathy in 
the Largo. Bach’s fine Concerto in D minor, for piano 
and strings, was most satisfactorily rendered, Mrs. 
Pomeroy’s powers of execution appearing to great 
advantage. Haydn's Quartet in B flat major, for strings, 
beautifully played throughout, brought the evening to a 
close. ‘The attendance was less scanty than usual, and it 
| is to be hoped that these delightful concerts will be more 
heartily supported in future. 

The Bristol Musical Association gave its nineteenth 
Concert on Saturday evening, the 17th ult., at Colston Hall. 
The programme included Romberg’s ** Lay of the Bell” 
and a miscellaneous selection. Mr. George Riseley was 
at the organ and Mir. Gordon conducted. ‘The principal 
singers were Miss Kate Spary, Mrs. Gridley, Mr. E. T. 
Morgan, and Mr. H. J. Dyer. On Monday, the roth ult., 
Colston Hall was crowded to excess to welcome Mr. Sims 
Reeves and a party of distinguished singers. An attractive 
programme was provided, and Mr. Reeves sang with 
absolutely perfect expression, the audience rising and 
cheering him enthusias lly after everysong. The other 
| performers were Miss Clements, Miss Spenser Jones, Mr. 
Herbert Reeves, Mr. Barrington Foote, Signor Bisaccia 
(solo pianoforte), and Mr. Nicholson (solo flute). 

A grand Concert is announced to be given on the roth 
‘inst. at Colston Hall by Mrs. Ellicott, in aid of a local 
charity. Lady Benedict is the pianist, and one of the 
special attractions of the evening will be a male choir of 
| Sayre : debe a cs 
|forty voices, under the direction of Mr. Riseley. The 
| choice of date is unfortunate, as on the same evening Mrs. 
| 
| 

















Pomeroy is to give her second Chamber Concert. 

The works under rehearsal for the special Advent 
Services at the Cathedral are ** Lauda Sion,” ** God, Thou 
jart great,’ and “The Messiah.” The voluntary choir 
numbers over 300, and the rehearsals take place weekly 
under the direction of Mr. Riseley. Great disappointment 
is felt at the announcement that, owing to want of funds, 
| there will be no orchestra at the final service to be held 
|in the nave on the 2oth inst. 
| A grand Concert was given at the Guildhall, Plymouth, 
fon the 14th ult., in aid of the S. D. and E. C. Hospital. 
The first part of the programme consisted of E. Prout’s 
dramatic Cantata ‘ Alfred” and the second of songs, part- 
songs, band selections, &c. Miss Anna Williams, Mr. 
Henry Guy, and Mr. Musgrove Tufnail were the vocalists, 
and there was a full band and chorus of 180 performers. 

Active preparations are being made by Mr. F. N. Lohr 
and his choir for the performance of ** The Redemption” 
on the r2th inst., this being their ninetieth Concert since 
the formation of the society in 1867. The following artists 
have been secured: Miss Marriott, Miss McKenzie, Mr. 
Redfern Hollins, and Signor Foli. The orchestra will be 
complete and largely augmented, band and choir numbering 
275. The tickets are being rapidly taken up, and it promises 
to be one of the greatest musical successes ever known at 
|; Plymouth. 
| I hearof nothing of importance from Exeter, Gloucester 
| or Salisbury. 


| ; 





MUSIC IN NEW YORK. 
(FROM OUR OWN CORRESPONDENT.) 


New York, November 7, 1883. 

Our musical season of every year begins, as I may 
| perchance aptly remind English readers, with the late 
autumn days, which see the return to town of widely- 
The 
‘fair opening of it, after certain preliminary notes, may be 
isaid to be the beginning of the first of our two opera 
seasons, one of which is now in course, and lasts until the 
new year or thereabouts, while the second occurs in the 
| spring. 

The New York musical season, thus far, is more a matter 
of social interest and subject of reporters’ comment thar: 
of critical notice. The superb new Metropolitan Opera 
House and the Academy of Music both opened their doors. 
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on October 22, to very full houses, Mr. Abbey producing, 
at the first, ‘‘ Faust,” with Mdmes. Nilsson and Scalchi, 
Mdlle. Lablache, Signor Campanini, Signor Novara, Signor 
Del Puente, &c., and Mr. Mapleson offering ‘‘ La Sonnam- 
bula” at the Academy, with Madame Gerster, Signor Vicini, 
Signor Cherubini, &c. 

The first night at the new theatre was of course an 
occasion of great interest, since everything was fresh, the 
singing company and orchestra, the house itself, and the 
whole enterprise of attracting a partly new audience and 
setting-up of a new haunt for a considerable portion of 
society. The throng present was enormous, and the prices 
paid for stalls and ‘boxes enormous. As the company is 
entirely familiar to you, it is only needful to say that it is 
fairly approved here, though there are backward-turning 
looks toward the maidenly presence of Madame Nilsson 
a dozen years ago, and some regrets temper the charm 
which Signor Campanini yet exerts over his admirers. 
Madame Sembrich has made a very considerable success, 
as has also Madame Trebelli, to whom Madame Scalchi 
yielded the part of Azucena for her first appearance. 
Signor Vianesi and his orchestra are doing excellent work. 

The acoustic properties of the new Opera-house have not 
proved entirely satisfactory. I believe that the architect, 
Mr. Cady, insists that the reason is to be found in the raising 
of the orchestra to the usual position. He had designed and 
constructed a sunken place, after the Bayreuth manner ; 
but Signor Vianesi, on his arrival, insisted that it shou!d be 
rebuilt in the fashion of ordinary theatres. However, it has 
now again been depressed, in preparation for giving ‘‘ Lohen- 
grin” this evening, and we shall see whether the house, as 
designed, better meets the expectation of its builders. 

At the Academy Madame Gerster, who is singing better 
than ever, and Signor Galassi have been very warmly wel- 
comed back. Miss Josephine Yorke has been very well 
received. Madame Pappenheim has not yet appeared in 
any véle especially suited to her style. No other members 
of the company require particular mention at present. 
Madame Patti has arrived, and will be heard for the first 
time on Friday evening in ‘*La Gazza Ladra.” The 
works produced at the two houses up to this time have 
been of little consequence—besides ‘‘ Faust,’ only the 
usual run of Bellini, Donizetti, and Verdi’s earlier operas. 
The particulars of the ‘operatic war”’ between the rival 
managers, which have amused New Yorkers, would hardiy 
interest your readers. 

The serious business of the musical season began with 
the first Concert of the Philharmonic Society of Brooklyn, 
under Mr. Theodore Thomas, on Saturday, November 3. 
The programme was the ‘ Eroica’”’ Symphony, Mr. A. C. 
Mackenzie’s ‘* Burns” Scotch Rhapsody (Op. 24), and 
the Ball Scene from the Dramatic Symphony (** Romeo 
and Juliet”) of Berlioz. The performance was superb. 
In the ‘ Eroica”’ the wood wind-parts were doubled, in 
order to balance the seventy-two strings, with an effect of 
surprising richness and sonority. Madame Trebelli sang 
at this Concert Handel’s aria ‘‘ Lord, to Thee,’’ from 
** Theodora,” and Gluck’s ‘Che faro,”’ in very pure and 
noble style, but the effect was marred by an uncertainty 
about the pitch, which, though slight, was persistent. 

This spirited Society has this year enlarged its scheme 
and will give eight Concerts, each with its ‘‘ public re- 
hearsal,” and four orchestral matinées, to consist of 
lighter music than can rightly find place in a Philharmonic 
programme. The first of these occurred to-day, the pro- 
gramme being the ‘“‘ Tannhauser”’ Overture, Andantino, 
March movement from Spohr’s “* Consecration of Sound ” 
Symphony, Rubinstein’s ‘‘ Bal Costumé,” the ‘“ Tell” 
Overture, Schumann’s ‘‘ Traumerei,’ the Blue Danube 
Waltz, and Liszt's Hungarian Rhapsody, No. 2. 

The New York Philharmonic Society, also under Mr. 
Thomas, will give its first Concert on Saturday, with the 
following programme: Toccata (Bach), adapted for grand 
orchestra by H. Esser; Symphony, No. 4, in B flat (Beet- 
hoven); Aria, ‘Deh, per questo istante”’ (Mozart), from 
“‘La Clemenza di Tito’’; Ballad for Orchestra, ‘‘ La 
Belle Dame Sans Merci ”’ (A. C. Mackenzie) ; Songs, ** Der 
Page” (Rubinstein); ‘‘ Von Ewsiger Liebe”? (Brahms) ; 
Overture, “ King Lear,” Op. 4 (Berlioz). 

Large numbers of people are disappointed every year in 
their efforts to secure seats for the Philharmonic Concerts. 





All sorts of intrigues and subtle stratagems are resorted to 
in vain. Mr. Thomas has, therefore, decided to make the 
Concerts of his New York Chorus Society partly instru- 
mental and partly vocal. At the first Concert the “ Tann- 
hauser’”’ March and Beethoven’s Second Symphony will be 
given in addition to scenes from Schumann’s “ Faust” for 
chorus and orchestra. At the second Schumann’s First 
Symphony and Brahms's Requiem will be given, and at 
the third Dvorak’s ‘‘Stabat Mater,” and selections from 
Wagner’s operas. 

The Concerts of this Society are “ 
that no tickets are sold at the door. 
to the limited list of 400 subscribers. 
society numbers 300. 

The Symphony Society and the New York Oratorio 
Society, under Dr. Damrosch, so far propose nothing of 
special significance. It is announced that Mr. Cowen will 
conduct his “*St. Ursula” under this management, but I 
believe that Mr. Cowen does not design coming to America. 


private” in the sense 
These are issued only 
The chorus of the 


* COLOMBA” IN SCOTLAND. 

Tue production of Mr. Mackenzie’s Opera in Edinburgh 
and Glasgow by the Carl Rosa Company has been a 
marked success. The interest excited by its first perform- 
ance in the composer’s native city, Edinburgh, on the 5th 
ult., was manifested by the crowded state of every portion 
of the theatre, and by the fact of a number of Mr. 
Mackenzie’s former colleagues in the musical profession 
volunteering their services to recruit the orchestra on the 
occasion. The local press is unanimous in praise of the 
work, rightly regarding it as a successful attempt to 
construct a “lyrical drama” for this country adapted to 
the musical requirements of the time. Respecting its 
performance in Edinburgh, the Edinburgh Courant, after 
sketching the plot of the Opera, says :— 

‘To this story Mr. Mackenzie has set music of most 
undoubted power and beauty, full of melodic grace, even 
to small detail, both in vocal and orchestral parts, and 
thoroughly in accord with the intense and tragic nature of 
the subject. It is also certain that it contains a high 
amount of originality with the slightest suspicion of eilects, 
such as both Wagner and Gounod have rendered familiar 
to us, being, in fact, a connecting link between the opera 
of the past and that of the future—that is, the future 
according to Wagner and his disciples.” 

The Scotsman pronounces the vocal music ‘* undoubtedly 
dramatic—some of it intensely so;’’ and thus sums up a 
few of the most popular numbers :— 

‘* Among these may be mentioned the ‘ Vocero,’ or Ven- 
detta song, which forms the leading musical ‘ motive’ of 
the work, and is as full of beauty as of power ; Colomba’s 
solo, in recitative form, at the beginning of the second act ; 
the chorus, ‘ Salve Regina del Maggio,’ and the quintet 
and chorus, ‘ Let the past be dead, in the same act; the 
old Corsican ballad, ‘So he thought of his love,’ and the 
finale in the third act; and the love duet between Lydia 
and Orso in the fourth act. The prelude, which stands in 
place of an overture, though its subject is not remarkable, 
is admirably scored, and the ballet music and rustic march 
in the second act are clever specimens of orchestration, 
dexterously imbued with local colour.” 

Speaking of the composer's power over orchestral re- 
sources, the Edinburgh News says:— 

‘The orchestra in his hands becomes not merely the 
exponent of subsidiary ideas that please by their quantity 
and charm of ready invention; it everywhere enforces the 
action, sometimes indeed dominating the stage work ; and 
has the strong vibrating quality only heard in the work of 
a musician of serious purpose, and who has that capacity 
of handling the varicus parts of the orchestra which 
amounts to genius.” 

Of the presentation of the work at the Royalty Theatre, 
Glasgow, on the 14th ult., the Glasgow Herald says— 
having reviewed at some length the Wagnerian theory :— 

‘* Dramatic truth is, all the same, called for in the English 
opera of the future, yet that may be secured without sub- 
scribing to the Wagnerian dcctrine in its entirety. There 


is a middle course open, and we are disposed to think that 
Mr. A. C. Mackenzie has struck a true chord in his first 
appeal to the musical public as a composer of opera.” 
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The Glasgow News says:—‘ The orchestration, for a 
first essay in opera, is an astounding production. In point 
of sonority, variety of colouring, which shows an extensive 
and practical knowledge of instrumental possibilities in the 
way of effect, the score will ever remain a most interesting 
feature of the opera.” 

And the following is from the North British Daily 
Mail:—‘“ The ‘ Vocero’ and the Corsican love song have 
already and most deservedly won popular favour. The duet 
between Orso and Lydia in the Jast act is another example 
of musical writing which is full of grace and refined poetic 
feeling. In speaking of the instrumental part of the work 
we must again state that it is scarcely possible to single 
out passages for special praise, since from first to last it 
is full of interest, of scholarship, and of charm.” 

These, and other equally laudatory notices frorm the 
Scottish press, must be highly gratifying to the young 
composer, who has already shown such deep sympathy 
with the music of the land of his birth. 


SINGERS IN TIMES PAST AND 
PRESENT. 

THE first lecture this season of the Gloucester Cathedral 
Society was delivered in the Chapter Room, by the Very 
Rev. E. H. Plumptre, Dean of Wells. The subject 
selected is of such general interest to all musicians, and 
was so ably treated by the lecturer, that we regret 
being unable to give more than extracts from his address. 
After tracing the history of psalmody from the earliest 
times, and describing the constitution of the cathedral 
body, the lecturer said :— 

‘*It was assumed in the original constitution of these 
bodies that each prebendary or canon would have sufficient 
knowledge of music to be able to take his own part in the 
services of the church, and that, with rare occasional 
exceptions, he would be a resident member of the body. In 
practice, however, the reality fell short of the ideal. 
Nepotism or favouritism led to the appointment of men 
who were not musical experts. The same men held 
canonries in two or more cathedrals, or had rectories at a 
distance, where it was more convenient or more profitable 
to reside. It became necessary to attract men into resi- 
dence by giving them a larger or an exclusive share in the 
common or divisible income of the Chapter, as distinguished 
from the estates which were assigned to the prebendaries 
individually. And with this first downward step there 
followed a long train of other evils. It was necessary to 
fill the places thus left vacant, and to provide substitutes 
for the canons who, though residentiary, were unable or 
unwilling to perform their duties according to the ideal of 
Cathedral life, and so we enter upon the stage of Cathedral 
history in which Vicars-Choral appear as part of the founda- 
tion. Of all words in ecclesiastical terminology there 
are, perhaps, none which so distinctly bear their witness to 
the evil out of which they sprang. It would have been 
well, indeed, both as regards Cathedrals and parishes, if 
that word ‘ vicar’ had never found a place in the vocabulary 
of the English Church, for it speaks, wherever it is found, 
of neglected duties and misappropriated revenues, and 
richly-paid sinecures, and under-paid workers, and of the 
evil leaven of each man doing as little of his own work as 
possible, and leaving the remainder to be done by others. 
At first, it would seem, each absent or indolent or super- 
annuated canon appointed his own vicar. It is not difficult, 
knowing what we do of the life of the clergy, both 
regular and secular, in the thirteenth and fourteenth 
centuries, to picture to ourselves the scandals which grew 
out of this practice. Take Chaucer's pictures of the lower 
order of the clergy, who left their flocks and ran up to 
St. Paul’s to ‘ seek out a chantery tor souls’; think of the 
hedge priests who were wandering up and down the 
country, ready to say mass for a morsel of bread, and 
craving to be put in some ecclesiasticai position where 
there would be neither pastoral work nor enforced study 
think of the love of sports and the intemperance which 
were inherent in the English character, and of the 
sensuality which the church's rule of celibacy stimulated 
rather than restrained; and you can imagine all too easily 
what must have been the scandal of our Cathedral cities; 
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Franciscan or Dominican Friars with their visible poverty, 
their lives of self-denial, and their, in a very true sense, 
evangelic preaching, must have presented many striking 
parallelisms to that produced by the appearance of the 
Wesleyan preachers of the last century, or those of the 
Salvation Army of the present, in the same localities.” 

He then speaks of the palliative measures adopted to 
remedy the evil by the well-meaning Bishops, and continues 
thus:— 

“It was, we may frankly admit, the conception of a 

grand ideal, The misfortune was that, like other ideal 
schemes, it would not work. The good bishops had not 
allowed for the deadening, hardening influence of a life 
passed in the discharge of a routine of ceremonial duties, 
with no special capacities for study and no special apti- 
tude for activity in good works. The daily round of 
| services, from matins to evensong, must have too 
| often in such cases become a burden to the weary beast 
and, as the records show, he found himself tempted, by 
way of change, to wallowing in the mire. And so it was 
that the Dean and Chapter, not always perhaps with 
|the clearness of insight which belongs to those who 
| have cast the beam out of their own eye, began making 
ineffectual attempts to cast out the mote from the eye of 
the Vicars-Choral. If they swore or quarrelled, if they 
were drunk or disorderly, if they preferred hunting, 
fishing, hawking, to the services of the cathedral, if they 
/neglected their daily offices, and came only when there 
was a distribution of doles, if they were incapacitated by 
age or infirmity from performing their functions and did 
not provide a deputy ; if they aped the dress and manners 
of the laymen of their own class, they were to lose their 
daily penny for a day, a week, a month, or might incur 
graver money penalties, or might be suspended, or, in 
the last resort, deprived of their office. (‘ Reynolds’,’ pp. 
59-94). Matters did not improve during the disordered 
times that followed on the Reformation. The relations 
between the College and the Chapter were almost those of 
internecine warfare. The latter began about the last 
quarter of the sixteenth century to claim and exercise the 
right of nominating and perpetuating without the consent of 
the former. We can see, at any rate, that, the changes of 
ritual and life which followed what we loosely call the 
Reformation must have altered the conditions under which 
both canons and vicars lived. Two services a day left idle 
hands much more time to work their proverbial mischief 
than seven; the vicars became, as a body, more essentially 
laicised, and, with the exception of the three priest-vicars, 
who yet remained for distinctly clerical functions, took 
more and more to engaging in secular occupations.” 

Glancing at the Cathedral reforms of 1835—40, he says :— 

‘* Whether the changes that have been, or are to be, 
proposed by the Cathedral Commissioners now sitting 
will overcome the obstacles of obstruction and blocking 
and counting out which seem to await all ecclesiastical 
legislation in the House of Commons, is a question which 
I do not venture to answer with any very sanguine ex- 
pectations. But so far as we may judge from the reports 
which they have already issued, they are at least working 
with a more intelligent aim than their predecessors, are 
more anxious that the cathedrtls should be, in some 
measure, what they were meant to be, and have some 
raison d’étre to justify their existence beyond supplying 
pensions for merit which is fortunate as well as meri- 
torious, or opportunities for learned, or unlearned, leisure. 
The dignitaries of the cathedral are, in their schemes, 
to be galvanised into a new vitality. The chancellor 
is to lecture on theology and look after the cathedral 
schools. The precentor is to regulate and direct the 
music, not of the cathedral only, but, as far as may be, to 
stimulate and influence that of the diocese also, The 
preaching rota is to expand so that the cathedral city 
may hear words of comfort and counsel from the gifted 
preachers of the day. One. at least, of the canons is to 
’be ready to give himself, under the direction of the 
Bishop, to mission work of this character. In regard to 
the Vicars-Choral, lay clerks, singing men, or by whatever 
other name they may:- be called, their plans do not appear 
to go further than the initial step of sweeping away the 
corporate rights which place them in a false position, and 
are found hindrances to expansion and reform, and putting 
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them on the footing of stipendiaries. The ground will, 
if these plans are carried into effect, be cleared for 
further action. 

Treating then of Choral Studentship, he sketches the 
following pe — 

“What I suggest, following on the track of Mr. E. A. 
Freeman's hints in his ‘Lectures on Wells Cathedral,’ 
p- 139, is a system of short services, rather than of a long 
or life tenure, and I would connect that service with more 
favourable conditions. Where there is a theological college 
connected with the cathedral it would not, I conceive, be 
difficult to attract to it, by choral studentships of £80 or 
£100, young men with the necessary musical qualifications, 
and with a natural delight in their exercise, who would 
welcome the opportunity of thus coming under cathedral 
training. Even where there is no such college, a distinct 
provision might be made without much difficulty for their 
theological instruction after the pattern of which Dr. 
Vaughan, at Doncaster, and Dr. Gott, at Leeds, have set 
such admirable examples. Their student life, their initia- 
tion into pastoral work, would thus go on side by side with 


their work as singers, and would enliven, strengthen, 
ennoble it. Earnest and devout feeling would not fail to 


enhance the beauty of anthems and of chants. Student- 
ships such as I have described might be tenable, in the 
first instance, for three years. At the end of that time 
their office might be prolonged at the discretion of the 
dean and chapter, and with the consent of the bishop, 
during a two years’ diaconate, for which, in conjunction 
with work in some parish in or near the cathedral city, 
it should be a sufficient title. It is obvious that men 
thus trained would carry with them into their future 
work a knowledge and skill which would tend to im- 


prove the choral element of worship throughout the | 


church at iarge. Six or eight would, I think, be enough 
for the daily matins and evensong. On Sundays and 
the greater festivals I would reinforce them, after the 
manner of our parochial choirs, with the help of 
volunteers. Thanks to Mr. Hullah, and the more 
systematic teaching of singing in our elementary schools, 
we are, in a far larger measure than we were, a musical 
people. The parish choirs who gather for choral festivals, 
2s in my own Cathedral at Wells last July, the supple- 
mentary choirs who, for the most part, gladly bear the 
burden of evensong and special services in our cathedrals, 
show that a high standard of excellence has been already 
attained, and that a still higher is attainable. The neglect 
of this volunteer element, this freewill offering of worship, 
has been one of the blunders and neglects of the deans 
and chapters of the past. Itis not, I hope, too late for us to 
learn now, as St. Paul’s and Westminster, and it may be, 
other cathedral churches have learned already, the lessons 
which our more active and more zealous brothers in the 
ministry of the Church have taught us in their parishes.” 

He gives a graphic account of the lives of the choir boys 
‘*past and present,” and then asks :— 

“Is the corruptio optimt pessima to be forced upon us 
yet once more? Is the future history of our cathedrals 
to be in the point of training of their children, as in so 
many others, one of unrealised ideals and abortive reforms 
and frustrated aspirations? I am persuaded better things 
of that future, though I thus speak. Spiritual life is w ork- 
ing now, as spiritual decay and death have worked before, 
and the tree that has been lopped and pruned will put forth 
new leaves, and be bright with fair flowers and bring 
forth goodly fruit. The material restoration of so many 
of our cathedrals implied a revival and a hope, and 
showed something of the spirit of self-sacrifice and of 
love, and where these are we may see the elements of 
future progress. Briefly, what we need in this last corner 
of the section of a great subject of which I have been 
speaking, is the personal care and sympathy without 
which nothing worth speaking of can be done in the way of 
education. Many details must, in the nature of the case, 
vary with varying circumstances. (1) The boys may be 
day-boys, children of local parents, or boarders from a 
distance. Lach system has its advantages. The former, 
is, of course, the more economica!, and I have known not 
a few cases in which the influence of home was distinctly 
favourable to the boy’s regularity and good conduct, and 
father and mother responded to any suggestion or inquiry 





about their son’s conduct. But this is not always so, and 
the companions and neighbours of a local choir-boy are 
sometimes rougher than we could wish. On the whole.then, 
it seems desirable to have, if not the whole body, at least 
half the choristers as boarders, trained under a more defi- 
nite discipline, catching the tone of a well-ordered school. 
(2) Choral Exhibitions, given by competition to boys of the 
diocese, and securing these advantages would scarcely fail 
to encourage the musical training of our parish schools 
and choirs and attract to the cathedral boys who have the 
special gifts of which it stands in need. (3) The pos- 
session of those gifts implies, for the most part, what 
we may Call the artistic temperament, quick, emotional, 
sensitive, a little wanting, perhaps, in the elements of 
steadfastness and ‘grind. The life cf a choir boy, with 
its constant service is, it must be remembered, a some- 
what severe strain upon such a boy's nature. It requires 

to be balanced by more games and gymnastics than are 
often accessible in the precincts of “the cathedral. A 
month's holiday at least, in every year, a half holiday 
every week, and a whole holiday every month would not, 
I think, be in excess. It is not good to let a boy go 
through the process described to me not long since by a 
cathedral schoolmaster as that of ‘singing his ‘brains out. 

(4) Personal influence is however here, as in parish choirs, 
what is most wanted, and it will hardly be gained 
without something of the same watchfulness. To show 
boys that you trust and respect them, to talk to them 
sometimes as if they had hearts and souls, to provide for 
neatness and order in cassocks, surplices, vestry arrange- 
ments, to have a Sunday or week-day reading with them 
in Bible or story book, to lead them to use their gifts of 
song as helpers and fellow-workers, and not merely as 
hired machines, by the bedsides of the sick in hospitals 
or cottages, to show the interest of a common life by 
remembering their birthdays and letting them remember 
ours, to correspond with them when personal intercourse 
is for a time suspended, these are methods which have 
been practised by parish clergymen with their boys in 
various ways and with varying measures of success. The 
responsibility in this matter seems to me to rest on the 
shoulders of the dean, as the charge of the boys of a parish 
choir does on those of the rector. In most cases he will 
find the labour to which it calls a refreshing accompani- 
ment to the ‘learned leisure’ which is the popular ideal 
of his office, and the labour will be its own reward. His 
watchword may well be, in regard to the persons committed 
to his charge and the means of influencing them, De 
minimis curat maxime Decanus.” 

OBITUARY. 

THE well-known composer, Robert Volkmann. died 
at Ofen, after a short illness, on October 30, in his 
sixty-ninth year. Born at Lommach, in Saxony, April 6, 
1815, and having received early instruction in music from his 
father, Friedrich Robert Volkmann, he removed to Leipzig 
in 1836 for the purpose of devoting himself to composition. 
He remained there three years, and made the acquaintance 
of Robert Schumann, whose works he greatly admired, 
and by whom he became largely influenced. His next 
move was to Prague, and then to Pesth, where he estab- 
lished himself, adopting Hungary as his country, and 
showing the earnestness of his preference by writing largely 
in the characteristic Hungarian manner. He was appointed 
professor of composition at the Pesth Conservatorium, but 
his modest and retiring disposition prevented him from 
making any considerable figure. According to some autho- 
rities, he knew so little how to ‘ get on in the world” that 
he remained in poverty, and even distress, while his works 
were being performed in all the principal cities of Gerrnany 
and Austria. It is even said that often he ‘found himself 
constrained to live upon vegetables and bread, to teach at 
starvation prices, and in winter, when short of lessons, to 
stay in bed to keep himself warm.” This is painful to 
reflect upon, but it gives no reason for surprise. Even 
greater men than Volkmann have lived in misery, unable 
to make themselves understood by a world whose ‘‘ most 
sweet voices’ they could not, either through pride or con- 
stitutional infirmity, evoke on their own behalf. Volkmann 
was a prolific composer, and worked in every musical field 
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save that of opera. His vocal pieces are numerous; 
but, two Masses excepted, of comparatively small pro- 
portions. So with his works for the pianoforte. According 
to the catalogue now before us, he composed no piano- 
forte Concerto and only one Sonata. Souvenirs, sketches, 
dances, melodies, marches, and such like, form the bulk 
of his contribution to this department, and very charming, 
it must be confessed, many of them are. In orchestral 
and chamber music Volkmann was much more ambitious. 
He wrote two Symphonies, in D and B flat respectively 
two Overtures, ‘‘ Richard III... and a Fest-Overture; 
two Serenades for strings, six string Quartets, a Con- 
certo for violoncello, two pianofor te Trios, and many other 
things less pretentious in the same class. 
latterly became known to English amateurs. His 
phony in D and ‘* Richard II.” Overture have 
performed; several examples of his chamber composi- 
tions are in the repertory of the Popular Concerts, and his 
pianoforte works for two and four hands are much esteemed 
in musical homes. Volkmann, therefore, is something 
more than a name; and better than nominal regret is felt 
at his death, albeit he had no pretensions to rank amony 
the great masters of his art. 


Sym- 
been | 


THE series of Philharmonic Concerts, under the direction 
of Mr. Theodore Thomas, have just been commenced in 
New York and Brook lyn. The programme of the first 
concert in Brooklyn was as follows :— 
Symphon 1y No. 3 * ae wes = 


Air, * Lord to Thee” (“* Theodora” 
Madame rreb eli, 


Beethoven: 
Handel. 








Scotch Rhapsody, “ * op. 24 A. ¢ 
Air, “ Che faro’ uy 
Ball scene from “ Romeo and Juliet”’... ore ea «. Berlioz 


: Brig 90%, of Mr. Mackenzie's ** Burns’’ Rhapsody, 

70 York Herald says i— 

‘The Rhapsody entitled ‘ Burns,’ and inspired by one of 
that poet's ballads, has not before been heard here. Nor 
is the composer much better known in this country than 
he was in London last spring when he burst upon the 
musical world with an opera, ‘ Colomba,’ which made 
him famous, not alone in England, but in musical circles 
throughout Europe. Mr. Mackenzie will hold before 
long, if he does not already, the foremost position among 
British composers. His studies were made in Germany, 
where he resided for many years, and the influence of 
the romantic school of Schumann, Wagner, and Liszt 
are clearly evident in his style. But he has an indivi- 
duality of his own. No definite status can be assigned 
him after hearing this single work. In it he evinces an 
elevated mind which, if it never reaches the heights of 
sublimity, never descends tocommonplaces. He apparently 
possesses a complete mastery of the art of orchestration— 
comprehends the individuality of each instrument and its 
resources. Local colour, too, he knows how to apply in 
this Rhapsody without ever becoming inartistic or bizarre. 
It is to be hoped that more of Mr. Mackenzie’s music may 
be heard during the season.” The New York Tribune gives 
the following details about the first of the Philharmonic 
Society’s Concerts which took place on the roth ult., at the 
Academy of Music, New York: “ The audience was of the 
size and character peculiar to these, the most serious, 
dignified, and artistic musical occurrences in the country. 
The programme was as follows:— 


Toccata ... 








(Adapted for Orchestra 

Symph hony in B flat. No. 4. Op. 60 

Aria, “ Deh, per questo istante”’ 
Mis 





S es Hunts ' 
Ballad for Orchestra, * L ab elle , Dame 





rer Li i 

Miss ptt Hun 
Overture, “ King Lear.” Op. 4 ans t 
The programme _— than fulf illed in the performance 
the promises held out in the reading. It maintained the 
traditions of the pre ; it afforded gratification to — 
phases of cultured taste; it had a stately beginning a 
a majestic end, and it furnished an interesting per 
which proved to be in harmony with the dignity of the 
society and the audience. The symphony has graced an 
opening Philharmonic Concert before, and its ela 2rdsome 
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| chi iracter, dainty humour, and lovely sentiment have 
never failed to meet with appreciation when given by so 
jnoble a band as that which Mr. Thomas leads in these 
| concerts. Perfection of technical execution is always 
; wedded here with an entrancing beauty of tone and a 
| poetical conception, and the most subtle of the tone-poet’s 
| intentions are realised. It was so last night, and the 
exuberant but chaste joyousness which followed the dis- 
pelling of the clouds that hang over the introduction 
shone in every bar of the scherzo and finale. Mr. Mac- 
kenzie’s ballad showed him ¢ to bea musician of a higher 
| order than the Rhapsody played at the first Concert of the 
| Brooklyn Philharmonic Society alone would lead one to 
suspect. His ingeniousness and learning in the art of 
handling instruments were evident in his treatment of the 
Scotch airs, but the demonstration in that instance did not 
go much further. The ballad disclosed that his ideals are 
good; that he is gifted with melodic inventiveness of no 
mean order, and that “ has a poetical insight that pene- 
trates deeper than the mere shell of his programme. 
The basis of his free inal composition is Keats's 
beautiful poem. It is full of striking pictures—a mourn- 
ful knight, pale of face and slow of step, loitering be- 
side a lake covered with withered sedge: a sympathetic 
inquirer; a mysterious lady, beautiful as a fairy, long-haired, 
light- footed, riding a prancing steed and singing ‘ A faéry’s 
song’; an elfin grot; weeping tS. sighings , kissings, and pro- 
teste ati ons of love; ; a spectral dream, and an awakening to 
an endless and merciless thraldom. There is enough in st uch 
episodes to suggest many pages of musical delineation of the 
kind to which Raff was addicted, and it was greatly to the 
credit of Mr. Mackenzie that he succeeded in avoiding this 
superficial and materialistic style of writing. Hehas chosen 
to reach for the deep and melancholy sentiment of ‘ La Belle 
Dame sans Merci,’ and he has been rewarded by inspi- 
rations that are more beautiful and poetic by far than would 
have followed any sustained effort at detailed narrative or 
delineation. The ballad is a meritorious composition, in 
which ahigh degree of the characteristic expression for which 
writers imbued by the spirit of the modern school strive 
is attained, and it was magnificently performed by the 
the Berlioz overture, in which there 


and so over- 
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-—DrECEMBER I, 
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| 
| 
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orchestra, as likewise was 
is so eloquent a publication of antique sorrow, 
whelming a description of the breaking of a great heart. 


Ix the case of Novello, Ewer and Co., 
proprietors (in Germany as well as other ccuntries), of 
Gounod’s Oratorio ‘* The Red lemption,’ firm of 


’ against the f 
C. G. Réder, of Leipzig, for having printed ition of 
pe ! 


publishers and 
















the work for the use of an American publishing firm: and 
also against W. Rothing, g under the firm of Hof- 
meister, for having given the order for the said reprint, 
the Superior Court at Leipzig, consisting of Presiden 


Councillors, 


six Imperial Court 
decided that 


he Plaintitfs, just 


Dr. von Beverle and 
has, on the Appeal of t 


the judgement ofjthe Sue Court must be set aside; 
and they further direct that the case shall be now 
sent to the Lower Court at Dresden for revision. 


The following are some of the principal grounds on which 
this decision in the Appeal Court has been arrived at: 
(1) The opinion of the Lower Court that the Defendants 

only acted as irresponsible assistants of the American 
firm is erroneous because the very fact of the Defendants 
making a contract together for delivering the work under 
certain conditions and at a certain time, according to a 
stipulation of one of the Defendants himself, shows 
them to have been responsible agents in the transaction. 
2) The opinion of the Lower Court that the Defendants had 
aright to manufacture this reprint, because it was to be used 





in a country in which the Plaintiffs had no protection and no 
| rights, is entirely contradictory to section 4 and others of 
| the law of June 11, 1870, which forbids any reprint of copy- 
| right works, be they intended to be sold at home or abroad. 
|(3) The plea of the Defendants that, if they had not 

accepted the offer to manufacture the reprint, the American 
| ems might easily have caused it to be made in their own 
| country without the Plaintiffs being “ys to prevent them, 
d| shows : simply that a want exists in the American law, and 
‘| cannot be taken into consideration in Gane and, in 
jany. case, American lawlessness cannot be allowed as a 
| justification for the Defendants in Germany where literary 
Lesonseny is protected. 
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TuE choral Festival, given on the 3rd ult. at the Parish 
Church, Leamington—when 200 vocalists took part in the 
music, Mr. Frank Spinney presiding at the Organ—was 
made additionally interesting by an eloquent sermon upon 
** Musical Development,” preached by the Rev. E. Husband, 
from the text, ‘‘ Let us go on unto perfection ” (Hebrews 
vi. t) from which we extract the following, with regret 
that we cannot quote his entire discourse. Speaking of 
the Gregorian tones, he continued thus: ‘‘ Of course I can 
admire such melodious exceptions as the ‘Tonus Pere- 
grinus,’ which you have sung this evening, especially when 
sung so well, and by such a body of fine voices as those 
to-night. But I am speaking of the rule, not the excep- 
tion, and it always seems to me as if Gregorian music, as 
a whole, was—to use an illustration—as if I wished to 
substitute for the improved harp of our own age, beautiful 
in tone, in construction, and in compass, the rough and 
clumsy ‘harp,’ or kinnor, of Jubal’s day. But of the 
Gregorian Tones, especially to the unmusical, I admit 
their vitality, for they are cherished by many, even in 
this far off nineteenth century. But Iam sure their anti- 
quity is the real secret that enlists sympathy for them, and 


their connection with the ancient Church which makes | 
them attractive to a certain section of earnest Churchmen. | 


I know the emotion. It comes across me whenever I 
stand gazing upon some romantic ruin, the scene of some 
great historic event of bygone days. Or again, I need not 
refer to the notion which some a few years ago held, that 
‘good Churchmanship’ and Gregorian music were in- 
separable. This absurd notion has, I hope I am right in 
thinking, passed quietly away to a nameless grave. 
[ would remind you, concerning these tones or modes, 


what I said just now concerning the Ambrosian chants, | 


of which the Gregorian tones are but a slight develop- 
ment, that the white notes of the piano only are used. 
Beautiful ‘white notes!’ But where are the black ones? 
Beethoven could never have written his sonatas with 
‘white notes only’; nor could Handel have penned his 
glorious Oratorios with ‘ white notes only.’ ‘ White notes 
only’ would have done for days when men could not point 
to the tombs of such musical giants as Handel, and Bach, 
and Mendelssohn. And then we pass on for another age 
of development, and I may instance Palestrina who was 
born in the year 1524. The music he gave the world was 
a great advance, and what before had been but, as it were, 
‘the blade,’ now became ‘the ear.’ And now the world 
was getting ripe for some of those great musicians whose 
work in the realm of art will last for all time. A marvel- 
lous list of names—Sebastian Bach, the learned musician ; 
Handel, the prince of composers, who if he had never written 
anything beside the ‘Amen’ chorus in the ‘ Messiah,’ would 
still be first in the roll of musicians. The busy, tuneful 
Haydn, revelling in his symphonies; Mozart, who enriched 
the world with his talent down to almost the day of his 
death, when he gave us his ‘ Requiem,’ great in harmony, 
great in melody; Beethoven, a giant in music—music ‘ full 
of deep thought, strong passion, and ever-varying feeling,’ 
the very mention of this composer’s name striking a chord 
of enthusiastic joy in the heart of every man who loves 
pure and noble music; Weber, who was one of the greatest 
in giving ‘music an expression to romantic melancholy ’; 
Mendelssohn, the boy of genius, who has bestowed upon the 
world some of its sweetest, tenderest music. Time would 
fail to tell of Cherubini, of Schubert, and of many it would 
be possible to name, but who have finished their earthly 
course, and are now at rest; for I only speak to-night of 
those who have left us, not of those who are with us, and 
enriching the world with their music still. But I think I 
have mentioned names enough to show that in these later 
days a great development has taken place. So sublime are 
some of these composers’ works that it seems at first hard 
to imagine that music could higher go. Is it possible that 
musical development is still going on—going on unto 
perfection? One great composer, lately taken from us, 
called his music ‘the music of the future.’ I cannot 
wholly acquiesce in his opinion. I look for higher things, 





Allowing that the world has an immense history before 
her, it may be that even millions of years will pass by 
before the goal is reached. Weare so apt to try and hurry 
things on; to expect mature growth to be quick and sudden. 
We want to build our Rome in a single day, and to expect 


And | 
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the corn to grow from a ‘blade’ to ‘full corn in the ear’ 
inasingle night. It can never be so. Divine creations 
and their developments move in harmony with the mind 
of their Creator, with whom ‘one day is as a thousand 
years, and a thousand years as one day.’ But that music 
is still growing, I have not the slightest doubt. I believe 
that in the future history of the world, it may be in 
hundreds, or thousands, or millions of years to come, greater 
than even Handel, or Beethoven, or Mendelssohn will 
arise, to give it music such as ear hath not yet heard. 
Musical appreciation is also everywhere on the increase. 
Sometimes, comparatively speaking, little things show 
the current of public opinion. Sometimes the movement 
of the little piece of straw on the waters will show us 
which way the wind is blowing. It was only the other 
day that I was looking through a musical catalogue, and 
I noticed that, so far as I could ascertain, the late talented 
organist of St. Paul’s Cathedral never published a musical 
setting to the Communion service. There are many 
services of his to Matins and Evensong, but not for the 
higher service of Holy Communion. I suppose it was 
because there was no demand for them. But yon will see 
that his successor, the present gifted organist, never 
publishes a morning service without including the music 
| for the office of Holy Communion. The development of 
time has brought the demand, and of course the demand 
has been met. And sowe moveonandon. And, to speak 
for a moment of this church, you, by your beautiful service 
to-night, which you have kindly given me the opportunity 
of enjoying, are helping forward the progress of music. 
First you render this service for the glory of God, but, by 
it, you are also helping to extend the divine art and appre- 
ciation of music. To do this is to do God’s will, and to 
|extend His truth; for music often preaches a more power- 
/ful sermon than you hear from the pulpit. I have never 
| yet heard a sermon, speaking for myself, that has risen so 
| high in eloquence, or in heart-melting appeal, as Handel's 
‘ Messiah’ or Bach’s music of ‘ The Passion.’ ”’ 








i 
| 
| 
| 
| 


Tue following letter has been addressed to the Moriing 

Post by Viscount Folkestone on the subject of the People’s 
Entertainment Society: ‘ Sir,—May I ask you to afford 
| me space in order to bring the following to the notice of 
|your readers? The People’s Entertainment Society, on 
| whose behalf I am writing, has been in existence for five 
seasons, and is now commencing its sixth. The objects 
of the society are, briefly, to cultivate a taste for good, 
high-class amusement among the poorer classes in the 
hope of withdrawing them from lower places of resort, to 
introduce an element of brightness into their lives, and to 
establish a better feeling between the different classes by 
bringing them into closer contact with each other. The 
society has given for the last five years upwards of roo 
free concerts each season during the winter months from 
November to April. These have been given in Bermondsey, 
Battersea, Clapham, Rotherhithe, Walworth, West Ham, 
Westminster, Whitechapel, &c. They are always crowded 
and eagerly looked forward to, The society makes use as 
much as possible of the best amateur talent, but is com- 
pelled to supplement it by professional assistance to a 
great extent, many of the best known singers frequently 
giving their services gratuitously. Numberless appeals 
from new districts are sent asking for help, which the 
society is obliged to refuse from want of funds, and more 
particularly from lack of sufficient active workers. The 
society has innumerable evidences of the good effected by 
its operations, and I venture to appeal to your readers 
either for pecuniary assistance or for personal help as 
vocalists, instrumentalists, reciters, &c., or for assistance 
in obtaining persons willing and able to help to fill up the 
programmes. Communications may be addressed either 
to me, at 8, Ennismore Gardens, $.W., or to Mr. J. M. 
Crament, Mus. Bac., 180, Brompton Road, S.W.; or to 
Mr. W.H. Leslie, Parliament Mansions, Victoria Street, 
Westminster. Subscriptions may be sent to Mr. J. M. 
Crament,as above. I may add that the society has started 
achoral and orchestral union, branches of which in Battersea 
and Bermondsey number over 120 persons each; for these 
amateur teachers, able and willing to help in the instruction 
of the different classes, would render valuable assistance.— 
Iam, yours faithfully,—FoLkestone,—November 5.” 
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At the ordinary general meeting of the shareholders 
of the Sacred Harmonic Society, held at the hall of 
the Society of Arts, Adelphi, Mr. H. Gover, C.C., in the 
chair, the report for the year, ending August 31, 1883, was 
read. In this it was announced that, having secured the 
valuable services of Mr. Charles Hallé as Conductor, 
Mr. W. H. Cummings as Sub-Conductor, and Mr. Fountain 
Meen as Organist, a choir was established, including about 
four-fifths of the vocalists of the old Society, and that a 
series of four Concerts had been given, at which Gounod’s 
“ Redemption,” Mendelssohn’s ** Elijah,’ Schubert’s Mass 
in E flat, Mendelssohn’s “ Hymn of Praise,’ and Handel's 
“Messiah” were performed. The Council felt that they 
were fortunate in being able to include in the programmes 
of their first season two such interesting works as Gounod’s 
‘* Redemption” and Schubert's Mass in E flat. The beauty 
of these compositions, without mentioning the rapidly 
acquired popularity of the former of them, had induced the 
Council to repeat them in the coming season. The financial 
result of the concerts given last season was stated to be 
highly satisfactory; but the Council at the same time 
pointed out to the shareholders the great importance of 
making an effort to increase the subscribed capital, so that 
the permanence and development of the Society might be 
thoroughly secured. After the adoption of the report, the 
meeting closed with a number of complimentary votes to 
the officials of the Society. 

Tue Dedication Festival at St. Paul's, Bow Common, 
took place on Tuesday, October 30, the services commencing 
at 7 a.m. with a choral celebration, at which the choir sang, 


for the first time, Mozart's Fourth Mass in C, arranged for | 


the English service by Mr. Horace Buttery, Organist and 
Choirmaster of the church. At the evening service the 
choir was augmented to about one hundred and forty voices 
by the choirs of St. Mary's, Boltons, S.W., St. Peter's, 
South Kensington, and St. Mary’s, Haggerstone, and 
others. The Rev. J. B. Powell’s Processional * Salve 
Festa dies "’ opened the service with fine effect. The can- 
ticles were sung to Stainer in B flat, and the anthem was 
Mendelssohn's eight-part Psalm ‘* Sing to the Lord a new 
made song,’ which was sung as written, the first two 
movements unaccompanied, the or 
third movement with splendid effect ; and the whole service 
(concluding with Handel's * Hallelujah”) was rendered 
with the greatest precision. Mr. Buttery conducted the 
anthem and accompanied at the organ other parts of the 
service, being assisted by Mr. Mortimer J. Dudman. Mr. 
Charles W. Pea 
the service one of Mendelssohn's organ 
March by E. Silas. 

An elegant and costly testimonal has recently been 
presented to Mr. C. F. South, the late Organist of SS. 
Augustine and Faith, Watling Street, City, by the Rector, 
Churchwardens, and congregation thereof. ‘The presenta- 
tion was made at the residence of the Rector, the Rev. 
W. H. Milman, M.A., and took the form of a silver teapot. 
cream ewer, sugar basin, and salver, around the inner 
surface of which latter runs an inscription in Latin, setting 
forth, and bearing testimony to, the high qualities—not 
only musical, but personal—of the recipient. It may be 
added that prior to his departure from London, on receiving 
his appointment as Organist of Salisbury Cathedral, he 
was presented with a handsome marble timepiece, with a 
plate bearing the following inscription: ‘ Presented to 
C. F. South, Esq., for 15 years Organist and Choirmaster 
of SS. Augustine and Faith, London. A tribute from the 
gentlemen of the Choir to his many excellencies both as 
a Musician anda Friend, July 13, 1583.” 

Tue Harvest Festival at the Royal Military Chapel, 
Wellington Barracks, was held on Sunday, October 28, 
when the church was thronged in every part. The musical 
portion of the Service, conducted by Mr. Richard Lemaire, 
choirmaster of the Chapel, was most efficiently rendered. 
The band, composed of members of the Grenadier Guards’ 
Band, was exceedingly effective. The anthems were “I 
know that my Redeemer liveth ’’ and Garrett's ‘* The Lord 
is loving.” There is no organ in the chapel, but the band 
accompanies the service, which is open to the public every 
Sunday night at six p.m., when full choral Evensong is 
sung. 
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A Prize Competition of Sunday School Choirs, in con- 
nection with the South East Auxiliary Sunday School 
| Union, took place on the 16th ult, in the Lecture Hall of 
Lewisham High Road Congregational Church. Choirs 
from the fellowing schools competed: Maze Hill, Green- 
| wich ; Creek Street Mission, Deptford ; South Street, Green- 
wich; High Street, Deptford ; and Lewisham High Road. 
| Mr. Curwen was the judge. The first prize,value four guineas, 
was awarded to Lewisham High Road choir, the singing of 
which, under Mr. H. E. Cockell, was highly commended by 
Mr. Curwen; the second prize, two guineas, to High Street, 
Deptford choir, under Mr. W. C. Pellatt ; and a third prize, 
value one guinea, was offered by a gentleman in the audi- 
ence to Creek Street Mission, which stood third on the list. 
The proceedings terminated by the combined choirs singing 
several pieces under the alternate leadership of each of the 
| conductors. 
A Goop word must be said for the music in the Operetta 
‘* A Water Cure,” recently produced at the Entertainment 
|of Mr. and Mrs. German Reed, St. George’s Hall. The 
composer, Mr. George Gear, who is rapidly making a name 
both in the creative and executive branch of the art, has 
shown much dramatic feeling in his setting of a solo, duet, 
| trio, and quintet, all of which, although light and melodious 
| in character, evidence the result of a sound musical train- 
|ing. Miss Marion Wardroper, Miss Fanny Holland, Mr. 
Alfred Reed, and Mr. North Home—whose acting in this 
amusing trifle is deserving of much praise—must be also 
commended for their effective rendering of Mr. Gear's 
clever music. 





Tue 178th monthly Concert of the St. George’s Glee 
| Union was held at the Pimlico Rooms, on the 2nd ult., 
‘the chief feature in the programme being * John Gilpin,” 
| a comic Cantata by George Fox. The solos were taken by 
Miss Kate Hardy, Miss Marie Belval, Mr. Arthur Thomas, 
and Mr. Theodore Distin. The rest of the programme 
was miscellaneous, and included, besides songs by the 
artists before mentioned, several part-songs, among which 
were ‘The Charge of the Light Brigade”’ (Hecht) and 
‘Damon and Phyllis” (Theodore Distin). Mr. Hirwen 
| Jones also contributed two songs. The accompaniments 
i. R. Kinkee. Mr. 


a 


| were played by Mr. Kinkee and Mr. 
Joseph Monday conducted. 


WE read in the Leeds Mercury that the inaugural meet- 
ing of the New Leeds Musical Society, which has been 
formed for the practice of vocal works, was recently held 
in the Society's room, Spencer Place. Dr. R. T. Land, 
who presided, stated that the Society would provide fora 
want that had long existed in New Leeds, and compli- 
mented Mr. J. B. Longley, the Conductor, and the com- 
mittee who had assisted him upon the success which had 
attended their efforts. Mr. W. L. Jackson, M.P., had 
consented to become president, and Mr. J. Barran, jun., 
J.P., vice-president. It is proposed to give two Concerts 
during the season, and also to provide musical reunions 
for members and friends. 


Harvest Thanksgiving Services were held in Holy 
Trinity Church, St. Giles’, on Sunday, the 4th ult., when 
the Church, for the first time. was decorated with flowers, 
fruit, corn, and vegetables. The Anthem in the morning 
and evening was Sydenham’s ‘*O give thanks,’”’ which 
was well rendered by the choir. The voluntaries, played 
by Miss Cope (the Organist), were Meyerbeer’s ‘‘ Corona- 
tion March,” ‘ With verdure clad,” ‘*O lovely Peace,” 
and ‘“‘ Heaven and the earth display.’ The preachers 
vere the Rev. N. Bromley, A.K.C., Incumbent, and the 
Rev. Jas. Street, of the Boys’ Home, Hampstead. The 
flowers, &c., were afterwards distributed amongst the poor 
and the inmates of King’s College Hospital. 


On Wednesday evening, the 14th ult., the third of the series 
of Entertainments for the People was given at Bethnal 
Green Road Congregational Church, Hackney, when 
Farmer’s Oratorio ‘*Christ and His Soldiers,” was well 
rendered by the Bethnal Green Choral Society, and an 
efficient band. The solo vocalists were Madame Clara 
West, Miss Lottie West, Mr. C. J. Murton, and Mr. H. 
Prenton. Pianoforte, Mr. W. West; Harmonium, Mr. E. 
T. Temple; Conductcr, Mr. R. A. Slater. 
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On Monday, the roth ult., a performance of “‘ The May 
Queen’ was given in the Town Hall, Shoreditch, under 
the auspices of the Popular Ballad Concert Committee, by 
the choir attached to this Society: Conductor, Mr. W. 
Henry Thomas. The artists engaged were Miss Edith 
Phillips, Mr. George Cox, and Mr. Henry Prenton, all of 
whom were highly appreciated. The Cantata was pre- 
ceded by a short ballad Concert, at which, in addition to 
the above mentioned artists, Miss Rosa Leo, Miss Lavinia 
Walker, and Mr. Bernard Beard assisted. The perform- 
ance of the choir reflected the greatest credit upon the 
Conductor, the choruses being given in a highly efficient 
manner. 

ALTHOUGH the official balance-sheet of the Leeds Musical 
Festival is not yet issued, we are able to state that a sum 
of £2,000 will be distributed amongst the three medical 
charities—viz., the Infirmary, the Dispensary, and the 
Women and Children’s Hospital. Besides this, £600 will 
be added to the “‘ reserve fund,” making, with £400 from 


THE Kyrle Choir, under the direction of Mr. Malcolm 
Lawson, gave a performance of ‘‘ Samson,” in the Stepney 
Meeting House, on the 14th ult. The soloists were Miss 
Agnes Allen, Mrs. Oram, Mr. Reginald Groome, Mr. Albert 
Orme, and Mr. Ap Herbert. The part of the Messenger 
was taken by Mr. Russell Broom. A second performance 
of the Oratorio was given on the 21st ult., in St. Jude’s 
Church, Kensal Green, the soloists being Miss Edith 
Phillips, Miss Isabel Tomalin, Mr. Levetus, Mr. Albert 
Orme, Mr. Ap Herbert, and Mr. Bion Keynolds ( Messenger). 
Mr. E. H, Turpin presided at the organ on both occasions. 

A * BIOGRAPHICAL DIcTIONARY OF MUSICIANS,” com- 
piled and edited by Mr. James D. Brown, assistant Libra- 
rian at the Mitchell Library, Glasgow, is announced for 
publication in the course of next year. One of the principal 
objects of this work is to give greater attention to the 
claims of contemporary musicians than has hitherto been 
done, nearly the whole of the articles upon living artists 
being based upon information furnished directly by them- 





the Festival of 1880, a sum of £1,000 to work upon for 
future Festivals. This g 
notwithstanding increased expenditure, and we may men- | 
tion, as an evidence of the interest shown, that 1,100 | 
five guinea serial tickets were sold against 800 at the 1880 | 
Festival. | 

Tuer Dedication Festival (All Saints’ Day) was duly 
observed this year at All Saints’ Church, Margaret Street, 
with full choral services on the eve (October 31), the 
Festival itself (the rst ultimo), and the following Sunday. 
Mr. W. Crowther-Alwyn’s Mass in F was chosen for the 
High Celebration of the Holy Communion; and at each of 
the evening services Mr. C. E. Miller’s new setting of the 
Magnificat and Nunc Dimittis, composed for the recent 
Festival of the London Church Choir Association, and Sir 
Frederick Ouseley’s anthem ‘ It came even to pass,’ were 
sung. Mr. W. S. Hoyte presided ably at the organ 
throughout the festival. 

On Sunday, the rrth ult., the organ in St. Luke’s Parish 
Church, E.C., after having undergone complete re-con- 
struction by Messrs. Henry Willis and Son, was re-opened 
by the Organist, Mr. Charles W. Pearce, Mus. Bac., 
Cantab. The instrument now possesses 37 stops, and is 
in every respect (in the reedwork especially) worthy of its 
eminent builders. Recitals have been given by Mr. Pearce 
on the 12th, 18th, and 21st; and Dr. C. J. Frost gave a 
most interesting and artistic performance on the 14th toa 
large congregation, the programme containing pieces by 
Wesley, Dagenhardt, Silas, Tours, G. A. Macfarren, 
Dubois, and Mailly. 


THE competition for the Mendelssohn Scholarship, now | 
vacant, is announced to take place early in the approaching | 
year. The scholarship, the value of which is, at the least, 


£80 per annum, is conferred with the intention of enabling | 


the scholar either to go abroad to finish his (or her) educa- 
tion at a foreign conservatoire, or to attain that object at 
home with increased facilities, under the direction and at 
the choice of the committee. Sir A. Sullivan was the 
first Mendelssohn scholar, and Mr. D’Albert, who is now 
appearing as a successful pianist in Germany, was the last. 
The scholarship is regarded as a great honour, as well as 
a valuable prize, among musica! students. 

An Evening Concert was given in Wandsworth Town 
Hall, on the 16th ult., by Mr. William Gourlie Blackie, in 
aid of the funds of the Wandsworth Presbyterian Church. 
The principal artists were Miss Clara Samuell, Miss Susie 
Fenn, Mr. Robert Hilton, and Mr. P. de Vos. ‘The 
vocalists were highly satisfactory in their rendering of 
some of the most popular songs, and Mr. P. de Vos’s 
pianoforte playing was thoroughly appreciated. The 
Concert was ably conducted by Mr. T. E. Chantler, 
Organist of St. John’s Church, Clapham Road. 


THE series of Promenade Concerts at Covent Garden 
Theatre came to an end on the 24th ult. The most note- 
worthy feature has been the appearance on three occasions 
of Mr. Sims Reeves, who was received with the utmost 
enthusiasm by an overflowing audience. Madame Lem- 
mens Sherrington, Madame Antoinette Sterling, Miss 
Damian, Signor Foli, and Mr. Santley also appeared in 


. . . | 
ratifying result has been achieved | « 


selves. A special feature in connection with the book is a 
‘ Bibliography of English writings on music,” which forms 
an appendix to the dictionary. 


Messrs. RISEGARI, SPEELMAN, BERNHARDT, AND VIEUX- 
TEMPS announce five Classical Chamber Concerts at the 
| Lecture Hall, Athenceum, Manchester. The executants 
|are: violin—Signor Risegari, M. Speelman, Herr Hanne- 
| mann, and Signor Scuderi; tenors—Herr Otto Bernhard, 
and M. Goedhart; violoncellos—M. Vieuxtemps and Mr. 
| Henry Smith; double bass—Herr Neuworth; clarinet-— 
| Herr Grosse; horn—Signor Preatoni; bassoon—Signor 
Raspi; and pianoforte, Mr. Edward Hecht. The first 
Concert took place on the 23rd ult., and the next is 
announced for the 7th inst. 


On the occasion of the opening of the fine new organ, 
built for the Church of St. Margaret, Westminster, by 
Messrs. Hill and Son, on Wednesday evening, the 14th ult., 
Dr. Bridge’s Oratorio *‘ Mount Moriah” was performed, 
with orchestral accompaniment and a large body of voices. 
The work was admirably rendered, Dr. Bridge presiding at 
the organ, and Dr. Gladstone conducting. The solos were 
sung by boys of the Abbey choir, Mr. Edward Dalzell, and 
Mr. Robert Hilton. After the oratorio, Dr. Bridge played 

| Handel’s Second Organ Concerto, also with orchestral 
| accompaniment. 

A vERY successful Concert was given on the 6th ult. at 
St. Luke’s Schools, Canterbury Road, Kilburn. There 
was a choir of about thirty-five voices. Pinsuti’s ‘* There 
is music by the river,” given as a quartet by Mrs. Regan, 
Messrs. T. and F. Abel, and Mr. W. D. McLaren, gained a 
hearty encore, the last named gentleman receiving a 
similar compliment for his excellent rendering of the song 
‘Anchored’; but the chief features of the evening were 

| Miss Tankerville’s song, Cowen’s ** Better Land,” and her 
|really fine pianoforte solo, Thalberg’s ‘* Home, sweet 
home.” 

A suRPLICED choir of fifty voices has been formed for 
the magnificent Parish Church of All Saints, Maidstone, 
under the direction of Mr. W. de M. Sergison, of St. 
Peter’s, Eaton Square, who has appointed Mr. S. Bath to 
be organist, in the place of Mr. Henry Streatfield, resigned, 
having held the post since 1865. The choir will sing, for 
the first time, on Advent Sunday. A fine tubular pneumatic 
organ, by Lewis, was opened three years since by Dr. 
| Bridge in the church, which accommodates 2,oco people 
| without galleries, and is shortly to be restored by Mr. 
Pearson. 


Tue West London Choral Society, for male voices, 
under the direction of Mr. Frederick Scarsbrook, announces 
a series of Concerts during the coming season, which will 
conclude at the end of March, 1884. The Association, 
which has been formed for the practice and public per- 
formance of glees, part-songs, operatic choruses, cantatas, 
&c., for male voices, has commenced its meetings at 98, 
Ledbury Road, Bayswater. 


Tue Organ Recital at Holy Trinity Church, Gray’s Inn 
Road, on Sunday, the 2nd inst., will be given by Mr. 
Stretton Swann, who will be assisted by the members of 





conjunction with Mr. Reeves. 


the Orpheus Amateur Orchestral Society. 
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Unper the direction of Mr. Joseph Hay, a very success- 
ful concert in aid of the Royal Caledonian Asylum, Hollo- 
way, was given at the Surrey Masonic Hall, Camberwell, 
on Tuesday evening, October 30, Lady Colin Campbell, 
Miss Coyte Turner, Madame Agnes Ross, Mrs. Markwell; 
Messrs. Joseph Hay, Egbert Roberts, and Markwell, were 
the soloists. During the evening the juvenile pipers of the 
Institution played a selection of reels, marches, and | 
strathspeys, under the direction of Sergeant Grigor | 
McGrigor. Mr. G. H. L. Edwards presided with efficiency 
at the pianoforte. 


On the 2ist ult., the Praed Street Church Choir gave a 
miscellaneous Concert, assisted by the following vocalists : 
Mrs. W. J. Newstead, Miss Clara Clark, Madame Evans- | 
Warwick, and Mr. Walter Joy. The first part of the 
programme consisted of choruses and Mendelssohn’s | 
‘* Hear my Prayer,” and in the second part the Choir 
sung several part-songs, and Miss Sampson played a 
pianoforte solo—‘ Triumphal March” (Kuhe). Mr. F. R. 
Kinkee and Mr. W. J. Green acted as accompanists, and 
Mr. H. Sampson was the Conductor. 


On Wednesday evening, the 7th ult., a Concert was | 
given by Mr. T. H. Fox, at Gresham Hall, Brixton. Vocal 
music was contributed by Miss Madeline Hardy, Miss 
Horton, Mr. Arthur Thompson, and Mr. Chaplin Henry. 
The instrumental items included the Dénéficiaire’s solo, | 
Mendelssohn’s Andante and Rondo Capriccioso, Op. 14, | 
Chopin’s Third Ballade, played by Master Bertie Fox, 
and Mr. H. Newton's violin solo, an Andante and Allegro 
by Mendelssohn. Mr. G. F. Smith was the accompanist. 

THE Dedication Festival Services at all Saints’, Clapton, 
were held on the rst ult., at 8 p.m., when the choir was 
largely augmented. The anthem was ‘“O give thanks” 
(Goss), and the ** Hallelujah ** Chorus (Handel) was sung 
before the Benediction. Mr. G. S. Young, a member of the | 
choir, presided at the organ, and Mr. W. M. Wait (organist | 
and choirmaster of All Saints’) conducted from the centre | 
ofthe chancel. The special preacher was the Rev. J. P. | 
Waldo, vicar of St. Stephen’s, South Kensington. 


THE Saturday popular Organ Recitals at the Bow and | 
3romley Institute continue to attract good audiences. | 
During the past month the recitals have been given by | 
Messrs. Bonawitz, Hodge, Phillips, and Turpin. On the rst 
inst. M. Guilmant, the eminent Parisian composer, is to play, 
on the 8th Mr. H. R. Rose, and on the 315th Dr. J. F. 
Bridge. On the 10th the Choir will give the ‘“ Hymn of | 
Praise,” and Haydn’s ‘“ Spring,” under the direction of | 
Mr. McNaught. 


On Wednesday, the 14th ult., the Dedication Festival 
was held at St. John the Divine, Kennington. At Evensong | 
the canticles were sung to Prout in F, the Te Deum by the | 
same composer being sung at the close of the service. On | 
Sunday, the 18th ult., the Communion Service was sung to 
Haydn’s *‘ Imperial Mass,” arranged to the words of the | 
English Prayer Book. In the evening, the canticles were | 
Barnby in E flat, and the anthem ‘* Hallelujah” from | 
Beethoven's ‘* Mount of Olives.” | 

Mr. F. E. Cuoveaux gave his Annual 
Lammas Hall, Battersea, on the rgth ult. The principal 
vocalists were Madame Beatrice Wade, Miss Minnie 
Gwynne, Miss Estelle Carlton, Miss Grace Morant, Mr. 
Charles Lockwood, Mr. Sebastian King, and two pupils of 
Mr. Choveaux, Miss Edith Cross and Miss Minnie Pyne 
(pianist). The instrumentalists were Herr Ernst Reiter 
and Mr. W. E. Wright (violin), Mr. H. J. Derham (flute), and 
Mr. G. A. Higgs and Mr. Choveaux (pianoforte) 


Concert at | 


Ar the special service on the 13th ult., at St. Paul's 
Church, Battersea, an interesting Organ Recital was 
given by Mr. C. W. Hanson, Organist of the church; the 
programme also including a varied and well chosen selec- 
tion of sacred vocal music, Miss Bocquet, R.A.M., being 
the solo singer. The offerings were devoted to the Organ 
and Choir Fund. 

Dr. Hupert Parry s new Quartet, for pianoforte, 
violin, viola, and violoncello, will be performed at the 
Monday Popular Concerts on the 3rd inst. The work 
will be published immediately by Messrs. Novello, Ewer 
and Co. 





i* The Canterbury Pilgrims.’ 
'than usually important part, and the chief characters will 
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AN excellent chamber organ, built under the supervision 
of Mr. E. H. Turpin, was presented to Miss Berrie Stephens, 
on the 3rd ult. at her residence. The president of the com- 
mittee, the Rev. J. W. Horne, opened the proceedings by 
a highly complimentary speech ; and after formally handing 
over the testimonial, accompanied with a purse of sove- 
reigns, an interesting Recital was given on the new instru- 
ment by Mr. Turpin. 

On Tuesday, October 30, an Evening Concert was given 


jin St. Michael's Hall, Hackney, on behalf of the Church 


Schoolmasters, and Schoolmasters’ Benevolent Institu- 
tion. The vocalists were Madame Clara West, Madame 
Christine Wallace, Miss Annie Cole, Mr. Millerhausen, 
Mr. Stanley Cockton, Mr. Pegler, and the St. John’s 
College (Battersea) Glee Party. Concertina, Mr. Hob- 
day; pianists, Miss Pharoah and Mr. Sharp. There was 
a large and appreciative audience. 

Tue Committee of the Goss Memorial has, since our 
last number was issued, been increased by the names of 
the Duke of Beaufort, the Bishop of Carlisle, the Dean 
of Lichfield, Sir George Grove, Rev. Dr. Troutbeck, Rev. 
S. S. Greatheed, Mr. Walter Macfarren, many of the 
Cathedral organists, and other influential persons. A 
mceting will shortly be held to determine as to the pre- 
sentation of the memorial to the Dean and Chapter of 
St. Paul's. 

Tue Daily News says: ** Dr. Villiers Stanford has com- 
pleted the new comic opera which will form a leading 


| feature of the Carl Rosa season at Drury Lane next Easter. 


The work, which is in four acts, will probably be entitled 
The baritone has a more 


probably be played by Madame Georgina Burns, Miss 
Burton, Messrs. Davies, Ludwig, and Crotty. Mr. A’Beckett 
is the author of the libretto.” 


Herr Emit BEHNKE gave an interesting Lecture, en- 
titled ‘* Science and Singing,” at the South London Insti- 
tute of Music, Camberwell, on Wednesday evening, 
October 31. Some valuable original photographs of 
the vocal apparatus were thrown upon the screen by 
means of the oxy-hydrogen light. The chair was taken by 
Dr. Stainer, supported by Dr. Lennox Browne, the 
lecturer’s collaborateur. 

Miss FLroreNce Wyprorp’s annual Concert took place 
at St. James’s Hall. on the 14th ult. Besides the concert- 
giver, Madame Edith Wynne, Miss Josephine Pulham, 
Miss Kate Evans, Miss Kate Beck, Mr. Bernard Lane, Mr. 
Egbert Roberts, and Mr. Thurley Beale, Miss Bessie Waugh 
pianoforte), and Mdlle. Bertha Brousil (violin), appeared. 
A lengthy programme was gone through, much to the 
satisfaction of a numerous audience. 

On the 22nd ult. (St. Cecilia’s Day), a selection of sacred 
music was given at St. Alban’s Church, Holborn. The prin- 
cipal item was Dr. Stainer’s new Cantata ‘St. Mary Mag- 
dalen,” which formed part one, the second part consisting 
of sacred solos, &c. The vocalists were Master H. Tebbutt, 
Mr. E. Hall, Mr. T. Powell, Mr. Knott, aad Mr. H. Pyatt. 
Mr. Farquharson Walenn accompanied on the organ. 


Tue first of a series of ‘* Monday Ballad Concerts for 
the People,’ was given in the Victoria Park Tabernacle, 
on the rgth ult., under the direction of Mr. Henry Behling. 
The artists were Miss Josephine Pulham, R.A.M., Miss 
F. Wydford, Miss M. Claire, Mr. R. Evans, Mr. G. Weige, 
Mr. H. Behling, and Mr. G. J. Rayner, Organist and 
accompanist. The Concert was thoroughly appreciated. 

Tue St. Saviour’s Young Men’s Society, gave an evening 
Concert at the Schools, Herne Hill Road, on the 13th ult. 
The principal contributors were Miss Ada Tolkien, Miss 
Patten, Mr. Henry Yates, and Mr, W. Wilding. Mr. 
Alfred Izard acted as accompanist, and played as a piano- 
forte solo Chopin's familiar Polonaise in E flat. 

Mr. Fountain MEEN gave a Recital on the fine organ, 
built by Bryceson Brothers, at Woodberry Down Chapel, 
Seven Sisters Road, on the zoth ult., before a large and 
appreciative audience. The programme was well selected, 
and included vocal selections by the Woodberry Down 
Vocal Union. 
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THe organ in the church of St. Margaret, Westminster, 
was opened, after reconstruction, on Wednesday, the 14th 
ult., with a special Choral Service, at which Dr. Bridge’s 
Cantata ‘* Mount Moriah’ formed an important feature. 
At the conclusion of the service, Dr. Bridge gave a Recital 
upon the organ. 

On Saturday evening, the 3rd ult., an excellent perform- 
ance of *‘ The Messiah’ was given in the Assembly Rooms, 
Mile End. The principal vocalists were Madame Clara 
West, Mrs. Day Winter, Mr. H. D. Field, and Mr. C. T. 
Marriner. Mr. Bellman presided at the organ, and M1 
Day Winter conducted. ‘There was a large audience. 

THE London Gregorian Choral Association held a Fes- 
tival on Thursday evening, the 22nd ult. in the Parish Church 
of Shoreditch, in which about one hundred and fifty mem- 
bers of the choir took part. The Service Book for the 
present year was used, and Mr. C. Warwick Jordan presided 
at the Organ. 

AN excellent Concert was given at the Surrey Masonic 
Hall, on the 5th ult. The programme was carefully 
selected, and well arranged. The principal artists were 
Miss Frances Bellew, Miss A. E. Eyres, and Messrs. 
Harle and C. Montague, all of whom were highly appre- 
ciated. 

Messrs. CasseLyt & Company have issued for the second 
time a volume entitled ‘The History of the Year,” the 
musical article in which, although somewhat better than 
that which appeared in the same work last season, is 
perhaps too sketchy to be of interest, save as a mere 
record of events. 

Messrs. RIcHARD RickarD AND A, COLLARD gave a 
Pianoforte and Flute Recital, at the Grosvenor Gallery, on 
the 23rd ult. The programme was an interesting one, and 
was excellently rendered by the concert-givers, in con- 
junction with Miss Cora Cardigan (flute) and Mr. Waley 
(pianoforte). Miss Clara Myers was the vocalist. 

WE are glad to find that the Lincoln Harmonic Society, 
although formed but a few weeks, already numbers 320 
members. The first concert is fixed for January 29, 1884, 
under the conductorship of Mr. I’. Marshall Ward, of | 
Nottingham. 


THE special Advent service in St. Paul’s Cathedral, when 
Spohr’s ‘‘ Last Judgment” is to be sung in its entirety, will 
take place on Tuesday next, the 4th inst., commencing at 
7p-m. No tickets are required for admission. 


On the 17th ult., Mr. Charles Villiers Stanford, M.A., 
Mus. Doc., Miss Mundella, Miss Mary Davies, and Miss 
Mary Travers were elected Associates of the Philharmonic 
Society. 

Dvorak’s “Stabat Mater,” which created such a great 
impression when performed at St. James’s Hall Jast April, 
will constitute one of the most interesting items of the 
Worcester Festival next Autumn. 

WE understand that Mr. Barnby’s setting of the ninety- 
seventh Psalm, * The Lord is King,’ which was so 
successfully given at the Leeds Festival, will be performed 
by the Royal Albert Hall Choral Society at an early date. 





WE are informed that Dr. Gladstone’s Cantata “Philippi” 
is to be performed at the Glasgow Atheneum, early i 
January, under the direction of Mr. J. Ives. 

A winpvow of stained glass has been placed in the north 
aisle of Westminster Abbey i in memory of the late Organist, 
Mr. Turle, and his wife. 


REVIEWS. 





Le Rythme Musical, son origine, sa fonction, et son 
accentuation. Par Mathis Lussy, lauréat de \'Institut de 
France, &c., &c. [Paris, 1883.} 

M. Lussy has completely identified his name with the 
history as well as with the perfecting of ~ modern 
notation of music. His latest work on ‘ Le 2 Rythme 
Musical ’—the orthography of the word ry - it may 
be observed, has been recently changed by t French 





subject already considered in his treatise on ‘‘ Musical 
Expression.” The latter work, as well as M. Lussy’s aid 
in reference to song in France, has been gratefully alluded 
to by the author of the article Song,” in Grove’s Dic- 
tionary. The method M. Lussy adopts in his treatment 
of technical questions, is what our neighbours call * philo- 
sophique,” and his phraseology is not easy to paraphrase 
in homely English; nor are even the technical terms he 
employs easy to translate literally. But if any adventurous 
publisher should essay a translation of M. Lussy’s work, 
it is to be hoped it will not be mangled and vulgarised to 
suit schools, and what our musicsellers understand by 
‘amateurs ’’; a class that, to say the Jeast of it, seems to 
be in their eyes intensely practical. In running over a 
collection of airs arranged for “flute, violin, voice, or 
cornet-a-piston,”’ it might not be thought essential to 
comprehend such terms as ‘‘catalectique,” “ acatalec- 
tique,” ** anacrousique,”’ or * prothetique,”’ but the more 
we surrender ourselves to the guidance of M. Lussy the 
more satisfied we become that it is quite essential to 
know all that is involved in the terms he employs, if we 
are to intelligently render a musical composition. Natu- 
rally music is, and has been, intelligently rendered without 
the signs of expression in the notation being reduced to a 
science; but, in this respect we owe much to traditional 
imitations of the performances of their own works by com- 
posers themselves, whose genius, as M. Lussy remarks, is 
independent of rules in the construction of certain rhythms, 
and who, careless in notation, reverse, in regard to their 
playing, the old clerical injunction, and tell us ‘to do as 
they do and not as they say.’ The best composers, in 
writing, for example, a Sonata for pianoforte and violin, 
will studiously bow the violin part and leave the piano 
part meagre in the extreme, in respect to marks of expres 
sion. To remedy similar defects in all music appears to 
be the main object of M. Lussy’s laborious analysis of 
measure, rhythm, and accent. He has not, like Westphal, 
any idea of reviving the elaborate rhythmical conceptions 
of the Greeks. He prefers to take the art as it now exists, 
and, guided by natural sentiment, subject the music of our 
own time to a careful analysis. He claims for the present 
work that it is not simply a compilation, but an indepen- 
dent dissection of the physiology of music, and his success 
thoroughly justifies the claim. On emerging from our 
musical catechisms we have all of us, in our day, been 
puzzled at the little respect composers seem to have for 
the orthodox sections and periods of four bars or eight 
bars. A departure from the elementary rules of form is 
still, rightly enough, considered as an irregularity: and it 
is in these rhythmical irregularities—in the pathology of 
the seblect, so to speak, where M. Lussy most assists 
us. As he says, whatever may have been the case in 
ancient music, modern music is filled with strong pulses 
or accented notes in apparently wrong places, destroying 
all regularity, and defying measure, rhythm, tonality, and 
mode. It is precisely to these irregular and destructive 
notes that M. Lussy has given the general name 
pathetic accent. They present themselves in any beat 
of a bar or in any part of a passage. The ordinary 
accents, rhythmical or metrical, can be displaced by 
what M. Lussy terms an incision, or break in the 
Brecon of a rhythmical figure. The ‘cision can 
mean a change from semibreves to quavers, or a change 
from unison to harmony, or from harmony to unison. It 
results also from the intrusion of a rest, which in music is 
an entity and often an intrinsic element of the unity of a 
rhythm. The first note of an — is strongly accented 
wherever it may appear in the bar. If it falis on what 
would otherwise be an unaccented beat, the beat becomes 
accented; so that in critically examining a musical period 
we have not only to count the bars w hich may be irregular 
in number, but to determine when and where the strong 
accent occurs. Pulsation in music differs from the beat of 
the pulse, which in a healthy subject is regular, and repre- 
sents the ‘c/us, or first and strongest beat in a bar; that 
is to say, the metrical, not the rhythmical accent. As M. 
y well observes, rhythm plays quite a different part in 
ic compared with poetry. A poem would be intelligible 
as prose, but he seems to think that the whole soul of 
music isin rhythm. This may be disputed, as we can have 





Academy—is intended to complete the sfc of a 


motion without rhythm; but it is certainly correct to 
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slightly invert the case and say that what is called metre 
in poetry is of far more importance than in music. The 
irregular pulsation, the pathetic accents, the throb of 
modern dramatic music, would be intolerable in verse, or 
would reduce it to prose. On the other hand, metre in 
music means a strict division of time, which in poetry is 
less absolute. There are no literal ‘bars’ in poetry. 
There is no rigid prosody in music. M. Lussy enumerates 
five principal causes of irregularities in rhythm—con- 
traction, dilation, repetition, melodic progressions, and the 
echo. To re-establish regularity composers employ the 
ellipsis, the coda, and the pause. He adheres to the broad 
division of rhythms into masculine and feminine, and gives 
this familiar and characteristic example in which in each 
two alternate bars the feminine accent falls entreatingly 
on the weak beat of the first bar and the masculine on the 
strong. With a little exaggeration of accent and attention 
to piano and forte, the melody can well represent a dialogue 
between a lady and a gentleman, the lady evidently retaining | 
her distinctive costume :— 








Feminine. Masculine. 








In the phrasing of music the member of a phrase is 
denoted by suspense, and the complete phrase by repose. | ’ 
Here a new element is introduced quite independent of 
rhythm, since a melodic cadence or repose is determined 
by the modern tonic or the ancient final, and both can be 
neutralised by the accompanying harmony. Mattheson, 
in his ** Theory and Science of Melody,” 
punctuate and scan a minuet by employing the usual signs 


of punctuation and of prosody. M. Lussy gives the example | 
“We will add nothing to this analysis so bizarre | 


and says, 


and so remarkable, considering above all the epoch at | 


which it was made.’ We are to presume, therefore, that 


we have got very much beyond Mattheson in the question, | 


and beyond longs and shorts, and commas and colons. At 
the same time, as M. Lussy rules, long rhythms correspond 
to long lines in verse, and different cadences in music cor- 
respond exactly with grammatical signs of punctuation ; 
and in poetry, as in music, there are masculine and feminine 
accents, as well as suspensive and cadential properties 
which the musician imitates in following the sense of the 
words he is setting. We must remember that the method 
of M. Lussy is above all things psychological. which in each 
point considered involves many varying subjects. There 


is nothing at once so tempting and so dangerous as illus- | 


trating one art by another, each having its special and 
proximate origin, whatever may be the common origin. 
We have to guard against confusing mere rhythmical 
punctuation 
punctuation or rhythm in modern music, greatly dependent. 
as M. Lussy admits, on the final repose as a question of 
tonal relationship that has in itself little to 
either rhythm or punctuation, and to which in either poetry 
or grammar there is nothing that bears the slightest re- 
semblance. In his philosophic work, M. Lussy is dealing 


less with the essence of music than with its external graces | 


and embroideries. He cautions us against confounding 
rhythm with symmetry. ‘‘ Rhythm,” he says, “is the 
arabesque designed on the canvas ; it matters little whether 
the arabesques be rigorously symmetrical or no; the 
melos, the varying sounds provide the colouring. Mea- 
sure, rhythm, and melos are three entities which combined 
with harmony produce the marvellous picture called 
music.” Rhythmical irregularities, he tells us, are in- 
finitely more frequent than we imagine ; and to them must 
be ascribed much of the variety and mysterious charm of 
music; although they are employed by composers with 
such skill and delicacy that they surprise and affect only 
cultivated and highly impressionable hearers. If we 
examine the works of great composers we shall be amazed, 
he says, at the immense number of unequal sections of 
5, of 7, of g, of 11 bars, that are found in the midst of 
strophes of 4 and 8 bars. Nevertheless, the laws of 
rhythm, that is, of rests and repose, are throughout strictly 


~;into the worship of “ tetralogies 
| He seeks a refuge, like 


endeavours to, 


which might be illustrated on the drum, with | 


do with | 


observed; the symmetry alone is destroyed. ‘A further 
proof,” he adds, “that if rhythm is an indispensable ele- 
ment in music, a strict and rigorous symmetry plays only 
an accessory and subordinate part.” All kindred questions 
are minutely treated in M. Lussy’s work, and his name 
will be a sufficient attraction to our well informed readers ; 
but we have chosen to dwell in particular on one point— 
irregular rhythms—and the following quotation will further 
illustrate our explanations that must necessarily be imper- 
fect without many examples in music. M. Lussy re- 
marks: ‘* We have already said the inconveniences result- 
ing from defective metrical formulas, exist only for the 
executant and not forthe hearer. The latter, not seeing 
the bars which determine the time or measure, is influenced 
by the ictus; he perceives the true measure which results 
either from the approximation of the strong accents, or 
from their distance one from the other.’ He instances 
Verdi and Wagner as ——— in the highest degree the 
secret of creating psychical rhythms, and being at the same 
time very careless as to the choice of time signatures. But 
we must not suppose that M. Lussy, by the very nature of 
his labours a strict and profound pedagogue, is misled 
by his desire to organise apparent rhythmical irregularities 
” and ‘“ monstrosities.” 
Alice at the cross in * Robert le 
| Diable,” in the works of those geniuses who have * pro- 
jected into the 4ierial ocean magical cathedrals, alhambras, 
and temples in sound.” He appeals to ‘‘ces monuments, 
la Passion, le Messie, Armide, Don Fuan, la Creation,” &e. 

This common but somewhat antiquated apostrophising of 
the prophets and their works is sermonising ; it is certainly 
not criticism ; but it will reassure many, and draw them to 
a closer acquaintance with M. Lussy’s new and excellent 
work on rhythm, every page of which is suggestive and 
full of interesting facts and inferences. 





Music in Song: A Selection of Extracts, descriptive of 
the Power, Influences, and Etfects of Music, from Chaucer 
|to Tennyson. Compiled by i L. Carmela Koelle. 

[London: Griiith and Farran.]} 

Tue underlying current of musical feeling, present to a 
greater or less degree in all true poetry, has irequently 
been exemplified in the publication of volumes of excerpts 
from the writings of all the poets from the times of Chaucer 
and Spenser to the present day; and in the early numbers 
of this journal, now nearly thirty years ago, were published, 
as some of our readers may yet remember, selections 
| judiciously made by Mrs. Mary Cowden-Clarke of—to quote 
| her own words—‘ some of the choicest sentences on the 
| subject of music from the finest thinkers in the world of 
lletters..’ The little work now before us will, we think, 

however, form an agreeabie addition to similar collections 
| which have preceded it; whilst to any who may hitherto 
have overlooked the connection between the two graces 
we may certainly commend a perusal of its pages. Though 
scarcely so comprehensive in its character as the selections 
| by Mrs. Clarke, and doing perhaps rather scant justice to 
the great fathers of Englisi 1 poetry we have already named, 
it is yet interesting to note how few repetitions of the 
In Miss 
prose 


| 

| earlier work are to be met with in the later. 

| Koelle’s book, too, some occasional cuttings from 
; Writers are also introduced, among them a short and 
{striking sentence of Lord Beaconsfield’s which says: 
‘‘The greatest advantage a writer can derive from music 
is that it teaches most exquisitely the art of develop- 
ment.” In its dainty “get-up”—parchment cover and 
Dutch hand-made paper—it will form an acceptable 
little gift-book; while a short Introduction, modestly 
signed with the initials J. S.. will considerably enhance 
its intrinsic literary value. Our space will not permit 
us to quote from this Introduction as we should like, 

but most heartily do we agree with Dr. Stainer (whom 
an advertisement elsewhere has proclaimed its author) in 
his exclamation, ‘Has a man no music in him? he will 
never become a poet; has he no poetry in him? he will 
never become a musician!” We must not, however, omit 
to notice the Index (a most important and often neglected 
feature of any work) on which a laudable amount of care 
has evidently been expended, divided, as it is, into three 
parts—namely, a chronological as well as an alphabetical 
\ list of authors, together with a table of first lines. 
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Die Musik des Griechischen Alterthumes nach den alten 
quellen neu bearbeitet, von Rudolf Westphal. 
[Leipzig, 1883. | 


Tue veteran philologist has been long silent since his 
last well-known work on Ancient Greek music. Many—or 
perhaps we should say a few—of our readers will be pleased 
to know that Herr Westphal has returned to the subject 
in a work of some importance, which he has gratefully dedi- 
cated to Herren H. Weil, of the Academy of Belles-Lettres 
at Paris; Ch. Em. Ruelle, librarian of St. Genevieve, at 
Paris; and F. A. Gevaert, director of the Brussels Con- 
servatorium, &c., &c. In the preface or introduction to 
the present work, which in its entirety we may review more 
at length on some future occasion, Herr Westphal again 
goes over the well-indexed but not very extensive list of 
authors, ancient and modern, who have treated of Greek 
music. He speaks of Aristoxenus as a not less deep 
thinker than his master Aristotle, and amongst the ancients 
looks to him, and finally to Ptolemy, as the great fountains 
of our knowledge on the subject. He pays high tributes 
of praise to Wallis, Boch, and Bellerman, amongst modern 
and recent editors and commentators; and in mentioning 
his own contributions he observes that his opinions in 
regard to the Greek Melcs have been received by some of 
his German fellow-workers with mistrust, and even with 
enmity; but he adds: ‘I had already forsaken Germany 
when there appeared that exhaustive work, ‘ Histoire et 
Théorie de la Musique de l’Antiquité,” by Frederick 
Augustus Gevaert, Ghent, 1875-1881, in which the learned 
inquirer acknowledges in every point his indebtedness to 
my Greek Harmonik, that is based on the nomenclature 
of the positional-scale-system of Ptolemy, and wherein 
on that system is clearly explained the non-unisonal 
accompaniment of Greek melody.” 

Herr Westphal tells us that he first paid attention to 
the subject of Greek melody at the end of his fiftieth year. 
From the study of Bellerman he turned to the ancient 
texts, and in 1863 published his ‘‘ Harmonik.’’ A second 
edition, with certain further explanations in regard to the 
Greek tone-system, appeared in 1867. In respect to his 
present work, he claims for it the same solid foundation 
on original texts and ancient sources, and he tells us that 
it is virtually the same system he presented in his previous 
work, but that it differs throughout in the method of ar- 
rangement. Herr Westphal has been reproached for 
writing on Greek music as a philologist and for philolo- 
gists, just as physicists and acousticians write on music 
as scientists for scientists, but following perhaps the 
example of M, Gevaert, he has this time treated the history 
and systems of ancient Greek music in a style suited to 
musicians and amateurs who are not inclined to trouble 
themselves with Greek type and notation, and philology. 
Herr Westphal in his new work has some important chap- 
ters on the Greek rhythmical system; and in regard to 
this subject he tells the musician that by the study of 
the theories of Aristoxenus he will find that he has to 
unlearn much that he has learned from modern theorists. 
Westphal seems to think that neither Beethoven nor 
Mozart represented the Greek rhythmical feeling and 
theory, which, amongst the moderns, are found only in 
the music of Sebastian Bach. As a close and industrious 
seeker after the truth of the whole of the vexed question of 
Greek music in its origina! sources, the veteran philologist 
more than once expresses his disdain for the phantasies 
and divinations by the aid of which some musicians and 
authors create systems of Greek music. He treats the 
subject of Greek music not only as serious from an 
archeological point of view, but as one of great practical 
importance to the musical art; and closes one of his intro- 
ductory chapters with this quotation from Gevaert: ‘“* The 
music of the ancients, which I had until then considered as 
a subject absolutely devoid of interest, suddenly appeared 
to me in a new light; I saw in it an object of value to the 
musician, and worthy of his whole attention.” 

This revelation occurred to Gevaert after his study of 
Westphal’s ‘‘ Metrik,”’ which led him to pursue the subject 
and elucidate it, and, as he has told us lately, not without 
a practical object. We may assume that both he and 
Westphal, now that certain parts of the Greek system 
have been made clearer and seem in many respects to 


more and more resemble the modern system, are of opinion 
that musicians will soon find that Greek music has more 
than a merely antiquarian interest. Westphal observes, 
in the book we are noticing, that more than two thousand 
years before the historical twelve major and twelve minor 
scales of Bach's well-tempered clavier, the same thing had 
been accomplished by the Aristoxenian innovation in regard 
to the Greek transposition-scales. The twelve scales, or 
* Tones,’ were of course a device arising from the tem- 
perament, as anyone can find by simply inverting the 
modern major scale of C natural. From the scale and its 
inversions we get eleven tonics. The twelfth is F sharp, 
To retain the twelve sounds in the equally tempered scale, 
we have to invert the F sharp as again F sharp. Inverting 
it regularly as G flat, gives us the canonical and Aris. 
toxenian number of thirteen tones. We soon leave these 
commonplaces, when we remember that each tone had its 
double-octave system containing seven forms of scale; 
the ‘eidos,” or form of scale, being the Mode. In the 
modern system each mode is, or can be, transposed, so as 
to commence on the key-note. Hence, perhaps our term 
‘‘minor-key.”” Again, in the Greek system, each double- 
octave system was of the genus diatonic, chromatic, or 
enharmonic; and each of these genera had various ratios; 
and the original nomenclature of the tones, such as 
Lydian, Phrygian, &c., became changed by transpositions 
in higher or lower octaves; and the modes also, from 
sundry causes, not yet made very clear, received different 
names, such as Eolian, Locrian, Boetian, &c.; the whole 
system, together with great subtleties and refinements in 
regard to accent and rhythm, becoming a most complicated 
mechanism, which Westphal well characterises as die 
umfangreichsten Melopiien des Griechenthumes. Those 
who are acquainted with his former works will not require 
to be told that in this, his last work on the subject, the 
history, harmony, metre, and rhythm of the Greek system 
have been treated by Westphal with consummate learning 
and penetration. As our intention was simply to refer to 
certain points in the introduction, we have only to repeat 
that the present work is adapted expressly to the require- 
ments of musicians. 


Valse in B flat minor. Gavotte. 

Pianoforte by Gordon Saunders. 
[ Novello, Ewer and Co. } 

Boru these compositions are commendable specimens 
of refined and artistic dance movements. Dr. Saunders 
disarms any charge of imitation which might be brought 
against him by calling his Valse ‘‘ A la Chopin’’; but we 
cannot help expressing a wish that he had relied more 
upon himself, for he has amply shown in his Gavotte that 
he has sufficient artistic capital to hold his way without 
borrowing. Apart from the Chopin character of the 
Valse, however, we prefer the last-named piece, which is a 
good honest Gavotte, and may be conscientiously recom- 
mended to the many amateur pianists who so extensively 
patronise this class of music. 


The Bible Psalter. By Sir Herbert Oakeley. 
i Nisbet and Co. ] 

Tus work cannot be of service in the Church of Eng- 
jand, as there is no likelihood of the Prayer Book version 
of the Psalms being superseded. In the northern country 
and among dissenting communities it may, however, be 
very useful. The pointing is simple and, on the whole, 
commendable. Sir Herbert Oakeley avows his preference 
for double, or, as he terms them, ** whole,” chants, and his 
book contains a very good selection, some of the old florid 
abominations being deprived of superfluous crotchets and 
thus made to assume an air of soberness and dignity un- 
dreamed of by their composers. 


Composed for the 


Quatuor pour 2 Violons, Alto et Violoncelle. Par 


Charles Dancla. [F. W. Chanot.] 


QuaRTETS must be heard to be justly criticised; but an 
examination of the score of M. Dancla’s work inclines us 
to believe that it possesses very high merit. The subjects 
are exceedingly attractive and the writing clear and spon- 
taneous throughout. We may say that the composition 
obtained the prize from ‘‘ La Société des Compositeurs de 





Musique,” at Paris, in 1882. 
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Short Voluntary for Lent; Allegretto in D; Réverie ; 
Three Pieces in F, D, and G; and Marche Sérieuse. By 
Luard Selby. [Novello, Ewer and Co.] 

Ir is a healthful sign that composers are turning their 
attention with increased zeal to the organ as a worthy 
medium for the presentation of their creative ideas. 


Transcriptions have for a long period been and will con- | 


tinue to be necessary, and are not to be contemned when 
skilfully and artistically carried out; but music composed 
expressly for a certain instrument must always be prefer- 
able to arrangements. The English school of organ music, 
of which Henry Smart may be said to have been the 


founder, is growing in importance, and it may fill a definite | 


position in art if its best workers succeed in avoiding 
modern Teutonic ponderousness on the one hand and 
modern Gallic flippancy onthe other. The present pieces 
are Nos. 11, 16, 22, 23, and 24 of a new series of *‘ Original 
Compositions for the Organ,” by various native composers. 
Mr. Luard Selby is evidently a musician who is not dis- 
posed to walk tamely in the footsteps of his predecessors, 
his independency of thought being exhibited even in the 
opening bars ofthe Lent Voluntary. It is asketch in three 
flats, but whether the tonic is E flat or C minor we are left in 


doubt until the close in the majorkey. The Allegretto in D 
is far more pleasing, and, we may add, more satisfactory in 


a musicianly sense. The principal theme in 3-4 time is 
extremely melodious, and the middle section, Allegro in 
G minor, is in exceilent contrast. The Reverie is a 
flowing Andante con moto in A, 3-4 time, with a brief 
middle section in the relative minor. ‘The three pieces 
are more vigorous in character, and will be useful as con- 








cluding voluntaries. In the Marche Séricuse the composer | 


indulges freely in double notes on the pedals, and the 
piece is remarkable for some abrupt and startling transi- 
tions of key. On the whole it is not the most attractive 
number of the series. 


The Soldier’s Mother. Song for 
Contralto, with Clarinet obbligato. 
Baden Powell. 


Mezzo-Soprano or 


Tama little Milking Maid. Boddice’s Song from ‘* The : sabe 
salle ye Tie ki = | we have already expressed a highly favourable opinion, 


Blue Lady of Milden Hall.” 
Over the Sea. Canzonet. 
posed by James Baden Powell. 


Monthly Packet, 1880. 
Words by H. Knight. 
Novello, Ewer and Co.| 
In the first two of these songs the want of definite 
design is observable, a few fragmentary phrases being so 
often repeated—sometimes with variety in the harmonies 


Words by James | 


Com. | °: z ; 3 ate see : . 
| time it has received various modifications. and that in this 


| meledy. 


The Prodigal Son. A Cantata. The words from the 
revised Edition of the New Testament. 

The Fisherman's Wife. Song. Words by Claxson 
Bellamy. 

When the soft light of Sunset. 
Words by A. M. H. 

Three Songs. Song. Words by Claxson Bellamy. 
Composed by R. P. Paine. 
[ Novello, Ewer and Co.! 


Song for Baritone. 


A CALM examination of these compositions convinces us 
that where Mr. Paine has been the least ambitious he has 
been the most successful. He tells us in his preface to the 
Cantata that he has especially designed the work for 
young people in churches, chapels, and Sunday-schools, 
who are capable of * singing a solo, recitative, or playing 
an accompaniment on piano or harmonium, and even the 
organ, as well as in chorus.” We cannot say whether the 
want of an “ Oratorio in miniature” really exists to the 
extent that Mr. Paine imagines; but, if so, his unpretend- 
ing little work may find some favour where music of more 
importance must of necessity be excluded. Even for 
‘young people.” however, the part-writing must be pure; 
and we can scarcely pass without a protest such consecu- 
tive fifths as occur between soprano and bass in the last 
bar but one of the quartet ‘* And the son said unto him.” 
Some of the choruses, although very brief, would prove 
effective in performance; and in many of the solos the 
words are well expressed. The songs—especially ‘* The 
Fisherman's Wife’ and ** When the soft light of sunset” 
—are exceedingly simple in the vocal part, but the accom- 
paniments are laboured and distressing to the voice; 
indeed, it often appears that the composer is trying to find 
how many harmonies he can fit in to the notes of the 
The same fault is observable in ‘“* Three Songs,” 


| but the pianoforte part is in this composition more sympa- 
| thetic with the voice. 


| 
| 
| 


and figures of accompaniment—as to become tiresome. | 


‘** The Soldier’s Mother ”’ has this peculiarity in an inordi- 
nate degree ; but the simplicity of the second song on ou 
list makes such musical reiteration less felt. ‘* Over the 
Sea,” however, is a highly effective composition, both 
melody and accompaniment being in true sympathy with 
the poetry. We shall be glad to welcome Mr. Powell in 
other songs as good as this. 


Impromptu Gavotte. For the Pianoforte. 
Macfarren. [Stanley Lucas, Weber and Co.} 


By Walter 


Amoncst the many pieces of this kind by Mr. Walter 


rank. The melodiousness of the subjects—especially that 
in the tonic major—must commend the composition to all 
hearers; and there is just sufficient work in the last page 


to please those ambitious pianists who wish to have | 


‘something to do.” There can be little doubt that this 
‘Impromptu Gavotte’ will become a general favourite. 


Leslic’s Songs for Little Folks. By Henry Leslie. 
[Cassell and Company, Limited. | 

SoME years ago a volume was published by Messrs. 
Cassell, called ‘* Little Songs for me to sing,” the music by 
Henry Leslie, and the illustrations by J. E. Millais. The 
book now before us is a reprint of tbe former one, with the 
addition of several new songs, a frontispiece by Millais, 
and an illustration by H. C. Selous. All these fresh con- 


tributions are fully worthy to rank with their companions ; 
and at the approach of a season when ‘little folks’ look 
for such offerings, the publication of so refined and 
attractive a combination of musical and pictorial art is 
well timed. 


| Words by R. Spence Watson, LL.D. 
| Birket Foster. 
Macfarren, the one before us should certainly take high | 








Music. 
vised, with new Appendix, 


By Henry C. Banister. Eleventh Edition. Re- 


[ Deighton, Bell and Co. 


A REVIEW upon the new edition of this work, on which 
would be quite unnecessary were it not that from time to 


(the eleventh edition) a very important appendix is added, 
explaining the theory and giving examples of those ** fun- 
damental * chromatic chords upon which the system pro- 
pounded by the late Dr. Alfred Day is based. As Mr. 
Banister’s book does not enunciate any absolute ** method ” 
throughout, it is quite consistent with his design that the 
author should place these views before his readers without 
committing himself to belief or disbelief in their truth. We 
may also say that since our notice of the work when it 
first appeared the many ‘modifications’ to which we 
have alluded justify us in strengthening our then recorded 
estimate of its value as a text-book. 


Nine Christmas Scenes. 
Music by Myles 
[George Routledge and Sons. } 


Children’s Christmas. 


The 


TueEsE short musical Christmas Scenes will be a wel- 
come present to the many children who look forward to 
having something new, as well as appropriate to the 
season. It is not always that songs written for a special 
occasion are considered worth preserving after the occa- 
sion has passed away; but the organist of the Foundling 
Hospital has here given us music which, although simple, 
is good of its kind; and having associated himself with an 
author who has the rare faculty of sympathising with the 
juvenile mind, there can be no reason why the nine little 
pieces here given should not last for many Christmases to 
come. 


The Lord is in His Holy Temple. Anthem for Dedica- 
tion or General use. Composed by Gordon Saunders, 
Mus. Doc. [Novello, Ewer and Co.] 


Turis smooth and musicianlike setting of the words may 
be found useful for its intended purpose. The movement 
in 3-2 is perhaps the most effective portion of the anthem ; 
but there are some good contrapuntal points in the final 
chorus, ** O come, let us worship.” 
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Magnificat and Nunc Dimittis in F. By E. Bambridge. 
[ Novello, Ewer and Co. | 

Tus is a tolerably free and modern setting of the evening 
canticles, so far as regards the independence of the accom- 
paniment and the nature of the harmonic progressions. 
At the same time, the Service is not too claborate for 
ordinary use, and its generally expressive character will 
favour its chances of popularity. It is a pity that 
Mr. Bambridge has marred an otherwise excellent com- 
position by some technical errors too grave to be ignored 
by musicians. The consecutive fifths between bass and 
treble, at the words ‘‘ Holy is His name,” are inexcusable, 
and the rising third in the chord of the 6-4-3 on page 6, 
bar 4, has a very harsh effect. With a little care such a 
barbarism as “in th’ imagination of their hearts”? might 
also have been avoided. It is worth while to point out 
these blemishes, as the composer has undoubted talent 
which we trust he will turn to advantage. 

Christmas Carols, Hyins, &c. | F. Pitman. ] 

Tuer anonymous compiler of this collection of 106 sacred 
and secular ditties, suitable for yvuletide, has drawn his 
materials from every conceivable source, and the require- 
ments of church, chapel, and the fireside have been studied 
in about equal proportions. The old favourites are mingled 
with a considerable number of new compositions in various 
styles, and the editing of the former has generally been 
carried out in a modest and judicious spirit. A remarkable 
exception, however, occurs in Mendelssohn’s ‘* Hark, the 
herald angels sing,” in which the harmonies are grievously 
distorted, and progressions inserted of which the veriest 
tyro would feel ashamed. 


Carols for the Church Seasons. By Henry Hudson. 
| Novello, Ewer and Co. | 

THE revival of carol-singing is a noteworthy feature in 
the routine of church work of the present time. Christmas, 
of course, is the most popular season for the practice of 
this semi-devotional vocal exercise, though other festival 
periods are now giving occasion for the composition and 
performance of carols. Mr. Hudson's series consists of 
eight examples, namely, three for Christmas and one each 
for Easter, Ascensiontide, Whitsuntide, Flower Services, 
and Harvest. Structurally most of them are a compro- 
mise between a hymn-tune and a brief full anthem, and 
they are scarcely simple or tuneful enough for congrega- 
tional singing. They may be commended, however, for 
musicianly feeling and a pleasant freshness of manner. 


There were Shepherds. 
T. Mee Pattison. [ Novello, 

ALTHOUGH this Anthem is very brief and unpretentious, 
it consists of five distinct movements, namely, two choruses, 
two passages for tenors and basses in unison, and a quartet. 
Excepting one or two questionable progressions, Mr. Patti- 
son’s composition is smoothly and melodiously written, 
and may be recommended to parish church choirs. 


The Hely Communion Office in F. By Harry A. 
Marriner. | Novello, Ewer and Co. ] 

Tue composer of this Communion Service has evidently 
no sympathy with modern harmonies. He writes in a 
studiously plain and simple manner, and there is nothing 
in his music to prove that he is acquainted with the Church 
composers of the nineteenth century. He appears to 
have taken Kent and King as his models, and only mani- 
fests a sense of independence in the final cadence of the 
Gloria in excelsis, where he boldly violates the law 
against consecutive fifths and octaves. 


Annice. Song. Words by Walter Raymond. Com- 
posed by E. A. Sydenham. [Novello, Ewer and Co. | 


Anthem for Christmas. By 
Ewer and Co. | 





Mr, SYDENHAM is always melodious, both in his vocal 
and instrumental pieces, but there is a delicacy of touch | 
in the treatment of the song before us which should ensure 
it a warm welcome from artists as well as amateurs. The |! 
figure in the accompaniment, which ceases and re- -appears 
in sympathy with the varied feeling of the words, is ex- 
tremely graceful; and vocalists in search of nov elty will, 
we are certain, thank us for drawing attention to so attrac- | 
tive and refined a composition. ig 


an, 


Allegro ma non troppo. Six Miniatures. For the Org 
By Oscar Wagner. [Novello, Ewer and Co.] 

Simpiiciry is one characteristic of Herr Wagner's 
pieces, and another is a certain dryness and monotony 
of style, or rather, a want of melodic interest which, in 
default of scientific treatment, is necessary for effect. One 
or two of the ‘* Miniatures’ (which are pieces of moderate 
length, not fragmentary trifles) are tolerably pleasing ; but 
we should be glad to know the composer’s authority for 
concluding a Postlude in E minor, with a fff cadence in 
the dominant key. 


Te Deum Laudamus in D. By T. Tallis Tri 
| Novello, Ewer and Co. | 


nnell. 


Tue title page description of thisas a Festival setting of 


the ‘‘ Te Deum ” might easily mislead organists and choir- 
masters. In parish choirs, where only chants are used on 
ordinary occasions, the term might apply, but not in those 
places where a full choral service is the rule and not the 
exception. ‘The voices move either in unison or in simple 
four-part harmony, and the accompaniment rarely takes an 
independent course. In its way Mr. Trimnell’s setting is 
one of the best we have met with for some time. It is at 
once melodious, dignified, and musicianlike, and may there- 
fore be heartily recommended. 








FOREIGN NOTES. 

At the Hamburg Town Theatre, the first institution in 
German iy for producing novelties, two new stage works by 
Anton Rubinstein were recently performed, under the com- 
poser’s own conductorship—viz., ‘‘ Sulamith,” a biblical 
stage-play, in five scenes, the libretto founded on the 
“Song of Solomon,” by Julius Rodenberg, and ** Unter 
Raubern* Amongst Thieves), a comic opera in one act, 
written by Ernst Wichert. Of the two, ‘ Sulamith ” 
achieved the greater amount of success. 
this libretto has done his best to endow the simple biblical 
story with some dramatic feeling, but has protracted it to 
such an extent that he fails altogether to sustain the 
interest throughout. Rubinstein, though deriving little 
help from the words, has written some of his best music 
for this work, which abounds in most beautiful melodies 
particularly in the first part. In the latter portion he seems 
to have laboured under the strain put upon him by the 
uninteresting words, and in consequence the music is here 
much weaker. Taken, however, as a whole, this new work 
of the prolific composer is a most remarkable one, and will 
certainly make its way and be heard on all the principal 
stages of Germany. As our readers are aware, our couniry- 
man, Mr. A. C. Mackenzie, is now engaged on an Oratorio 
for the Norwich Festival of next yez 2, founded on the sanie 
subject, the words written by Mr. Joseph Bennett. Long 
before it was announced that Rubinstein was to compose 
an opera on this theme, Mr. Bennett had selected it for 
Mackenzie's Oratorio, and we have no doubt that its purely 
lyrical character fits it far more for a work intended for 
performance in the concert room than for production on 
the stage. Nothing favourable can be said about the other 
work of Rubinstein’s performed on the same night. The 
libretto, founded on a well-known novel, is entirely unsuited 
for dramatic purposes, and the music appears to have been 
written in such haste that the composer had not time to 
sift good from bad, interesting from uninteresting. The 
performance of both works was all that could be desired, 
and, as far as the orchestra is concerned, remarkably fine. 
Composer and artists were repeatedly called. The next 
novelty to be produced at this theatre is Mackenzie's 
‘**Colomba.”’ 

Gounod’s ‘“‘ Redemption” was given on the 4th 
at Vienna, in the great Hall of the Musical Society. The 
principal soloists and the entire chorus and orchestra of 
the Impcrial Opera House took part in the performance, 
which was under the conductorship of Kapellmcister J. N. 

Fuchs. All the artists did their best to ensure a perfect 
interpretation of this master work, and the result was one 
of the most admirable renderings that has ever taken place 
in this centre of musical art. Herren Winkelmann and 
Roki — gave the parts of the Two Narrators with 
great expression, as did also Herr Sommer, who sang the 


ult. 


The writer of 
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part of Christ. 
excellently rendered by Frau Papier, Fraulein Lehmann 
and Braga. Lesides these, mention is due to Mesdames 
Schlager, Hauser, Devey, Messrs. Bronlik, Schittenhelm, 
Viegaud, and others, who greatly centributed to the 
gener ral effect. 

A most interesting musical event took place at Cologne, 
on Wednesday, the rr. jth ult., when Mr. Goring Thomas's 
«Esmeralda ’’ (which was so successful in this country 
when produced by Mr. Carl Rosa last spring) was per- 
formed, for the first time in the German language, at the 
Town Theatre. We are glad to be able to report that 
the work met with a highly favourable reception 
a decided success. ‘Though the music cannot be said to 

mark any new departure in Opera, nor to present any 
features which would stamp it as a representative work of 
English musical art, yet it is so well written, and so full 
of pleasing melodies that it will doubtless keep its place 
with many other works written in the same style b) 
Germans and Frenchmen. The three principal 
Esmeralda, Phabus, and Frollo, were in the experienced 
hands of Madame Peschka-Leutner, Herr Goetze, and 
Herr Karl Mayer, artists who enjoy the highest re putati 
throughout Germany. ‘The prin cipal vocalists, as well 
the composer, were called several times before a 
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and at the close of the performance the same honour was 
bestowed upon the director of the theatre, Herr Julius 
Hofmann. 

On the occasion of the Luther Commemoration in 


Germany, a number of Concerts of more or less interest 
were given. Meinardus’s oratorio ** Luther in Worms” 
vas performed at many places and pleased vreatly whereve 
it was heard. A specially noteworthy programme was that 
of a Concert given in connection with the celebration vid 
the Directors of the Gewandhaus at Leipzig, which com- 
prised Bach’s Reformation Cantata ‘Gott der Herr ist 
Sonn und Schild”; Mendelssohn's a capella Chorus for 
eight voices, and the same composer's ** Da nobis pacem”’ 
new composition by Dahl on Luther’s choral * Ein’ feste 

* and Beethoven’s Eroica Syn — Another new 
composition, which has been frequently +heard throughout 
Germany on this occasion and has met with great success 
wherever it has been performed, is Albert Becker’s Refor- 
ion Cant: uta. 

At the Second Giirzenich 
Scandinavian Symphony was ¢ 
the composer himself conducting the performance. 
most important work of our countryman has now 
performed at nearly all the principal concert instituti 
Germany, and has everywhere been highly 





a 


Burg, 








Concert at Cologne, Cowe: 


iven with immense succe 
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enthusiastic reception given to the works 
— Cowen, Thomas, and Mackenzie, wherever 
they have been heard in Germany, proves that Germans 


are “ready to offer a welcome to art — artists irrespective 


of their nationality. It should, at the same time, encouraz¢ 
English composers to persevere in the production of music 
of a high class which shall worthily sustain the reputati 





achieved. 

Director Pollini, of the Hamburg Theatre, 
Anton Rubinstein the sum of £25,000 for 100 conc 
to be given during a tour of five months in the 
States ‘of America. The composer has not as yet, 
acce pins this munificent offer. Joachim, Scaria, and a 
iy other excellent artists will go next year to the 
ola and of f dollars.” 

Undoubtedly the oldest of all German musicians is Herr 
Hilf, a former member of the Town Band at the water ing 
place of Elsler, who celebrated last month his rooth birth- 
day. In company with his sons and grandsons, who seem 
to have inheri eg his talent for music, he may still occa- 
sionally be seen taking part in the performances of the 
above-named prey 

The anniversary of Mendelssohn’s death was celebrated 


they have lately 
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however. | 


at Leipzig by a performance at the Town Theatre of three | 


of the composer's works, viz., ‘*‘ Hemkehr aus der 
(Son and Stranger), ‘‘ Walpurgis Night,”’ and “ Loreley. 
The 4gcoth performance of Mozart’s ‘* Zauberfléte,” 
the Royal Opera House in Berlin, took place on the 2nd 
ult. Eighty-nine years ago, on May 12, 1704, the work 
was given, for the first time, at the above-named theatre, 
by special desire of King Frederic William the Second. 
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The solo parts for female voices were} 


| Handel's *S 
curtain, | 


This | 


Herr Max Friedlander, the baritone, whose concert, 
given at Vienna last month, was a great success, has 
discovered som e valuable Schubert manuscripts, amongst 
others a part of the music to “ Rosamunde.” ‘The newly 
rn pieces will shortly be performed by the Vienna 
Philharmonic Society. 

Robert Volkmann, 
column, has left a parce 


notice in another 
cl of manuscripts, labelled ‘* Unpub- 
lished Compositions,’ which contains, amongst sundry 
smaller works, two sonatas for piano, a duo for piano and 
violin, a string quartet, and the music to a dramatic fairy 
tale entitled ** Midas.” 
Mackenzie's . **Colomba”’ has been accepted by 
ectors of he Vi ienna Opera House, Madame Pauline 
need to sing the title rd/e. 
next year, at Leipzig, 


whose death we 
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comic oper was per- 
formed recently at 1, under the conductorship 
of the celebrated composer Svendsen. The music gh ch 
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obtained a marked success, by nish composer 
Lange-Miller. 

al Society of Rotterdam will shortly perform 
aul,” with additional accompaniments by the 
‘eal known composer }. Gernsheim, the Conductor of 


the Society. 


















Lerlio ‘reat Te Deum. which was produced at the 
Church of Saint Eustache, Paris, in 1555, under the direc- 
tion of its berg ge r, and has never been hea i 
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On’ October 28, Berlioz’s “ Damnation de ven was 
given at the Chatelet in Paris for the thirty-eigh for 
the present) last time. 
General Count Frederic von lern, formerly Intendant- 
General of the Royal ourt M Verlin, and himselfa 
composer of some mer erman capital onthe 
5th ult., aged eighty- 
- Stasny, a celebrated cc mposer of Dance music, and 
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; } . 1 
In that town. agea 


erts at Frankfort, died 
eae, : 
by Theocore de 
has been produced at 
is said to have had a gr 
r, founder and, until 
tbe e renowned music engraving and 
1ame, died on October 29, at 








cone 





six 
called 
ovelty 


Lajartie, 


the N 







atta, ta ar I 


seip zig, 











roth ult. of Mi I sieur J. L. ena the pte of 
1p publishing firm of that name, and 





cur excellent contemporary Le 

















A Pott, who 

excellent violin virtuose, 

OR INENS 
‘RESP I ONDENCE. 
JSICAL COPYRIGHT. 
. THE EDITOR OF ‘* THE MUSICAL TIMES.” 
Sir “ae ¢ .on public grounds, to revert to 2 sub 
wl ; for m been discussed in your columns, viz.- 





v of copy 
given lately 





yright in music. 

in Hertford in connec- 

cal Schooi of Art. Claims were made upon 

immediately for damages” to the amount 
: he duet “ The —_ has 





Two Concerts were 


tion with our lo 
the committee 
of £14 for the perfor: 











r lamp above,” by Benedict ; and of £6 for the 
¢ , let me like a soldier fall,’ by Wailace—£20 in 
all, ant the payment of the £6 was enforced on our 
solicitor advising us that we had no remedy. 
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Thus it will be seen that men are fined heavily for | CHEAP MUSIC BOOKS. vic 
damaging a person whom they have really benefited. The | Ps Sl ee ge Oe Tcar te Oaazent anc 
performance of a song advertises it and directs attention ROS TRE EDITOR OLS SHE MUSICAD. TIMES: pe 
to its merits in the most effective manner; therefore the | S1r,—In these days of amazingly cheap literature—when Ch 
act promotes the sale of that song and does good to the Messrs. Cassell, Ward & Lock, and other enterprising firms sta 
owner of the copyright. This is proved by the fact that | seem constantly endeavouring to surpass one another in per 
music publishers, even of the highest rank, habitually cheapness of publications, as well as excellence of reading Ste 
send songs ‘with their compliments’ to known singers, | matter—I have often been surprised to think that no music vic. 
both professional and amateur, in order that they may be | publishing firms have ventured on such a course as is so 
performed. ‘successfully pursued by the above and other houses, 

It is the opinion of musical men that Lord Folkestone’s | Grant that there are fewer readers of works on music and 
Act of 1882 fails because it is not retrospective, and may | musical works, yet the very fact of such works being com- 7 
even increase the danger to the unsuspecting. | paratively dear, is just the reason why music publishers 

At present the chief sufferers are those who get up small should adopt a plan similar to Cassell, &c., and thas the 
Concerts for charitable objects: the local amateurs, the more speedily exchange their book piles for cash. The ‘ 
country clergy, the poor governesses, and people who last named firm has already shown that works on music obs 
know nothing about the “local agent of the Copyright can be issued iv farts, at a few pence each, and prove a as | 
Protection Association,’’ and who think merely to promote decided success. ds 
some charity. A great number of works might be named, which ought the 

For their benefit let me add no song may be performed to be, if possible, in the hands of all students of music ; but, att 
without written permission, unless that fact be printed on alas, they are not, for the simple reason that they cannot imy 
the title page. C. T. CoBpHAM. be bought at popular prices. What a vast amount of por 

[We gladly insert the foregoing communication from valuable knowledge would be brought within the reach of opi 
one who has unknowingly placed himself in the power of all were such works as the following issued in monthly ; 
Mr. Harry Wall, as agent of the “ Copyright Protection numbers at one shilling each: say, Ouseley’s Treatises on of 
Society,” not only as a caution to vocalists and concert- Harmony, Counterpoint, &c. ; Macfarren s Elemen ary and fin 
givers, but because it strengthens the request of many @dvanced works on Harmony, &c.; Hullah’s Lectures on vig 
other correspondents to reprint, with additions, the names Musical History; Dr. Grove s Dictionary, &c. Most of to. 
of those works which cannot be performed without permis. the great Symphonies (full score) could also be issued in an 
sion. As far as we can ascertain, the following is a correct the same way, also the ful Scores ot the Oratorios, XC, mu 
list of all the compositions which are under the contro] of !™magine the eager demand there would be for Gounod’s 
Mr. Wall.—Ed. M.T.] ** Redemption,” the “ Elijah,” and other great works in mc 

apes he follow; seo sixpenny monthly numbers. fro 

oe bees s from the following Operas :— La .,. Much might be added in favour of such a plan, but I ‘ 
B bo — erate mee ence nd 2 et, will forbear. It is, however, sincerely to be hoped that 
neg Raise Wreath of Re nota K ee nips of Wastile. some one of our great music publishing firms will see its cas 
ths + = a k “< 1 O —— (Anis ye ranted tg _ Way to take the lead in this matter, others will then doubt- pas 
Polka (Wallace), ** Will-o’-W isp” (Cherry), “The Winds Jess immediately follow suit.—Yours respectfully, ao 
that waft my Sighs to thee’ (Wallace), ‘‘ By the sad Sea Peter Coctson Epwarps. 
Waves” (Benedict), ** Sweet and low” (Wallace), “* Who's 1, Bryett Road, Grove Road, + 
that tapping at the Garden Gate ?” "Holloway, N 

In addition to the above, we notice in the last number aaa 
of the Figaro :— Fe eno nyen me : ‘ en AcTaRcaeleas 

“The Bellringer" (Wallace), “Why do I weep for BAPTIE’S BIOGRAPHY OF MUSICIANS. die 
thee ” (Wallace). TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 

Sir—Allow me to express my thanks for your candid Coi 

MODERN FUGUES. and impartial notice of my ** Handbook,’ and for drawing ' 

— t eet met Sak Se spe my attention to certain errors and omissions in connection We 
Fa See ee | ee eee SMUT with it. As you justly remark, it is difficult in a small Vo. 

S1r,—There appears to be a common idea, even among volume to compile a work of the kind which will do any- oa 
musicians of standing, that the composing cf Fugues at) thing like adequate justice to the artists noticed, and I 
the present day is a sign of affectation, or, at best, of a wish | would add it is equally difficult for even a careful person 
to exhibit mere scholastic skill, and that this style of com- to avoid some errors, omissions, &c. The vocalists you 
position cannot now be the natural outcome of genuine|name ought certainly to have been included. Their R. 
musical feeling. Louis Ehlert in his ‘ Letters on Music to | omission arises merely from inadvertence, and, should my 
a Lady,” after speaking of such Fugues as form part of, ; work reach a second edition, it is probable it will contain V3 
and grow from, larger works, says respecting the com- | an addenda comprising both those you mention and several 
position of ‘detached Fugues”: ‘*The modern spirit is | other musicians I think it desirable to insert. Jo 
of so boundless, so desiring, so liberty-loving a nature ; One word more. One of your correspondents, ‘ R. Y.,” J 
and the Fugue is so limited, so undesiring, so subject to | attacks me for saying that Sir Robert Stewart is ‘* Organist 
the law!” and again, ‘* We will abandon the pure art of of St. Patrick's (National) Cathedral, Dublin,” which, ac- _ 
Fugue to the academists, the lords of debit and credit, cording to him, is wrong, and certainly he seems to prove 
who have neither wish nor courage to be free: for what is | his case. Whether there are two St. Patricks in Dublin 
freedom to those who were born in a cage? Let them!I know not, but on referring to my book I find Sir R. ] 
flutter patiently on, they might break their necks outside, Stewart stated there as ‘Organist of Trinity College thi 
for their pinions are far too tender.” Of course, musical; Chapel, St. Patrick’s; and Christ Church, Dublin,” &c., pat 
ideas and forms of expression naturally change to some | which information I took from Reeves’ ‘‘ Musical Direc- a 
extent as the different ages succeed each other; but it does | tory ” for 1880, and accepted as correct, believing the in- He 
not follow from this that a really musical Fugue cannot formation to be inspired by Sir Robert himself. Co 
now be written ; there is no reason to doubt thatthe Fugue; That these are faults in my work for which I am un- gay 
is one of the best vehicles for expressing the musical feeling doubtedly fairly responsible is clear, but it does appear a wit 
of several modern composers of note. The fact that many | little hard to incur blame under such circumstances <s the a 
dry and merely learned Fugues (without even a melodious above.—I remain, faithfully yours, - 
theme to begin with) are written now does not justify the D. Bar: rE. an 
feeling against modern Fugue composition in general. M 
Dry Fugues have been, and will continue to be, written, TO THE EDITOR OF “THE MUSICAL TIMES.” = 
bilities of this form for the expression of some of tie | g,Sikv—Im, answer to your correspondent *“R. Y..” of E 
grandest musical ideas have been revealed.—Yours truly Graber 1, Tam quite sure Sir Robert Stewart is organist 7 

Oe, Hccisy. eke Gees of St. Patrick’s Cathedral, Dublin. But just as the late be 

Sitiaidiaisads 5 mo" | Sir John Goss was, and as Dr. Stainer is (I believe) at ant 

ilies ag mee ee, | St. Paul's Cathedral, London, on the foundation and a sol 
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vicar-choral, so Sir Robert Stewart is on the foundation | vocalists being Miss H. Johnson, Mrs. Worton Field 


and a vicar-choral of St. Patrick’s Cathedral, Dublin. The Br: Age, an d Mr. Bingley Shaw.——On the roth ult., the sec part of 


je f A. : Pe Elijah and Lovelcy were given, with full band and chorus, the ron ts 
corporation of ** vicars-choralls ” (sic) was established by being Miss Johnson, Mrs. Fielding, Mr. RK. Clarke, and Mr. Bingley 
Charles II. on his restoration. On the two beautiful aw. ae, om Miss Oakiey, and Mr. pentane see in the 
: rae ‘ : <p Fs aie uart tevens conducted with ability ; anc Stimpson 
stained-glass window oy erected at Sir Robert's wydee eg pres aby he ph espa Concert on the ath ot pring + cel- 
pense in St. Patrick’s Cathedral, to the memory of Sir John } jancous, the artists being Miss Emma Beasley. Miss Ameris, and 
Stevenson and that of Balfe, he is styled ‘one of the | Signor Ria (vocalists) ; Mr. Rickard (piano); and Mr. Collard (flute). 














vicars-choral of this Cathedral.” Brecuin, N.B.—The new organ erected in the City Road United 
I am, Sir, yours faithfully, Presbyterian Cc urch, by Wadsworth, of Manchester, was opened on 
% "Pp. € 1 y Mr. C. J. Smith, of Forfar. The Brechin Amateur 









e fusical Society gave an excellent rendering of some vocal music, 
in programme ‘being selected from the works of the best composers. 


THE EISTEDDFOD CANTATA COMPETITION. BriGHton.—The second of the Aquarium Orchestrz 1 Concert wa 
" ‘ a _ given on the roth ult., before a lar audience. The programme was 
TO THE EDITOR OF “THE MUSICAL TIMES. well selected, and admirably rendered, the Overture lian: 
Sir,—May I be permitted to add a few words to the| Z¢!! and a concert, overture, “A Dream of Happit 
eruAeOna OEY a d > Piers «c@ Jo» | Stephens, being received with the greates a s 
observations of your correspondents? I differ from S.E.” | was Miss Damian, who was hig hiy aaaaaa ill her songs. Mr. 
as to the qualities of the libretto. Librettos do not rank as | Kuhe’s pianoforte solos were also tho preciated. Mr. Greebe 
classics, and great demands are not usually made of them, | led the band and Mr. J. Grecbe condu On Thursday evening, 
though of course the higher the style of versification they | cert at the Ro 
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the 22nd ult.. Miss Tate, R.A.M., gave her annual ballad Con- 
assisted by the following artists: Mis 








attain to, the better. The requirements of musical setting | Jeanie Rosse, Miss Brooke, Mr. , ears Signor Isidore De Lara, 
impose some degree of restriction on the spirit and form of we ag ge et om ids sol > har i , F 
poetry, and the thought of musical adaptation must, in my | Wee “Mrs. Cooke: — Bhan ab a lei a6e Be 







opinion, become a fetter in the higher walks of poetry. Concert was in every respect a cecided succe 
There are one or two weak phrases in the soft exchange} Bracknury.—On Monday evening, October 
of sentiment between Gwenhwyford and Maldwyn, but 1} Choral and Orchestral Uni : f Ma. 
find the heroic portion which precedes of a decidedly | Ve" and Rossini's St a Exe Lene The 
: : : P -, | principal vocalists were Miss Annie ; Marriott, Madame Enriqu Mr 
vigorous character, and the rest is not inferior. I was glad | Redfern Hollins. and Mr. Brid Here Kart estes led po fey 
to note the distinction between the naive form of the ballad | Mr. T. S. Hayward accompan d, and Mr. George Mellor conducted. 
and the legendary form of the recitative kept in view for | The works were excellently rendered. On Wednesday evening, the 
ant » ee -th ult., Dr. Gladstone's Oratorio // ziven at St. Peter’s 
musica purposes. E — Church by the members of the choir, ass y ladies and gentlemen 
I wished to retain a few numbers for revision at the last | of local musical standing in the town. Mr. George Mellor, Organist of 
moment, and thus refrained from competition, but not | the church, _ ide - at the a. ipa and Dr, Gladstone conducted. The 
from the defects of the libretto.—I am, &c., i ‘ 
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Stroud. ViTz& VIA virtus. | __?OGSOF 
rie : . t. Theft 
P.S.—I have re-read portions of the libretto, and really | Le Elliott, 
can take no exception to any of them. | assisted by several amateur 


ig yack oir of twenty 
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TO CORRESPONDENTS. the admirable manner 2 re 
Osmond acted as accompanist with ma 
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*.* Noti as i sain . tion subblie 10 enn 
Notices of concerts, and other information supplied by our sriends . } 
* d ’ VE J J The fF ” > >S * oy 
in the country, 1 be forwarded as early as possible after tl ; : Sg ~ of oe Concerts for 
, J ,. | given, on the u t » Temve 
occurrence ; otherwise they cannot be inserted. Our correspondents | She oe ged re. ee . 
must s} becifice ally denote the date of each concert, for without such | RAG Deen mace haps “ +3 hi : axe 
date no notice can be taken of th formance, pst? Les aH ee ’ Hare — pdb 
its rocalist Mis € 
Our correspondents will oblige by writing all names as clearly as pos- quality "and was hichty 
sible, as we cannot be responsible for any mistakes that may occur. vedemaniled: nee 
Correspondents are informed that their names and addresses must . . 7 
: He nibbled Seeds CHELTENHAM.--The c 
accompany all communications. a ; F of an Saints’ Church 
We cannot undertake to return offered contributions ; the authe 7S, | by 
therefore, will do weil to retain ieS. | 
Notice is sent to all Subscribers whose pe Apaays (in 
hausted, The paper u i n ‘ ere the 
not renewed. We ag 
obtaining back num A i lway ept | 
in stock, only a sufficient quantity of the rest of the paper is 
Pg inted to supply the urvent sale 
1 t ya} ” 
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> _workpeople was 
ial arrangements 
- for his Concert 
y also assisted. The 

voice of excellent 
, several being 


















Dedication Festival 
It. The choir was 
f the bey and Gloucester 

Mr. Pollock, R..: a small brass band, 
tation ed in the organ chamb er. Frost's Se rvice in D was 
ving been effectively arranged by Mr. v 
The verse parts ) were sung by “nee Breeze 
essrs. . Bloxsome, and ! orty The Anthem 
h ba accomy 



































- luctors were Mr. = 
sloucester Cathedral, Mr. Fort 
» F.C. Oo, Or sani t of Tewke: sbury Abbey. 


Croypon.—A Concert was given, on Tuesday, October 30, in the 












pe } iool-room of George Street Congregational Church. ‘he pro 
cre mme included Trios for pia .noforte, Me ne and violoncello, well 
‘ re 








| ered by Miss Johns, Mr. T. Johns, and Mr. ate. The vocalists 
nee ,..,. | were Miss Bessie Diamond, Miss May Lee, Me H. Gent, and Mr. 
SPU RG ner atl ere L angman. _Mis S Diamond achi ieved a marked success in Faure 
: | r Zan, d ‘cello acccmpaniment. Miss 
‘The New Kingdom, " Mr. Gent 
1s 1 L cssion, and Mr. Langman’s 
BRIEF SUMMARY OF COUNTRY NEWS | voice was heard to great advan p ** The devout Lover” anc 
* | King and Minstrel.” The Concert was a great success. 
We do not hold ourselves responsible for any opinions expressed in 4 Barond ieee Masanie Tue: i] (Gold Medalist, R.A.M. 
his Summary, as all the notices are either co lated from the loca hi Keneht © W f h h alt. at the WV 
papers or supplied to us by correspondents, | his first bene guces yo inesday, the 7th ult., at the Vic 
= kooms. An exce lent programme was well perforn med by Mr. 
Batu.—On Saturday, the roth ult., th t of a new series of Popular 1 some f Now students of the Academy. A MS. trio, from Th 
Concerts was held at the Pump Reom, r the direction of Mr. W. ide of C is (W. G. Wood), was extremely well sung by Mdme. 
Salmon. The orchestral selections w xod and well rendered, the | Wi ilson- Osman, Mi s Rees, and Mr. Tufnail. Mr. Dyved Lewis, in a 
Conductors being Mr. W. Salmon M. Lutze Signor Ulrico ch 1arming song by Pinsuti, “Queen of the E 
gave a solo on the euphonium, an rs. Alfred Mortis (who sang Mr. Tufnail was highly successful in h ngs “* Does 
with much expression) was the voc know" (E. Hutton), and the ‘ Toreador’s Song" from 
, Miss Rees and Miss Jones rendering most efficient aid. Mr. 











key by a c¢ tte 























































3ELFAST.—The members of the Choral Association gave the second adi anditiies Utinaine were able aicadiiaaista 
Subscription Concert of the season on the 16th ult., in the Ulster Hall. CAPR E OE Dake SSIS G UY ns ee eee ae 
The solo vocalists were Miss Marianne Fenna, Mr. Herbert Haigh rBy.—Gou to Redemptio is performed by the Chor al Union 
and Signor Foli. Mr. W.H. Jv played a selection of music on the | on the 13th ult. : Drill Hall w was occupicd by an audience which 
Mulholland organ, displayin; powers to the greatest advantage. | filled every part be ‘the building, and the performance was followed 
fhe choir, under the direction of Mr. Kempton, showed decided | with the utmost attention. The rendering of the by. under the con- 
improvement. The pianoforte accompaniments to the solos were | ductorship of Mr. Trimnell, was admirable; band and chorus being 
played by Mr. Jude and Mr. C. H. Moss, the accompanist to the j alike excellent. The solos were safe in the experienced hands of 
Association. Mrs. Hutchinson, Miss Hilda Wilson, Mr. Lloyd, Mr. Blower, and 
Mr. F, King ; and the organ part was well played by Mr.S. Neville Cox. 











BirMINGHAM.—The Band and Chorus of the Musical Association 
(which numbers upwards of 350) gave their first Concert on the Dunepin.—A farewell Organ Recital was given by Mr. A, J. Towsey, 
3rd ult., in the Town Hall, which was filled to overflowing. Mendels- | a t St. Paul's Church, on September 7, before a large audience. A 
sohn's Elijah (1st part) and Hear my Pra)cr were given, the principal | | w off ph teow programme of classical music was excellently performed 
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ghly appreciated. A presentation, on his retirement from St. 
Paul’s Church, was made to Mr. Towsey on the same evening, Mr. 
Charles Statham expressing much regret at his resignation of the 
office of Organist, which he had held with much credit to himself for so 
many years. The testimonial consisted of a gold watch bearing Mr. 
Towsey’s monogram, with the following inscription: “ Presented to 
Mr. A. J. Towsey by the members and ex-members of St. Paul's Choir, 
as a tcken of sincere regard. Dunedin, 7th September, 1883.” 

Dunzar, N.B.—On Thursday, the 15th ult., a successful Concert 
was given in the Assembly Rooms, under the direction of Mr. F. W. 
Bridgeman, of Edinburgh. The artists were Miss C. D. Hamilton, 
Mr. T. E. Gledhill, and Mr. T. Walker. There was a large and 
appreciative audience. 

EasTBOURNE.—The Musical Society commenced its season, on the 
12th ult., with a performance of Haydn’s Creation, under the 
conductorship of Dr. Sangster. The solo vocalists were Madame 
Catherine Penna, Mr. Harper Kearton, and Signor Villa. Mr. Col 
1'.C.0., ably presided at the pianoforte, and an orchestra of twen 
one performers was efficiently led by Mr. E. Halfpenny. The choruses 
were well sung, giving evidence of careful training, and the perform- 
ance was in every respect a decided success. 














Epsom.—A very successful Concert was given at the Town Hall, on 
‘Thursday, the 15th ult. The vocalists were Miss Damian, Miss De 
Fonblanque, Messrs. Brown, ‘Taylor, Plater, and Horscroft (Glee 
Union) and M. Albert (violoncello). Miss De Fonblanque and Miss 
Damian were highly successful in their songs, many being rapturously 
encored. Mr. Horscroft’s rendering of “ Anchored,” by M. Watson, 
was thoroughly appreciated. ‘Che Glee Union sang with much precision 
and taste,and M. Albert played a solo of his own composition and 
several other pieces with fluent execution. 










ervice was given at the Wesley Chapel on the 
Mendelssohn’s Elijah and Handel's 
M : were excellently rendered. The solo vocalists were Miss 
Marie Gane, Mrs. A. H. Coombs, Miss Frapwell, Miss Harvey, Mr. | 
’, B. Harvey, Mr. Trotman, Mr, F. C. Tucker, Mr. J. Lewis, and Mr. | 
M. Cogswell. The choir, strengthened for the occasion, was conducted 
by Mr. Harvey, and Mr. T. Grant presided at the organ, | 


Frome.—A Musical S 
22nd ult., when selections from 











At the opening of St. Aidan’s College Chapel, 
5 was celebrated with due solemnity, the music— 
Haydn’s Third or “Imperial” Mass—being excellently sung by a 
well trained choir and the following solo Miss De Beer, Miss 
Grace Davies, Mrs. Bayne, Miss Bayne, M Price, | 


Tidmarsh, Mr. 
and Mr. Kay. There was an effic orchestra, and Mr. Winny 
presided at the pianoforte. 


GRAHAMSTOWN 
Pontifical High M 



























Grerenwicn.—The fifth of the new series of ‘“ Free Evenings " was 
given in the Lecture Hall,on Octobe before a! 1] arge audience. The 
principal vocalists—Miss Millie Warne, iF ss Alice karle, “lies Ellen 
Luck, Mr. D’Arcy Ferris and Mr. Wellesley !.ake—were highly 
effective in all their songs, and Miss Clara Walker's performance of a 
Tarantella by Claudet was one of the great successes of the evening. 
Special mention must also be made of the execution of a piece for the 
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were Miss F; na te Thoeaham, _ cc ‘ican, ond Mr. 
Oldroyd. Mozart's Twelfth Mass formed the principal item in the 
programme. Mr. Bregazzi presided at the organ. 


HvrsTPIERPOINT.—An Organ Recital was given in the Parish 
Church, on the 17th ult., by the Organist, Mr. H.C. Young, B.A. The 
programme included choruses and other movements from the works ot 
Handel, Smart, V. Novello, Gounod, Beethoven, and Lefébure-Wely. 

Ipswicu.—Mr. James Price gave a Pianoforte Recital at the Public 
Hall, on October 25, before an audience which, considering the few 
who attended his performance only twelve months ago, wzs highly 
encouraging. ‘The programme contained works by Beethoven, 
Men ohn, Chopin, Schubert, Schumann, and Henselt, all of which 
were excellently rendered and thoroughly appreciate d. The long 
sclection from Chopin was received with marked favour. 


° 











KNotrTinGLey.—tThe first Rehearsal by the members of the newly 
formed Choral Society took place in the Congre gational Schoolroom, 
on Tuesday ev ening, the 2 oth ult. The work chosen was 7/ie Messiah; 
and the manner in which the choruses were sung augurs well for the 
success of the Society. Mr. J. H. Eyre, of Doncaster, has been ap- 
pointed Conductor; and under his tuition there is no doubt that the 
Society will supply a want which has long been felt in the neighbour- 
hood, M. Stainsby, Esq.,a gentleman well known as being always 
willing to help forward anything for the welfare of the public, has been 
appointed President, 

Lrerps.—On Saturday evening, October 27, the Council Chamber in 
the Town Hall was the scene of a very interesting incident. Prior to 
the commencement of the Free Organ Recital, Dr. Spark was Lrpes 
with avery pleasing token of the esteem in w hich he is held by his 
numerous pupils. The presentation tock the form of a handsome 
album, which had been subscribed for by the Borough Organist’s past 
and present pupils, many of whose portraits grace its pages. This has 
been done at the instigation of Mr. Wil ee 




















d amateur musician. At the present > presen 

Car on Bullock, Vicar of Holy Trinity (who pres ided), the 

Levy, the Jewish Rabbi, and others. The rev. Chairman, 

in presenting the birthday token, spoke in the highest terms of the 
services rendered to the town by Dr. Spark, and the present was di 





acknowledged by the recipient, who was received with cordial applause 
Afterw ards the Free Organ Recital commenced, before a very full 
¢, attracted by the ¢ announcement that, the pro gramme was to 

t wholly of rem I cal Festival. The 




















selection included the M:z arch and Chor 2 Patri’ ‘from Mr. 
B 5 Psalin; the Allegretto f ry of Mendels- 
‘rest in the Lord” and the grand “Thanks be to 


"from Handel’s 
i of Priests” 


om Elijah; the aria “ What thous 
and, by particular request, the * War 
Athalic, The most interesting number, hc selectior 
World's end, which comprised four of its principal portions 
es were very finely rendered, and elicited warm and we 
deserved lause. 
L.utTon.—The Amateur M 























left hand only by Miss Macfarlane, and of a solo for the violin by 
Master E. J. Atkinson. Some of the song's were ably accompanied by | 
Miss Clara Walker, in consequence of an injury to | 
Macfarlane, who was announced as the 
Mr. Samuel Sims occupied the c 
Bags —T i 









evening. 
speech between the 
Concerts was giver 
direction of Mr. 





he last but one of a 
e Lecture Hall, on the r2th 












, under the | 















Ernest A. Williams. The vocalists Miss Elise | 
Worth, Miss Alice Kean, Signor Odoa ardo Barri, and Mr. Ee. A. | 
Williams; violin, Herr Keenig; companist, Herr 







| 
Rudolf Kanig. A featr ing of | 
Signor Barri’s song, 
selections by all the other 
applause. 





given in the Town Hall, on 
ving artists took part: Mrs. 
Vood (vocalists), Mr. Beddall 
t), ali of whom were highly 





Han EY.—An evening Concert was 
hi 





Ro berts, “Mr. Artl nur He 
(solo violin), and Mr. } 
successful, 


Hegpen Bripcr.—The annual Soirée of the Co-operative Society 







took place on the joth ult. Mr. H. Gree 
was engaged for the occasion, and gave every itistac tion, 
Miss Hardinan, who was enthusiastically received. 





especially 





. Cec ; given, on the 22 “7 ult., in the Parochic i Room, 

under the condy Tactorship of Mr. E, A. Crutt end en. Miss Collard pre- 
sided at the pianoforte, and Miss Nellie Hollands at the American 
organ. The solos were most efficiently rendered by Miss Maude 
Kelly, who possesses an excellent soprano voice. The first part of the 
programme was miscellaneous. 

HeuppersFieLp.—the first Concert of the Glee and Madrigal Socicty 
for the present season was a in the Tow n Hall, on tt vi gth ult, 











c sy ind B ncmiear ral’s * eahee sr 
buds,” being amones st the most attractive items. The solo ve 
Miss Ambler and Mr. Oswald, received several encor 
cert, which was conducted by Mr, Marshall, was in eve 
successful. The cho 1ses were ably accompanied on the pianotoite 
and organ by Mr. Marshall's two sons. On the :3th ult.,an Organ 
Re scital was given in the Fine Art Exhibition by Mr. J. R. Brooke, 
Organist to the Karl of Carlisle, Castle Howard. An excellent sclec- 
tion of music from the works of Bach, Wely, Handel, Mendelssohn, 
Silas, Clark, &c., was well rendered. Mr. Joel Hirst was the vocalist 
and gave Mendelssohn’s “ }f with all vour hearts” and Handel’s * But 
thou didst not leave” and “ Total Eclipse” with great taste and 
judgment. 


rose- 
calists, 

and the Con- 
respect highly 




























Huri.—A Concert, in aid of the Cambridge Fund for Old and 
Disabled Soldiers, was given at the Public Kooms, Jarratt Street, on 









of Mr. W. Carter 
crowded audience, in the Town “Ha 
arti sts were Miss Patti Winter, Miss Eliza Thomas, Mr. C. W. 
! icks, and Mr, Frank May, ail of whom were highly successful. 
parts of * = ” and “ Nero’ ” were ably “sustained ‘by Mr. John 
cer and Mr. W. Lills respect Ti 

and an efiicient hes d, 
k umental 
dered. Mr. A. Farmer presic 
as followed by a miscellaneous 
singers took part with great 
pianoforte solo, which was encored. Mr. n. Tow. 
On Friday, the 2nd ult., an Organ Recital was given 
Organist, Mr. S. Bath. The programme 
of Lach, Sterndale Bennett, Mendels- 
















e well su 







under the 
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‘The Cantata 
principal 
. Gostelon contr ibuted a 
le conducted. 











MarpstTonr.— 
at the Parish Church, by the 
was selected from the wo 
sohn, Henry —— and La 

Wes fan ne 








Ons } 
cs vere held at Holy 
lebration Tours’s Service i in F was sun 
k. Green, the Organist. The Proc 
s Dean Alford’s hymn “ Come, ye 
ithem * Give unto the Lord,” Dr. Bride . Inthe eve ning the Pro- 
‘Praise, O praise our God and King,” and the Anthem 
be the Name of the Lord, ”’ Gadsby, were finely rendered by 
Albert Lowe’s Harvest Carol “ Holy is the >was 
sung before the sermon both in the morning and evening, and Tallis’s 
al Respon were used roughout the day. Sermons were 
ched by the Rev. George Barr and the Rev. James Hunt. The 
Offertories were for the new Organ Fund and Gravesend Infirmary. 


Mosstey.—On Sunday, the 18th 
tion with St. Joseph's Cathedral Chapel were pre 
evening, by Dr. Vaughan, Bishop oi Saifo rd, Fa 
priest, taking part in the servic ch 
It a.m., the music selected for the occasion h« 
which was well rendered byt the choir, the soprano part be ; 
given by Mrs. serry. Miss Lucie Knott, Mr. John Shi uw, anc ‘d Mr. 
Meredith were also highly eff se in their solos. Mr. James Kan 
presided at the organ, and Mr. T. Kane conducted. 


cay, October 28, special Harvest 
Trinity Church. At early 
. under the direction of 
al at the rr a.m. service 
il people, come,” and the 








ing ‘fan 
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choir. 
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ult., the Annuai Sermons in connec- 
hed. morning and 
r Kaa , resident 

























Reapinc.—Mr. H. J. Hendy’s annual Concert was given at the 
Earley Schools, on the 13th ult., with mich success. ‘The principal 
vocalists were Miss Florence Wydford, Madame Sccncus Russell, 
and Miss Josephine Pulham, all of whom were highly successful. 
several of ‘their songs being encored, Weber’s ‘ Moto Continuo” 
was played on the pianoforte by Mr. Hendy, and there were also some 
orchestral and choral pieces, 


IN 




















SouTHAMPTON.—On October 25, the Cantata Seinacheril, written 


by Dr. Arnold for the recent Gloucester Festival, was perfor: ned, says 
the Ha ¢ Independent, with marked success at the Hartley Hall. 
The princip calists were the same as those engaged in the rendering 
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of the work at Winchester, and all their solos were received with 
unanimous applause. The chorus of 150 voices was thoroughly 
efficient, and the Composer, who conducted. received quite an ovation 
at the conclusion of the performance. The “ London newspaper 
writers” seem to have all incurred the wrath of the Havsipshire 
Independent, for, in appealing from thern to the public, it is said the 
organist of Winchester Cathedral “shows a moral courage which 
some of his critics might well envy.’,-——A sacred Concert was given 
at the Hartley Hall, on Tuesday evening, the 13th ult., in aid of the 
Southampton Sunday School Union. The principal item in the 
programme was Root's Cantata Under the Palms, the choruses in 
which were well sung by a choir of 270 voices, selected from the 
affiliated schools of the U Pe The solo vocalists were Mrs. Mackey, 
Miss Lottie _ eet, Mr. j. Bond, and Mr. Worrall. Mr. R. Pim 
conducted, Mr. J. D. Wilson Ted the | nd, Mr. E, W. Lucas presided at 
the pic maleate and Miss K. Stephens at the harmonium. The work 
was very efficiently rendered. 











Ware.— The fifth Organ Recital of the present series was given in 
the Parish Church, on Tuesday, October 30, by Mr. H. C. Tonking, 
and Mr. Ja Gregory, F.C.O., Organist of the Church. An 
admirably arranged programme, excellently performed, gave great 


pleasure to a large audience. 
n.—The almost unanimous verd ict of the press upon 
Cantata Scnnacherib when produced at the recent 
Festival was reversed on October 26, by the au ice at 
the Guildhall in the city at the Cathedral of which the composer is 
Organist. The Haim re Chronicle says that Dr. Arnold was greeted 
with the most flattering marks of approbation, and that his work was 
received with enthusiasm throughout. The soprano solo “ The soul 
in anguish,” the iuet “O House of Jacob,” the chorus “O Lord, 
Thou art great,’ the song ‘‘ Where are the gods” (encored), and the 
concluding chorus were especially successful. In recording the 
triumphant seception of the Cantata, the journal from which we 
derive our information speaks with muc h contempt of th hasty and 
flippant remarks made on it by some of the leading papers ” on its first 
performance at Gloucester. Full justice, we are told, was done to the 
solo music by Mdile. Avig Messrs. H, Kearton and W. H. 
Brereton. 

Worcester.—The Philharmonic Society gave its first Concert of 
the tenth season, on the r4th ult., at the Public Hall. The origi 
programme was an interesting one, comprising excerpts from Mend 
sohn’s First Quartet in E flat, Beethoven’s Fifth in A, and Mozart 
No. 1 in G, by Mr. Burnett's Quartet party; madrigals and part-song 

y John Barnett, Hatton, and Pinsuti, for the choir, and a varie 
songs by Miss Clara Leighton and Mr. uf W The vecal music 
was highly effective , but much dis appointme nt was felt by the non- 
arrival of the second violinis t, Mr. Frye ker, All was done that 
could be done, for 
procured from a well-known amateur in the 
Burnett and his two colleagues, Mr. Hill and } 
the work in two portions: In as cr able a manner as co 
expected under the circumstances. Mr. Burnett's solo was a not very 
interesting Sonata in D by Rust, consisting o of two movements 
repeated ina s somewhat condensed form. Mr. Whitehouse’s ‘cello solos 
were Schubert's Prayer, and a Gavotte by Popper, the latter being 
encored. Mr. Done’s body of singers were again, as always, refreshing 
to hear, both as regards tone, att ack, and light and shade. Tadeed, the 
subscribers to these Concerts would have been glad had a larger 
portion of the programme been entrusted to them, but with th 
Festival in view, much cannot be i toda from the choir this season, 


WINCHES 
Dr. Arno 
Gloucester 
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a copy of pi dl Serenade Trio having been 
Mr. 


neighbourhood, 
Mr. Whitehouse, ga 




















ORGAN APPOINTMENTS.- _Mr. hohe J. Randall, Organist and Choir- 
master to Trinity Methodist New Connection Church, Forest Hill.— 
Mr. Charles Small, Organist and Choirmaster to St. Saviour’s, Den- 


mark Park.—Mr. B. Fearnside, Organist and Choirmaster to Prittle- 
well Church, Southend, Essex.—Mr. Frederic J. Vaughan, Organist | 
and Choirmaster to the Parish Church, Buckden, Huntingdon.—Mr. 





Arthur T. Robinson, to Gibraltar Cathedral.—-Mr. 
Wood, Organist and Choirmaster to Laura Episcopal Chapel, Bath. 
Mr. Reginald Mozart Atkins, Organist and Choirmaster to Rubislaw | 
Church, Aberdeen.—Mr. Henty Hill, junior, Organist and Choirmaster 
to Christ Church, Scarborough.—Mr. Daniel Bradfield, Organist and 
Choirmaster to St. Mary *s Church, Bryanston Square, W.—Dr. Belcher, 
Organist and Choirmaster to Holy Trinity Church, Bordesley, 
Birmingham, 

Cnotrr ApporntmeNT.—Mr, Herbert Fuller (Alto), to St. Paul's, 
Great Portland Street. 











On Cctober 31, at Headingley, Leeds, aged 5} years, Grorca: 
Minton Gey, only child of GroxGe and Emivy Lou Ise TETLI ¥. 

On - 19th ult., at Glencairn, Torquay, Henry Ditron Newman, 
pe 





“MISS. AMY HU SSEY, G.S.M. (Soprano) 
(Pupil of Madame Dukas), 
Is open to engagements. Address, Nelson House, 
Blackwall, E. 

“MISS MAUDE ELISE STANLEY (Contralto). 
Oratorio and Concerts, &c., 65, Great Western Road, Glasgow. 
MR. C. J. O'BYRNE (Primo Tenore). 

For Opera, Oratorios, and Concerts, address, care of Forsyth Bros., 
Music Warehouse, 122 & 124, Deansgate, Manchester. 

M IsS ADA SOUTH, R.A.M. (Mezzo-Soprano), 

Medalist. Engaged for Contralto Solos in Dr. Stainer’s new 
Cantata “St. Mary Magdalen,” to be performed by the West Hack- 
ney Choral Society, on the 18th inst. Her third ne in this 
popular work, | a i , Oakwood, 


Coid Harbour, 





| copics of rece 
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William Edgar | § 





Now ready. 

NEw AND REVISED EDITION, with various 
Z improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by. the Rev. Sir F. A. Gore Ovsgvery, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Grorczu Monk, Mus. Doc., Oxon. 

Edition I., in Post $vo, with the chants in short score. Cloth, 2s. 

Edition II., _ Foolscap gto, large type, with the chants in short 
score. Cloth, 4 

Edition IIL, gd. With 
Proper Psalms, IS. 


Ne: REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chantsin short score. 6d. 
II. Foolscap 4to, chants in short score. 
Ili, In32mo. Words ce: 13d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders shoula be specific 
for “ RevisepD Epition.” 


TEW, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, app propriated to the Daily 
Psalms ' Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ corres pond with those of the “Ps alter,” and are similarly 
numbered. Edited by Epwin Georce } Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap sto, large type, paper 
cover, Is, 6d.; cloth, 2s. 6d. 
London: No VELLO, E WER and Co. 


'R. LEONARD E. AUTY 


December 1, Manchester Free Trade Hall; 
i 





he Imperial 32mo. Words only. Cloth, 
The Proper Psalms separately, 3d. 


Is. 











N Engaged: 
a West 


( Tenor). 
December 6, 





Vale ; Carlisle (‘* Mes ”"); December 22, New 
on- Tyne 26, Skelton (‘ "Messiah ‘); January 21, 34 
Batley tele is”’), Other engagements pen For terms and vacant 
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a: ESS, 55, Nelson Street, Oxford Road, aster. 
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Boxs’ VOICES WANTED. 
Cathedral service. Apply at St. 
cheap, City, after Service 0 on Si inday S 


Must be able to read 
Mary~ Church, East 
rk 





-at-Hill 






+30. 


2MAL EATTEN- 











> UBERY HILL ASYL Uh 














DANT WANTED. Must posse £0 PRANO voice, and 
be able to read music. Age 20 to d nj y good health. 
bela £17 per annum, increasing , With board and 

niflorm, but no Application and height, with 





monials to b once to the Medical 














Supe ery bery Hill A svlur e. 
LTO. —W Al NTED, “Boy with n sod voice for the 
Choir of St. Mary’s, Seymour on Square. Apply 
by letter, stating age, references, required to Alto, 
15, Harrington Square, N.W. 
7ORK MINSTER.—There i isa V. ANCY in the 


AC! 
CHOIR fora TENOR. Candid hould 
of the Church of FE d, and thore 
dral music. {100 perannum will be ofiere 
Testimonials as to moral character 
to the Organist, The Song-School, York, not la 


Decemb e€ 


am ENOR “LEADE R (F ‘irst) WAN TED | for ; Choral 
Society in N.W. district, Monday eve 

good reader. ddress, with terms, Q. Ba Messi rs. 2 

| Co.y 1, Berners Street, W 









be 
ghly well ac inted with 

1 to a qualified candidate. 
sical abi ility must be sent 
ter than Friday, 








i¢ 








und m 














RGANIST WANTED for the Parish Chur aurch of 
Jedburgh, Roxb: irghshire, N.B. Capable of Training a CI 
y, £60 per annum. The locality afiords considerable opport 
instruction in music, but no guarantee will be give 
Communications to be addressed to the Rev. 


















ot 





any number of pupils. 
| Robert Stewart, The Manse, Jedburgh. 
JANTED, an ORG: seid ee “for St. Stephen's, 











rs and ever 
Services, © 
An Anthem at each service. Stipend, £30 
G. Eastman, 5, Act re L ane, Brixton, S.W. 


ki Clapham Park 
and two evenings duri 
choral. Psalms chanted. 
per annum, Addres SS, Rev, 


RG ANIST WANTED for North Tawton Church. 
good musician. Duties light. Salary £35 per am 
An fs for teaching. 





n 





st beas 


“THE ORG ANIST of the Royal Aquarium, &e., 
requires an ASSISTANT ARTICLED PUPIL. Premium 
required. Address, Mr. Albert Lowe 
ANTED, thoroughly experienced TUNER. 
Single preferred. Particulars and salary required, with carte, 

to W. W., 27, New Street, Worcester. 


IANO TUNER.—WANTED a good Tuner, musi 


2 as above. 








have had factory experience. Apply, by letter, stating age, 
salary, and references to B. S., Messrs. Novello, Ewer and Co. 

OLLARD and COLLARD TUNER (21) 

desires RE-ENGAGEMENT as Out-door Country Tuner. 





First-class testimonial. Lal, care of Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
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DURING THE LA ST MONTH. NOVELLO'S | COLLECTION OF TRIOS, &c.—continued, 
Published by NOVELLO, EWER & CO.» 1m Tremonton Catt linac oe 


‘ ») In E g rest. Cart HERIN ce ae 
OSTA, SIR MICHAEL.—* God save the pg : ae shy yi wd ancl head, ry Herixc |. sas 24 
Arranged for Chorus and Orchestra. Full Score, 2s. 6d ; Vocal et 53. The Hursar’s departure. Cart HERING ... da Ge 
Score, 8vo, 3d.; Vocal Parts, 6d.; Orchestral Parts, 5s. Sd. » 174. The? ..ival, Car” HERING see, wave tate 
+ , \ : : 75. Voice of the ¥ i. Barn ¥ ms. Sk 
ACKENZIE, A. C.—Ballet Music and Rustic ~ The twilight are] Baws ~ Nby yee 
Y March from “ Colomba.” Full Score, ros. 6d.; String Parts, 4s. ; ” 357, Sweet May. J. Barnpy — . i. ee. Samia 
Wind Parts, gs. 3d. » 178 Vox Amoris. Orto ScHweizer ... an ad 
. ‘ sy | ie eee »» 179. The Knight and the Lady. Otto Scuwe IZER os 2 
——— La Belle Dame _Sans Merci. Full Score, eee |. Whene’er the sounding far pis heard. J. BrRaHMs 6d. 
7s. 6d.; String Parts, 5s.6d.; Wind Parts, 11s. od. » 181. Come away, come away, death. J. BRAHMS... 4d. 
5 . ’ ’ 82. The Gardener. J. BRAHMS ... wn ron ome 
ZING, OLIVER.—* Among the Pines.’ Concert he 133, The te, 38 BRAHMS ... a Pas ea 
Overture, Op. 36. Full Score, 4s.; String Parts, 2s. 6d.; Wind : aes se 
Parts, 7s. 3d. To this Overture was awarded the prize ot fered by the N OVELLO’S PART-SONG BOOK :— 
Philharmonic Society in 1883. FS No. 481. Pack, clouds away. . H. Lioyp ... sas is Bee 
4 ee » 482. A chafer’s wedding LewanpD ss cae Gd, 
OUNOD, CH.—“ De profundis.” (Psalm exxx.) +, mae. oy ae rer at ee 
Latin words, vo, 15.  Abde Ave Marian JORARP Ss Ay an cae gdb 
—— ‘Out of darkness” (“De profundis’’). 8vo, 1s. ” 45 — Seats dfight "J ea ae - 
1» 480. day, in weal ght. J. R: ee sec 2G, 
AYDN.—* The Creation.”” The Accompaniments w oe — ah tog te oe 
arranged for Pianoforte and Harmonium (instead of Orchestra) OT Eee Silent ahuaes “Jy JRarr ... a ac, SS aaa 
by WINDEYER Ciark. 10s. 6d. ” dom Geowdeens, |.RAP so os ce ath 
ANDEL.—‘ The Messiah.”” A Sacred Oratorio. » 491. May-day. J. Rare tac. See 
: : sane : Ps 492. Good-night from the Rhine. as RAFF a. ws 3d. 
The Accompaniments arranged for Pianofurte and Harmonium 2 
{instead of Orchestra) by Kinc Hat. 10s. 6d. R: A FI PF, JOACHIM.—Ten Four-part Songs. 
OVELLO, EWER AND CO.’S CATALOGUE Op. 108, (For ne mee eee) 
No. 6 (Sacred Music with Latin words), Gratis. ICH ERN, CAROLIN I.—Twenty-two Songs, In 
, o 


oe “ . One and Two Parts, for Children, Old and Young. ‘rans- 
UNNETT, E., Mus. Doc.—(in E.) Benedictus: tated into English by Lady Macrarren, Miss Marte Ligpert, and 
and Jubilate Deo. 8vo, 3d. others. 8vo, 2s. 


("eer DR.—(in A). The Office te the Holy! YOUNG, W. J.—‘* Who is Sylvia?” Part-Song 





Communion. (No.2 of Short Settings for Parochial and General for Four Voices. vo, 3d. 
eanealtercinene on a NV ANZOCCHI, S. AUTERI.—* Ave Maris Stella.” 
ARTIN, G. C., Mus. Doc.—(in C.) Te Deum 4 Sacred Song. rs. 6d, 
nae Demetrins. Mi ” PAINE, Re Pp, —« The Wind and the Waves.” 
INNEY, W.—1in G). Te Deum and Jubilate. Song. The Words written ky CLaxson BeLutamy. 1s. 6d. 
sie esc PpAvIE. MRS. C. FERGUSON.—* Yelverton” 
PEANT, ARTHUR B.—(in F.) Magnificat and March. For Pianoforte. 1s. 
Nune cimittis. 8vo, 3d. KING, OLIVER.—Morisca, Minuet, and Valse. 
N\ Composed for Orchestra, and arranged as Pianoforte Duets 


MITH, BOYTON—(in D). Magnificat and Nunc 


dimittis. Svo, 6d. No.1, 25, No.2, 1s. No.3, 25. 6d. 

















DAVIES: .—* While shepherds watched.” eee and 
Anthem for Christmas. 8vo, 3d. concluding Voluntaries, for the Organ. 53s. 
LADSTONE, F. E., Mus. Doc.—‘‘In this was YOUNG MAN (22), desires a SITUATION 
Seta 2 secant hie: ine die Sa € 5 ‘ ~ 
Christmas soe yer! y ager grey gs hth ered hs indoors, Town or Country (country preferred), as PIANO- 
tok “Phili diner . Boa ad. i) win = FORTE SALESMAN, TU NER, or CLERK. Good pi t, sight- 
Cantal PPL a reader, fair knowledge of tuning. Salary no object. Address, ‘Tutor, 
MONK, JAMES J.—“0, be joyful in God.” Post Office, New Southgate, W. 
Festival Anthem. 8vo, 6d. YOUNG LADY, of tall and good appearance, 


ULLIVAN, ARTHUR.—“ Who is like unto desires a SITUATION ina MUSIC WAREHOUSE. Plays 
well. Address, A.B., care of Mrs. Clark, 28, Power Street, Stewart’s 


2” Facalinis . st oe eee d 
Thee? (Novello’s Octavo Anthems, No. 264.) 6d. Road, Batte: acai W. 


TE 7 “Re Seeman’ csaiad a9 
"T HORNE, E. Hi. Be merciful unto me. RGAN for SALE (good ‘second- hand). ‘Two com- 


(“ David fleeing before Saul.”) Psalm lvii. 8vo, 1s. 











ials, 31 stops. Apply to T. S. Jones, Organ Builder, 
25, Pentonville Road, Islington, N. 


; plete manuals, with bourdon pedals. Price £60. Address 
UFF, C. R.—*“ Dies Ire,” and other Hymn-tuncs. py ie Mrs. Ruc kin, Newsagent, 3, F leet Road, Havers stock Hill, N. W. 
De 8vo, Is, . ea 
ee a (: ORGAN for SALE or HIRE on very low 
E ERRING, WILLIAM. —Index of Alternative terms. Now building. Can be finished by Christmas. 


Tunes to some of the Hymns of Peculiar Metres contained in 
certain Popular Books of Hymns. Part III, Small &vo, 6d. ra . 
HOMPSON, HEN ymn-tunes, set to RGAN for SALE, 8 ft. 6 in. by 6 tt 5 in., 
the words of Popular Hymns, 8vo, 4d. by 3 ft. 6 in.; G to F, 59 notes; pedals, C to F, 29 notes; 

5 st. diap., 42; dulc., 37; op. diap., 42; prin. bass, 17; prin, tr. 42; 


Y aay ena onaysiaee A.—* The Children’s Prayer.” fifteenth, 593 oboe, 35. 350 pipes, stool, foot, and side blowers. 





Hymn. 8vo, 3d. £45. W rite 48, Wind: or Road, Forest Gate, E. eK I aoe 6 


ij RIDGE, J. C., Mus. Bac.—“ It was a lover.” Now ready, price One Shilling. 
d Part-song. S8vo, 4d. A BOOK OF 
RAHMS, J.—Four Trios for Female Voices, with CAROLS, HYMNS, AND NOELS, 
Accompaniment of Two Horns and He ne 1s, Cd. complete, or FOR CHRISTMASTIDE 
separately. (See Novello’s Collection of Trios. SELECTED AND Epitep By THOMAS WORSLEY STANIFORTH. 


ENSEN, A.—‘ The Feast of Adonis.” A Cantata | The Collection consists of 2: Numbers, nearly all of which are new 
for Soli and Chorus. Translated from the German by the Some of the Carols are sure to become very popular with Choirs and 
Choral Societies. Specimen Copy, post tree for 12 penny stamps. 

















Rev. J. Trouturck. 8vo, 1s. i 
tec ‘ o- a ore 7 Words only, 1d. London: Jounx Honors, Publisher, 13, Soho Square. 
N QUARTETS, ae Pac he ig eeatta cig te 
No. 160. Shine out stars, B.Luarp Srenby.. oe we 3d. | CHILDREN’S GIF CTS 
» 161, The Eglantine. R. Wikst ... an core sen BOs é F Z 
» 162. The Spring. R. Wurst : ... yd, | German Air. Words suggested by the German. Specially suitable 
», 163. Yeshining stars. R. Wérst 2d.| for Children’s Service. Price (with music), 1d. each; 20 for 1s. 6d. ; 
» 16}. Nanie. R. SCHUMANN. “ ws he Sat 5s. for 100; or, without music, 6d. per dozen copies. 
» 165. Sinks the night. R Re rrenraaras 7 ae aa Edinburgh: St. Giles’ Printing Company, Johnston Terrace. 


sand Co. New Bond Street, W. 





160, The steadfast heavens. RK. SCHUMANN ... se London: Mast: 





No. 168. Nurse’ssong(A Two-part song). B. Luarp Setsy 2d, 
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BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


JOHN AINSWORTH 


No. 1,110. 1882. 


Members of the Musical Profession and Trade are kin 
apply to the Inventor and Patentee for Drawings, full and explicit 
Explanations, also prices of this 


THE ONLY LEGAL—Cautrion 
PATENT ACTION 


FOR 


ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY’S COMMISSIONERS OF PATENTS. 


CAUTION— 


The organ is the instrument 
I long did wish to play, 
But all in vain I tendered 
My hours of useless train; 
But having now succeeded 
That instrument to play, 
AINSWORTH?'S It is with tones of gladness 
My vow of thanks | pay 
To Ainsworth’s Patent Action, 
And Organ Pedals too, 
To these success be ever 
For they have brought me through; 
No trouble with the Action— 
‘The Pedals ever true, 
A work of true “ Perfection” 
Is what I quote to you. 
On thee, O King of Instruments, 
To those who would XL (excel) 
Why Ainsworth’s Patent Action 
IS SURE TO SERVE THEM WELL. 
HIGHEST TESTIMONIALS ARE BEING 
CONTINUALLY RECEIVED 


J. AINSWORTH 


\INSWORTH'’S 
PATEN PATENT 
PEDAL 


ACTION. 


PEDAL 
ACTION, 


Inventor and Patentee of the above, also Sole Proprietor, begs to | 


draw the attention of the musical profession and trade to the fact 

that (having access to the finest and most improved machinery of the 

present day) the workmanship of Pedals and Action supplied by him 
is that which is sure to command favour, 


PRICES OF PATENT ACTION AND ORGAN PEDALS: 
A.O. Set of Straight Pedals and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating Pedals and Patent Action, 
£7 15s. Od. 
C.O. Set of Straight Concave Pedals and Patent Action, as recom- 
mended at the Organ Conference, 
£7 15s. Od. 
Special C.O. 
£12 Os. Od. 
D.O. Patent Action only, 
£4 4s. 0 
Extra for ImMpRovEMENT, on above prices, whereby the Organ 
Pedals can be Disconnected, Removed, and Replaced Instantly, 
os. Od. 

THE UNPARALLELED SUCCESS WHICH HAS ATTENDED 

AINSWORTH’S “THE ONLY PATENT PEDAL ACTION” 

iS DUE TO ITS SUPERIORITY AND THE FACT THAT IT 

FULLY SUPPLIES A LONG-FELT WANT—viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 
AINSWORTH’S ACTION AND PEDALS ARE THE BEST, 

PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 

ORGANS. SATISFACTION GUARANTEED. 
TRADE AND PROFESSIONAL TERMS LIBERAL, 
Cheques, P.O.O., &c., crossed Manchester and Salford Bank 
Chorley Branch. 


ADDRESS :— 


JOHN AINSWORTH, 


Inventor and Patentee, 


BRINSCALL, CHORLEY, ENGLAND. 
CAUTION. 


Members of the Musical Profession and Trade are hereby cautioned 
against purchasing and selling any other Action stated as being a 
“Patent Pedal Action,” as they will thereby render themselves liable 
to legal proceedings, Ainsworth’s being the only legal Patent Pedal 
Action, 


idly requested to 





: 
| 
| 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES 





A FINE COLLECTION OF ITALIAN INS 


Cases, Music Stands, &c. 


TRUMENTS. 


Bows, See Price Lists. 


ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


BEALES & CO. (Organ Builders) beg to 

e inform the Clergy and the Profession that they build 
CHURCH and CHAMBER OKGAN Sat moderate prices. Estimates 
free. Mechaa lism, tone, and workmanship guaranteed. Inspection 
invited of works at Limes Road, Whitehorse Road (five minutes’ 
walk from), West Croydon Station. Tuning by annual contract. 
Organs repaired, rebuilt, or revoiced, &c. Book of testimonials post- 
free on ) applic ation. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1852. 
Spec: eifsations an d Estim ates free of charge. 


54+ 








“NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post- free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION. 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of every one. 








SONG, PIANO PIECE, &c. (Engraving, 1 aca i“ wea) 
4 Pages, including T itle, 100 Copies (Folio) ae 
The following 100 Copies... Be * man @ 4 @ 
ANTHEM, PART-SONG, KYRIE, HYMN, ‘on — 
4 Pages, including Heading, 100 Copi es (Octavo) uct ae 


The following 100 Copies... eee owe O 20 

TITLES of special design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 

All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light, for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


~ ESTABLISHED 18 35 4. 


-) 


-p. “CONACHER AND Co,, 
ORGAN BUILDERS, 


SprRINGWoop Works, 


HUDDERSFIELD. 


Estimates and Specifications free on application, 


ZELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS. (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
> -rmiaamaa that gained “ any award” at the Dublin and Paris Exhibi- 

tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 
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ORGAN BUILDERS. 
Manufactory: 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 


ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges. 
Materials, workmanship, and tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 
N.B.—New and Second-hand Organs for Sale. 
INSPECTION INVITED, 


[)ALMAINE’S PIANOS, HALF-PRICE. I 

consequence of a change of partnership, the whole of the splen- 
did Stock, perfected with all the improvements of the day—viz., steel 
frame, overstrung, trichord throughout, check action, &c.—is now 
offered at half-price by this long-standing firm of 100 years’ reputa- 
tion, and in order to effect a speedy sale the easiest terms arranged, 
with ten years’ warranty. 

Trichord Cottages, from hire, &c., £10 to £12. 
Classo ... £14|Class2 ... £20|Class4 ... £26|Class6 ... £35 
Class ... £17 | Class 3 £23 | Class 5 £30|Class7 ... £40 
merican Organs, best class, from £5. 
Carriage free, and ail risks taken, to any station in England. 
T. D’Almaine and Co., 91, Finsbury Pavement, Moorgate, E.C. 


VIOLINS. 


Paris UNIVERSAL Exurpition, 1878.—CL3ass 13. 





Gold and Silver Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs) MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 


CHRISTMAS DOUBLE NUMBER 


PITMAN’S MUSICAL MONTHLY. 
32pp. PRICE 2d. POST-FREE, 3d. 


A FEW PRESS OPINIONS. 

““ P.M. M. is a perfect marvel of cheapness.”—Graphic. 

“Contains well-selected music.”—London Figaro. 

“A very desirable publication.”—Fun, 

‘Such a spirited start deserves well of the public, and fairly claims 
a future of usefulness and success.”—Musical Standard. 

“Is good both as to quantity and quality; the letterpress, comprising 
notes and musical summaries, is interesting and well written.’—The 
Schoolmaster, 

“A good idea well worked out.”—Essex Telegraph. 

‘‘A magazine which combines attractions which most of our musical 
papers are deficient. There are few lovers of music who will not have 
their tastes gratified.’—Dazaar. 

“‘ The variety of its contents is surprising, and in both quantity and 
variety it is the most interesting penny publication of the kind that 
has yet appeared.”—Bradjford Daily Telegraph. 

“Contains a surprising amount of matter for the sum at which it is 
published, .. . Has a brilliant future before it.’—Sunday Times. 

“Such a publication is capable of exercising a most beneficial in- 
4uence on the toiling millions.”—Suburban Press. 

“A great and successful future is before ‘ Pitman’s Musical Monthly.’” 
—News of the World. 

“A one.”—The Great B. DP. 


CONTENTS. 

“King Christmas” (song); ‘I really can’t keep still” (humorous 
song); ‘‘ Silver moonlight winds are blowing ” (vocal duet); “*A New 
Christmas Carol,” by A. H. Brown; ‘On a winter’s night”’ (glee); 
Duet for Two Flutes; Five Old Tunes; “ Jolly Party” Quadrilles; 
“Christmas” Polka; Pieces for the Violin and Melodeon (all in the 
established notation); “THE OLD FAMILIAR FACES” (the 
popular song and chorus as sung with enormous success by Mr. G. H. 
MACDERMOTT), translated, with pianoforte accompaniment, in the 
tonic sol-fa notation ; “The first Nowell,” “Good King Wenceslas” 
(arranged for four voices), “‘ The Empty Cradle,” and “ Fair shines the 
moon to-night,” arranged for the harmonium (all in the tonic sol-fa 
notation); Sketch: ‘‘ Mr. Staccato Spirito’s First Concert; how he 
conducted himself and his Choir’; Summary of Country News, 
Reviews, Jottings, &c. 











A first edition of 80,000 copies will be ready on Monday, November 26. 
Orders should be sent in at once to any newsvendor, music or book 
seller, to secure early delivery. Or will be sent post-free on receipt of 
three stamps from 
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~ AGENTS FOR THE SALE OF 


WM. CHINNOCK DYER’S 


PEDALS AND ACTION 


(PATENT) FOR 


PIANOFORTES 


London.—Mr. J. F. BLENNERHASSET, 1A, Vernon Street, Pen. 
tonville, W.C. ‘<wo minutes from King’s Cross Station. Cal! 
and inspect. 

Croydon and Chislehurst—Mr. EDWARD GRIFFITH, F.C.O, 
Organist, &c., Chislehurst. 

Birmingham.—Messrs. ROGERS and PRIESTLY, Colmore Row. 

Penzance.—Mr. M. BODINNER, 59, Belgravia Strect. 

Glasgow.—Mr. ALEXANDER BIGGAR, 102, Sauchiehall Street. 

Dundee and Perth.—Messrs. PATERSON, SONS and CO., 139, 
Nethergate, Dundee, and Princes Street, Perth. 

Halifax and West Vale—Mr. SQUIRE HAIGH, Victoria Street, 
West Vale. 

Lindow, Lancaster.—Mr. WM. STUART, 28, Portland Street. 

Agents are required in every Town. Apply to the Inventor and 

Patentee as below. 


The Pedals and Patent Action supplied by the above well-known 
Inventor are giving a great impetus to the present generation of 
Organists and Students in the art of Pedalling, and, as it is well 
known that most, if not all, of our great Organ Players had the 
advantage of a Pianoforte with Pedals attached by the old and cumber- 
some roller-board system, it should be known that by this new 
invention the Pedals can be purchased and attached at a small cost 
with a Mahogany Action which is perfectly noiseless, and without 
any springs or intricate parts to get out of repair. Organ music can 
thus be enjoyed and practised without the usual trouble and expense 
of an Organ blower. This Invention is quite different to any other 
Patent Action, and, being the most recent, it is as great an improve- 
ment over others as the Steam Engine is over the old Stage Coach. 


Send to the Inventor, as below, for the Drawings and Prices to the 
Profession and Trade. 


DR. F. E. GLADSTONE says :— 


“T have much pleasure in stating my opinion that Mr. Wa. CHINNOCK 
Dyer’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ, 

“It possesses several advantages over other actions which have 
come under my observation, and I shall have no hesitation in recom- 
mending the invention to my friends and pupils.” 


All is sent complete, with full printed ‘‘ Directions for Attaching,” 
and the Action, being placed under the keyboard of the instrument, 
is easily attached to any Pianoforte. 

Set of Straight Pedals (30 Notes, C to F), with Patent Action, 

rice ae eee uae ne aay sat ree a a OF 

Set rt Radiating and Concave Pedals (30 Notes, C to F), with 
Patent Action, price... aes ee re wee ae ow pas 

Set of Straight and Concave Pedals (30 Notes, C to F), as re- 
commended at the Organ Conference, with Patent Action, 
price ues ae eve ie ase yee ase em 

Those who already have a set of Pedals can be supplied with 

PATENT ACTION only, price £4 4s. 

e Tuy > —_ 
ADDRESS—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 

To show the popularity gained by this invention, and the way it is 
making in the houses of organists and students, the last Patent Action 
sent out previous to March 1 was numbered 2,024; thus it will be seen 
that the turn-out for six months as above will give a total of over 
4,000 per annum. ‘ 
CAUTION.—This being the latest Patent Pedal Action, intending 
purchasers should note that it is the most perfect and reliable, as it 
contains every improvement; and being manufactured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonial above. . 
Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. 

Organists should recommend these Pedals and Patent Action to 
their Pupils. 
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CAPE MUSICAL MONTHLY 


WiLL BE PUBLISHED, IN OcTAVo, JANUARY T, 1884. 
Post-free, in Great Britain, 8s. per annum. 

This magazine, being the only one of its class in South Africa, 
presents an unrivalled field for advertisers desirous of increasing their 
business connections in the Cape Colony. 

Single column, 3s. per inch; double column, 6s. per inch; 3 inser- 
tions, 10 per cent. ; 6 ditto, 15 per cent.; 12 ditto, 30 per cent. discount. 
Advertisements will be received by Messrs, Novello, Ewer and Co.; 
Captain Phillips, 131, Fleet Street; Messrs. Bates, Hendy and Co., 
Old Jewry, London; or by the Publishers, Messrs. E, Mendelssohn 
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NOVELLO’S 


PART-SONG BOOK 


RECENT 


NUMBERS. 


YUM 


‘ 4 
I SILAS 
o wie 

See eee | 422. It was a lover and his lass Josiah Booth 3d. 
on 123. Love's Question and Reply ... J.B. Grant 2d. 
a PIAN OF OR 4% E SOL O. 424. oo — d melancholy ... mera ~ 
C.0, ere | | 425: Evening Song ... ee 2. M. Hill 3d. 
’ SIX FUGITIVE PIECES :— s. d. | 426. Welcome dawn of Summ er’sday ... . E.M. Hill 3d. 

Wr. Prelude and fugue ya at Mia aa 36 | 427. The charge of the Light Brigade ... Edward Hecht 4d. 
2, Allegro (in the style of 1760-70) .. 3 of 423. — is bez a on the mountain a ro Goss * 

t, i : a | 429. O my sweet Mary - .SirJ.Goss 4d. 
130, 3. Fantasia and fugue (in 3 et ) 9 9 © | 430. Lo! where the rosy-bosom’ d ia .. Sir J.Goss 4d. 
4. Piece de clavecin 42 parties (in styleof1720) 1 0 | 431. Her eyes the glow-worm lend thee.. ‘or .. Sir J. Goss 44. 

reet, 5» Prelude =e ica 3 0 | 432. The bells of St. Michael's Tower Sir R. P. Stewart 4d. 

>» Andante fe , nie se oH oe 433. The Cruiskeen Lawn. pe Sir R. P. Stewart 3d 

SIX PI wa : | 434+ The wine cup is circtin, 1g in Alm thin’s Hall Sir R. P. Stewart 3d 

and SIX PETITS MORCEAU x. ‘ “5 +. each 3 0 | 435. Ye Mariners of England H.H. Pierson 6d. 

1. Allegro in G minor, | 436. The Vesper Hymn ... . Beethoven 2d, 

7 2. Allegro in C, | 437. What tho’ sorrow oft befalls us Naumann 2d, 

rll 3. Andante in D. | 438. The Swallows Pohlenz 2d. 

the aAieawe es 439. Hope and Faith... : Weber 2d. 

er- 4e Allegretto in B flat. } 440. Hark, hark, the Lark ... . Kiicken 3d 

ew 5. Mouvement de Valse, in B flat. 41. A walk at dawn... N.W.Gade 3d 
Dt 44 3 

at 6. Allegretto vivace, in E flat. | 442. Winter days A. J. Caldicott 4d. 

an Allegretto (dedicated to W. S. Bennett) 4.0 | 44 Homeware Henry Laie 44. 

se aah £ ; | 444. To sea! the calm is o'er ( A.T.B.) F. A. Marshall 4d. 

“4 i a 1. orposition Car actéristique 4 0 | 445- Rise bathe conte... F.A. Marshall 2d. 

Berceuse.. xe re ne ae se 3. ©} 446. Hymn to the Moon Josiah Booth 4d. 

™ Caprice in F 2 $s 7 = aa -- 3. 0| 447. The Brook C.G. Reissiger 3d. 

Deux pens¢es fugitives. r SY es 3 0 448. The Secret C. G. Reissiger 3d. 

Eide in F : 449. Is it to odours sweet R. Miller 3d. 

G e ane i = “a +e = “s oo 4 9 450. On the water... R. de Cuvry 3d. 

7K avotte in I 3 O} 451. The Water-lily .. N. W. Gade 2d 

t . . a pales 4 

= Gavotte in F minor aa oe 4 0| 452 There's one that I love d densbyr (Swiss Vv olkslied) F. Kiicken 3d, 

. Gavotte, Passepied and Courante = 0 453- bs 1e trees are = = (Tyrolese Vol — “ = sian = 

. . > . Tey ja 454. nere sings a ir * ee Franz t 2d. 

Gavotte (in E minor) from above ee a 9 | 455- O world! thou art wondrous fair (S.solo& 1.1.8.8.) F.Hiller 4d. 

es Halte et chasse. Caprice .. ta as -» 4 O01} 456. Winter Song or H. Dorn 34. 

4 Impromptu a la mazurka a 3 0| 457- The arrow and the song W. Hay 3d. 

Lelia. Valse de salon.. be zs a 4 of & Serge Cre Fist 3. 

5 ee ma 459. Would you ask my heart? Ciro Pinsuti 3d. 

La gentilezza. Allegro wey ace al oe s ** 4 ©) 460, The Rhine Raft Song ... Ciro Pinsuti 3d. 

j Les faunales. Caprice caractéristique S, 4 O| 461. The Silent Tide Ciro Pinsuti 3d. 

Mazurka in B flat Pe oe ee a 3 o| 462. In April time Ciro Pinsuti 2d. 

J Mes adieux 2 Fanchette. Impromptu ee 4 0 463. The song to Pan Ciro Pinsuti 3d. 

} Nocturne in E 464. Autumn is come again . pa F. Corder 3d. 

oe oe we as ee 4. (Oleae wae truehevcnd tis 1 : a ‘ 

2 465. My love beyond the sea eve ae F.H. Simms 3d. 
Notturno.. si si “8 “9 = ++ 4 ©} 466. Lord Ullin’s Daughter .. Oliveria Prescott 4d. 
Pastorale on oe ae ue +s 3 0} 467. Slow, slow, fresh fount (S.S.A.T.B.) ... . T. A. Walmisley 3d. 
Persian serenade a ae s - 4.0 468. Song of the Wind Gertrude Hine 4d. 
Polka 469. Gentle winds, around her hover J.T. Musgrave 2d. 
rar y =. , #4 7 “ es “s 4 © | 470, The curfew aa Oliver King 2d. 

elu ae e od Tula) U.. “° oa - 5 ©} 471. Waken, lords and ladies gay Emile Louis 4d. 
Quatri¢me impromptu .. oe os 4 ©] 472. Tell me where is fancy bred.. Ciro Pinsuti 3d. 
Romance... aS ae = os 2 6| 473. Hymn to Cynthia Berthold Tours 3d. 
Second im if ae te ie ; 474. Two Lovers... aan ove Edward Hecht 4d. 
T supose ee wh 475. Tis’ Twilight’s holy hou r J. Clippingdale 3d. 
— Nocturne oy nig bie -+ 4 ©} 476, Oh, I wish I were a swallow... Oscar Wagner 3d. 
arentelle ae as Pe a ae -» 4  O| 477. Slumber on, baby dear Oliver King 3d. 
. 478. Allan-a-Dale ‘3 ; C.H.Lloyd 4d. 
PIAN OF ORTE DUE I 479. The sweet Spring F. E. Gladstone 3d. 
ee sentes . 480. Rustic Coquette... F.H.Champneys 3d. 
SIX —— - 23 -— 481. Pack, clouds away ae C.H. Lloyd 3d. 
I. uet in o- .- . .- ++ 3  O| 482. A chafer’s wedding . L. Lewandowski 6d. 
2. Marche Turque ey es as .. 5 0 | 483. Joy in spring oo 60s, «|S Ral 90. 
3. Duet in C He po a 23 4.0 454. Ave Maria J. Raff 3d. 
D a hol 485. And then no more ee ase J. Raff 2d 
4° uet es ; noe = sy > 4 © | 486. This day, on wealth of lig ght J. Raff 2d. 
5. Duet in E flat.. . + 6 | 487. Starlit is night-time J. Raff 2d. 
6. Duet in D flat.. “e Se ee -. 7 © | 488. In the moonlight ‘ca J. Raff 3d. 
Gavotte in E minor ay wy i 4.0 489. Silent happiness oa Was J. Raff 2d. 
L . : B tell 490. Snowdrops seo ag J. Raff 2d. 
a primavera. agatelle oe ee ee «es J 4or. May- day . : ass ee z Raff 2d. 
ih onli ee | 492. Good- night rey the Rhine ? owe aa sia J. Raff 3d. 

LONDON: EDWIN ASHDOWN, | (Tobe continue 

. er “ — | Complete LISTS GRATIS AND POST-FREE, 
HANOV ER SQ UARE. | London: NoveLLo, Ewer and Co. 
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THE BEST FAMILY nies AL. 


HOUSEHOLD WORDS! 


EDITED BY 


CHARLES DICKENS. 


PUBLISHED IN 


WEEKLY NuMBERS, 1d.; MontTHLY Parts, 6d. 


HoesenoL> WORDS, 1d. pane 


en WORDS, i | Serial Sincies, 


saeniglete 
Storie 2S, 


_ Sedeaiaaaaal WORDS, sé, | Short 


Ve WORDS, rd. hatin on 





P{oUSEHOLD WORDS, rd. | Cookery, _ 





ee WORDS, 1d. | Needlework, 
— WORDS, 1d. | Gardening, 
Howsenorp WORDS, 1d. | The Panilly Doctor 
He SEHOLD W ORDS, 1d. | and Novel bes, 


Besides 


HOvse ZHOLD WORDS, ‘ad. 








— :HOLD W ORDS, 1d. | Puzzle Pages, 





Correspondence, 


se SEHOLD WORDS, 1d. 


Odds and Ends, 


- ebiniaataa WORDS, 1d. 


ie SEHOLD WORDS, 1d. | and 


No otes by theEditor 








He SEHOLD WORDS, rd. 





7 SEHOLD WORDS, rd. | on 
Hovsenorp WORDS, rd. | Topics of the Day 
ou SEHOLD WORDS, rd. | and everything 

FousEHOLp WORDS, 
Fpouse HOLD W ORDS, rd. | and interest in 
FJ OUSEHOLD | WORDS, 1d. 


HRISTMAS NUMB ER, 


i] 
fal 
OQ. 


| The Family Circle. 


Now Ready. 





price 6d. 
HRISTMAS NUMBER, | Now Ready. 
price 6d. 








Howsenorp WORDS. Edited by CH ARLES | 
DICKENS, 


[LONDON : 24, Great New St., Fetter Lane, 


} | that can be of use 


EC. | 


NOVELLO’S COLLECTION 


OF 


TRIOS, QUARTETS, &c., 


FOR 


FEMALE VOICES. 


NEW NUMBERS 





154. The ivy-tree 
155. In the meadows 
| 156. The violet ‘ 
} 157. O happy fair, or ‘the load stars 
. Hark! the lark ase 
159. Spring 

160, Shine out, st ars 

. The Eglantine .. 


George J. Bennett 3d. 
George J. Bennett 3d, 
wenra Bennett 34, 
ee - W. Shield 34, 
... Dr. Cooke 3d. 

B. Luard Selby 3d. 

B. Luard Selby 34. 

. Wirst 3d. 


162. The Spring... a R. Wirst 4d. 
163. Ye shining stars R. Wirst 3d. 
164. Nanie R. Schumann 2d. 


R. Schumann ad. 

‘em R. Schumann 2d. 
.. C. Harford Lloyd 34. 
L. Luard Selby 2d. 
Carl Hering 2d. 

Carl Hering 34. 

Carl Hering 2d. 

Carl Hering 2d. 

Carl Hering 34. 

Carl Hering 2d. 

J. Barnby 34. 

J. Barnby 34. 

J. Barnby 3d. 


165. Sinks the night shit 
166. The steadfast heavens 
167. Toa skylark Be 
108. Nurse's song 
| 169. The moorland ride 
170. The shepherd boy 
171. Evening rest 
172. At the spinning- wheel | 
173. The hussar’s departure 
174. The Festival. 
175. Voice of the W estern wind . 
176, Twilight star ... 
177. Sweet May 

London: Nov ELLO, Ewer and Co. 


Just publ lished. 
TEN FOUR-PART SONGS 
| COMPOSED BY 


(FOR S.A.T.B.) 
JOACHIM RAFF 





Op. 108, 
Joy in Spring... a an peat pom eee oe na ox 6 
Ave Maria... an ish sae see eae Per dvs ese ie 
And then no more oie ie ee aie re ties Ee 
This day, in wealth of light nas ae sini ‘de ane oo 
Starlit is night-time ‘ “as oc fase ie aoe «os Ot 
Inthe moonlight... ek wie Pee sie pen eas a SS 
| Silent happiness ~~ ace ass es ane ie as » 62d. 
| Snowdrops ... sa ani a oe ‘ia a6 ss asa: “20s 
May-Day ae a om aa wu Os 
| Geni: night from the Rhine we eed 


London: Nov ELLO, Ewer and Co. 
NOVELLO’S 
PART-SONG BOOK. 





| BOOK | BOOK 
. SIR J. BENEDICT. | are de apy El a CALKIN. 
SIR G. A. MACFARREN. | 12. J. BAR 
6. C. A. MACIRONE. 14. A. ZAMME MANN, 
- MADRIGALS, by 15. SIR G. A. MACFARREN, 

Composers. 17. HENRY SMART. 
HENRY HILES. 18. SAMUEL REAY. 
| 10. FRANCESCO BERGER. 22, HENRY SMART. 

MESSRS. NOVELLO, EWER & CO., having determined to dis- 
continue the issue of the above work in Books, will, in order to dispose 
| of the remaining Stock, supply them at 

SIXPENCE EACH. 

Each Book contains Six Part- Songs, and the attention of Conductors 
and Secretaries of Choral Societies is especially called to the oppor- 
| tunity offered of securing a collection of modern Part Music at a very 
low price. 

Books 2, 4, 5, 7, 13, 16, 19, 20,21, and 23, being out of print, cannot 
be supp lied. 
| List Of Contents can be had gratis on application. 

London: NovELLo, Ewer and Co. 


To Choral Societies. 


HANDEL FESTIVAL SELECTION, 1880. 


MESSRS. NOVELLO, EWER & CO., having some copies 
| remaining of the Selection of Music performed at the Handel Fes- 
' tival of the above year, are prepared to supply copies at 


SIXPENCE EACH. 


An opportunity is thus afforded to Choral Societies of acquiring an 
| excellent selection of favourite Choruses, Solos, &c., from Handel's 
Works at a merely nominal price. 

A Specimen Copy sent post-free for Ninepence. 


Loncon: Noveito, Ewer and Co, 
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~ NEW SONGS by ALFRED J. DYE. 


THE KING OF THE NIGHT. (For Bass or Baritone.) 
Words by Barry CokNWALL. 
Sung with great success by Mr. Egbert Roberts and Mr. H. Prenton. 
Price 4s. 
FICKLE MOLLIE. (For Tenor.) 
Words from The Century. 
Sung with great success by Mr. Arthur Davey. 
Price 4s. 
London: Nove.to, Ewer and Co., 


NEW SONGS by LOUISE de V AU \. 2. a. 


Our dear old friend, the Holly... 2 
London: NOvVELLO, “Ewer and Co. 


1, Berners Street, W. 





Life’s Ledger net 2 0 


Hurtcuines ‘and Romer, | 9, Conduit Street. 
Old Times and New 
Conrap Herzoc and Co., , 62, 


COMPOSITIONS BY R. P. PAINE. 


SONGS. 
THE WIND AND THE WAVES 
Words by CLaxson BELriamy. 


FOR SOPRANO 
One Shilling and Tayace net 


THE SOFT LIGHT OF SUNSET 
FOR BARITONE OR CONTRALTO 
In F or G. 
One Shilling and Sixpence net. 


THE FISHERMAN’S WIFE 
Words by Craxson BELLAMY 
FOR TENOR OR SOPRANO. 
One Shilling and Sixpence net. 


“THREE SONGS” 
Words by Craxson BELLamy 
FOR BARITONE OR TENOR. 
aad heanisnin and Gaps net. 


THE PRODIGAL SON 
A CANTATA 
Price, in paper cover, 2s. 6d.; 


ese ‘ «ee met 2 0 
Hatton Garden. 





WHEN 


scarlet cloth, 4s. 


This Work will be found very suitable for small Choirs and 
Sunday Schools. 


London: Nove.LLo, Ewer and Co. 


VOCAL ALBUM OF PART MUSIC 
SIR G. A. MACFARREN. 


Zephyr taking thy repose (S.A.1.8.) Sir G. A. Macfarren 





As the moments roll (A.T.T.B.) Webbe 
A little farm well tilled (T.7T.1.) J. Hook 1d. 
Come on, jolly hearts (T.T.B.) —... Dr. Hayes 1d. 
Lass of Richmond Hill (s.4.7.8.).. J. Hook 2d. | 
Dame Durden (s.A.T.8.) ae we 50 
Three merry chafers (T.T.B.b.) Truhn 1d. | 
Soldier’s love posse °s iis . Kiicken 1d. 
In the wood (Am Walde) (T.T.B8.u.) “Mendelssohn 1d. | 
Good night (S.A.T.B.) sea es ; ..Cooke 1d. 
The Lost (S.a.T.B.) ... ais ak ome lw. Spinney 1d. 
Spring (Trio, Ladies’ V oices) ane oe E.H. Thorne 2d. 
Christmas Carol (Trio, Ladies’ V oices) E. z Thorne 2d 
Remembrance (S.A.T.B.) 4 : , . Lissant 1d. 
Chloe and Amyntas (S.A.T.B.) Cia Dick ad. 
Dressel 6d. 


O Salutaris (T.T.u.2.) 
ORDER SIR G. ‘A. M: ACE ‘ARREN’ 'S EDITIONS. 


MARATHON 
Cantata for s.t.s. and Chorus, by R FORSEY BRION 
(Deaicated to Sir G. A. MACFARREN). 
Price 2s. net. 
Orchestral Parts may be had on Loan. 
B. HOLLIS AND CO., 
English and Foreign Pianoforte and Music Warehouse, 63, Ebury | 
Street, Eaton Square, London, S.W. 
N.B.—Sole London Agents for F. Hundt and Son's (Stuttgart, Ger- | 
Many) Iron Framed Pianofortes. Excellence guaranteed, 


2d. | Church musicians. 


. | excellence of this coilection. 


. | composition she has displayed in past years. 
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(CANTATAS for FEMALE VOICES 


FR¢ AN 1% “ABT. ae 

The Water Fairies 2 6 
The Silver Cloud 2 6 
The Wishing Stone 2 . 
2 7 


Minster Bells eee F aie ae “ea ene 

The Golden City ... oe see ; ee 

Springtime ... > 
The poetry of the sho ve WI 


HENRY LAHEE. 


The Sleeping Beauty 


n by Epwarp OXENFoRD. 





‘ | The poetry ‘written by ALFRED TENNYSON. 
} 
| 


cent KINROSS. 


sina Vineyard ne EG 
The poetry written ‘by Epwakrb OXENFORD. 


Fie HOFMANN. 
Song of the Norns . exe on oF 
From the German | by ‘Louis Novara. 


London: NovELLo, Ewer and Co. 
I OBERT COCKS and CO.’S NOVELTY LIST. 
HE*»P4yY. E. H. LeMmare. 
pas SONG OF A BOAT. 
| ATTHE STILE. Waltz. Vasstia 
ioe CHILDREN’S ISLAND. Song. A. Borron. 
IAMOND CUT DIAMOND. Song. A.J. Cavopr- 


MY BRIDE. Waltz. A. Beck. 2s. net. 


Payment as above received in stamps. 
NEW BURLINGTON STREET, LONDON, W. 
Sole London Agents for Carpenter’s celebrated American Organs. 
_Lists and drawings gratis. 


| Song 





Song. 2s. net. 


A. BorTon. 2s. net. 


Ko.tis. 2s.net. 





REcE NTLY PUBLISHED, 
THIRTY-FOUR 
ORIGINAL TUNES 


(NOW FIRST PUBLISHED). 
COMPOSED by 
MRS. MOUNSEY BARTHOLOMEW, 
| Associate of the Philharmonic Society ; and Organist at St. Vedast's, 
| near Cheapside. 


PRICE 3S. 6D. 





} a 
| “This book will be found to be of considerable interest to those in 
| search of good and attractive tunes to words already well known—in 
, fact, it is some time since we have seen a collection by a single composer 
| of such uniform merit. The modulations are frequently to keys beyond 
the range generally adopted in thi is. style of music, but they are always 
| managed with musicianly skill, and , therefore, are apparently natural 
| and easy. ‘lhe ideas are well expressed, and the harmonies are vocal 
| and interesting. We can heartily recommend this little work to all 
"—Miusical Times 
“Are very excellent as musical compositions, and will in many 
| cases prove a welcome change from the familiar tunes which have 
become wearisome from constint repetition.” —Graphic 

“The name of Mrs. Mounsey Bartholomew is a guarantee of the 

In her preface the composer admits to 
fifty years of active professional life; and it is no small thing to find, 
| after so long a period, that this eminent lady’ s ideas are sull fresh, 
| and her taste and judgment unimpeachable.”—The Queen. 
“An announcement of thirty-four original tunes, by Mrs. Mounsey 
3artholomew, will be warmly weicomed in the large circle of those 
who are aware of her emiuent musical ability, and rof the powers of 
The tunes are set to 
favourite hymns by Milton, Heber, Montgomery, Keble, Bonar, 
Elliott, &c., and the compositions are all smooth and delicious in 
their melody and rich harmonies—some, indeed, being charming.”"— 
Ecclesiastical Gazette. 

‘* Musicians cannot but hail with satisfaction the small volume put 
forth by Mrs. Mounsey Bartholomew, with the simple and unpre- 
tentious title of ‘ Thirty-four Original Tunes.’ Originality of thought 
and design are displayed throughout, and we would strongly commend 
these tunes to the attention of choirmasters and others.”—City Press. 

“The gifted composer has thoroughly studied the spirit of the 
words before writing, and we think she has succeeded in her interpre- 
| tation, and attained better than average results.”—Church Times. 

‘* Many are admirable examples of what a hymn-tune should be— 
bright or sad, as the sentiment of the verses require, but never 
flippan t or secular : the collection has, therefore, high average merit.” 
Musical Opinion, 

London: James Niszet and Co., 





| , Berners Street, W. 
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ANT HEMS E: OR CHRIST MAS. 


In the beginning ... 56 aes ous oes we Gi c Allen 
Drop down, ye heavens .. na .. J. Barnby 
The grace of God, that bringeth salvation ... .. J. Barnby 
Sing andrejoice . ‘ion .. J. Barnby 
Behold, I bring you good ‘tidings “< a J. Barnby 
Give the king Thy judgments, Oo Lord. és ae H. Brown 
Behold, I bring you glad tidings pas .. Giovanni Croce 
Arise, shine, for thy light iscome ... .. Sir Geo. Elvey 
Sing, O de vughter of Zion 2 Se she ... H. Gadsby 
Behold, I bring you good tidings i ie +. Sir J. Goss 
O sing to God (Noél) S6 re a Gounod 
Let us now go even unto ‘Bethlehem ... i. J. Hopkins 
For unto us was born... 5 ‘Sir G. 7 Macfarren 
While all things were in quiet silence. Sir G. A. Macfarren 
Blessed be the Lord God of Israel... «. The Earl of Mar 
Rejoice, O ye peopie . aan Pa Mendelssohn 
Hallelujah! for unto us a Child is born ace W. H. Monk 
Sing unto the Lord ven oe see «» V. Novello 
Glory to God in the highest me oe oe ..  Pergolesi 
Break forth into joy S63 T. Ridley Prentice 
Behold, I bring you glad tidings | one ‘an C, W. Smith 
The light hath shined... any ree ae E, Silas 
The morning stars sang together ae a, .. Dr. Stainer 
O Zion, that bringest good tidings... a .. Dr, Stainer 
Thus speaketh the Lord of Hosts ce =" ... Dr. Stainer 
The angel Gabriel was sent from God a -. _H, Smart 
In the beginning was the Word mse sia E. H. Thorne 
Sing, O heavens ... —- -.. 5B. Tours 
This is the day which the Lord ‘hath n made... J. Turle 
The light hath shined... ..  C.G, Verrinder 
Behold, I bring you glad tidings. ek bas 4 Vittoria 
Blessed be the Lord God of Israel... if DESSESS Wesley 
Glory be to God on high .. Dr. S. S. Wesley 


thts CU 


lo) 
pare Ns 


om 
Sono ek 


eer 


tpt Geet 


2d. 


Most of the above may be had in F olio, a ‘ocal Score, and Vocal Parts. 


London: Nove.io, Ewer and Co. 


~ TEN HYMNS WITH TUNES. 


FOR 


CHRISTMAS 


SELECTED FROM THE “ HYMNARY.” 


PRICE ONE PENNY. 


O come, all ye faithful... as es ase oy Old Melody. 
Approach, all ye faithful .. sa sae i a «. J. Barnby. 
Christians, awake . ‘ es scx Sir J. Goss, 
Hark! the hosts of heaven are singing” “ee oe Henry Smart. 
O come, new anthems letussing ...  ..  «.. H.J. Gauntlett. 
Hark! the heavens’ sweet melody... pe sae Sir J. Goss. 
O come, loud anthems let us sing ss ie Pe S. S. Wesley. 
Christ is born, tell forth Hisfame_... ses se Ch. Gounod, 
Come, ye nations, thankful own aes és ee Sir G. Elvey. 
Hark! the herald angels sing ... +s Rs Mendelssohn. 


London: Nove.LLo, E WER po Co. 





CHRISTMAS CAROLS 


NEW AND OLD 


THE WORDS EDITED BY THE 


REV. HENRY RAMSDEN BRAMLEY, M.A. 


THE MUSIC EDITED BY 
JOHN STAINER, M.A., Mus. Doc. 


First Series, paper cover 
% cloth, gilt.. 
Second Series, paper cover 
es cloth, gilt a se me = 
Third Series, _—- cover ne es “ae _ Aes 
cloth, gilt ai 
First, Second, and Third Series, cloth, gilt ‘ er a 
The words only, First, Second, and Third Series... ee each 
The words only, complete, paper cover seis ss 
He cloth ... ae: ees ay oe 
First Series, Tonic Sol-fa 
Each Carol published separately, ‘One -enny tach. 


Illustrated Edition (First and Second Series), handsomely 
bound in cloth, gilt .. 

Library Edition, demy Sv0, with Historical Preface, Roxburgh * 
binding * ore 


L wan: Neve LLO, on ER — Co. 
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CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA 
COMPOSED BY 
NIELS W. GADE. 
Op. 40. Price 1s. 
London: NoveLio, Ewer and Co, 


BS MOSS 


Sed cams 


a 


oo. 


oe 


CHRISTMAS CAROLS 


ARRANGED FOR 


MEN’S VOICES 


FROM THE COLLECTION EDITED BY THE 
Rev. H. R. BRAMLEY anp Dr. STAINER. 
Price Two Shillings. 

The growing use of Carols as open-air music on winter nights, when 
soprano voices, either of boys or women, are not easily obtained, has 
suggested the issue of the above, w hich includes twenty-four of the 
most popular Carols, old and new. 

London: Novetto, Ewer and Co. 


CAROLS FOR CHRISTMASTIDE 
Ser To ANCIENT MELODIES 
BY THE 
REV. THOMAS HELMORE, M.A. 
Words, principally in imitation of the original, 
By THE Rev. J. M. NEALE, D.D. 


s, d, 

18mo, Melody only one ens ose seis a 
os » packets ‘Of 5 O oes one ae sea te a 2 
” Comp ressed Score ee oa nes ost ~~ a8 
Folio, with Pianoforte sepa iniment sue te tee as 4 6 
Words only... ‘ eee ans oe we O 
% » 1a packets of 50 ae aoa ae ap aaa na 2O 


London: NOvELLo, Ewer and Co. 


Carols for Christmastide 
FOR L ITTL E SI NGERS 


GEORGE FOX. 





Prick Two SHILLINGS AND SIXPENCE. 
_ Lor idon : | Nov ELLO, E WER and Co. 


THE 


CHRISTMAS ORATORIO 


BY 
JOHN SEBASTIAN BACH 
THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. J. TROUTBECK, D.D. 





a ad 
Paper cover... one wee oes eae ors oe 3 0 
Paper boards eee one ave eds isin uw 3 6 
Cloth gilt 5 0 


Chorus parts, octavo, Is. 6d. each, 
London: Nove.io, Ewer and Co. 


THE FIRST CHRISTMAS MORN 
A BIBLICAL PASTORAL 
Tue Worpds WRITTEN By THE Rev. S. J. STONE 
THE MUSIC COMPOSED BY 
HENRY LESLIE. 


Vocal Score, 8vo, 2s. 6d.; Vocal Parts, 6d. each. 





London: Nove._o, Ewer and Co. - 


~ Secondedition. 
CAROLS FOR THE CHURCH SEASONS 
BY 
HENRY HUDSON. 
Octavo, One Shilling net. 
London: Nove.io, Ewer and Co, 





Prens for CHRISTMAS, by J. T. Fievp. 


4 ( “When Christ was born” =) 
Set 1. (“What child is this ” i wat wie “oR ee 20s 
~45, { “Sleep! Holy Babe!” ) 
Set 2. ( “Carol for Christmas Day” ; we 2d, 


HRISTMAS ANTHEM— 


“Let us now go even unto Bethlehem ” 4d. 
(Specimen Copy from the aren, 8, Montpelier ‘Row, 
Blackheath, S.E.) 








London: Novetito, Ewer and Co. 
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BERR WER SUE LADEEe amome yn MUSIC FOR ADVENT AND CHRISTMAS 


hig haps LD. By T. Mee Pattison, Chorus, Quartet, and BY 
sg | + 
ee Se | J. MAUDE CRAMENT, Mus. Bac., Oxon. 


London: Nove.to, Ewer and Co, 
tebascitrataed Masters stabs I 


EHOLD A LITTLE CHILD. SWEET IT 
IS FOR A CHILD LIKE ME, EE Se See 








Two new Christmas Carols. Prepare ye the way. vo .. . 4d. 
Composed by R. Brown-Bortuwick, Vicar of All Saints, Scarborough. ‘Spirited and effective, ond the coutheding ioe’ is wel m" written.”"— 
Price 3d. Musical Times. 


ease ADVENT LITANY. 
THERE CAME A LITTLE CHILD TO EARTH. | Swiftly the moments of my life are flying. 8vO 2 a. ee 2 


" Christmas Carol. Words by Rev. Tuomas B. PoLtock. 
Composed by R. Brown-Bortuwick. This is very simple and is intended to be sung after the Sermon at 
Price 3d. Evensong. Words only, for use of congregations, at moderate charge 
— according to number required. 
ALL MY HEART THIS NIGHT REJOICES. pots) 


. Christmas Carol. 
Composed by R. Brown-BorTHWICK. 
Price 3d. 


Behold I bring. 8vo wae 
“ Opens with a melodious treble solo and chorus, followed by a very 
| unconventional, but by no means ineffective setting of ‘Glory to God 








London: NoveELLo, Ewer and Co. | 
in the highest,’ with a florid organ accompaniment.’'—Musica! Times. 
RT TRS ‘In this Anthem the composer has furnished a somewhat elaborate 
ALBERT LOWE'S | accompaniment with separate pedal part.”—Choir. 
CHRISTMAS ANTHEM TWO CHRISTMAS CAROLS. 
% . Softly the night is falling... ‘a a4 aa a oe - 
= HOSAN NA.” . Inexcelsis gloria .. a aes aS me) 8vo. 3d. 


| 
Short dfull. C 4 ly for P h Ch } (Second Thousand). 
“ Hosanna in “the highest.” St. Mack xi pas ba eo The above Anthems are from Mr. Crament's “Six Anthems” 
shined upon us.” Is. ix. 2.“ The morning ataue sang together, and | (2s. net). Composed for the choir of the — ae rch, Berlin, and 
all the sons of God shouted for joy." Job xxxviii. | dedicated by special permission to H.R. and 1. Highness the Crown 
And a Choral for choir and congregation. | Princess of the German Empire. 
EXTRACTS FROM REVIEWS. 


Octavo, price Threepence. 
London: Nove LLO, Ewe R and Co. “A thoroughly good collection, full of good music, and worthy of a 
: place in the libraries of our Cathedrals. We shall be glad to see 


“ial her ef fi I ’—Church Tim 
8 I Xx C H k Nt S r M A S C A R O LS | fer Sa eee ovate on The collection 





tg | may be fairly pronounced to be above the average of s such publications. 
FRANK J. SAWYER, Mus. Doc., Oxon., F.C.O. In these Six Anthems we find evidences of much careful and 
E Pp | thoughtful work.”—Musical Times. 

“ OR age eee | “ The music is tuneful, and the endeavours to draw the distinction 

Mr. Sawyer’s Carols are as quaint and ‘full of Christmas’ as any} between supplication pret thanksgiving are clever.’—A theneum. 
we have seen for along time. ‘The store is large, but it cannot be too | “ Rarely does so much fresh and bright material come to us in the 
— cs — Nees bee: 2 kept up; and these six are certainly | shape of Anthems. . All these Anthems contain short solos, and 
i, oe ee e voices require to ‘be efficient to do the music justice; but any 


“Praise must be awarded these fine conceptions. They display th Ps 
u iging Mr. 
originality and good taste, on ground somewhat well trodden, and well-trained choir, we feel sure, would take pleasure in singing 
where temptations towards familiarity are not awanting. The best of | Paments mu 
the series are perhaps the pious lullaby ‘ Rocking so slowly,’ and ” London: Novetto, Ewer and Co. 





quaint strain ‘The Three wise Kings of the Rhine.’”—St. Cecilia} ~~~... . 
Magazine, | TZ ASY ANTHEMS, &c., by THomaAs Situ. Price 
Price Sixpence net. 3d. each. 


Also, by the same Composer, scat _UR ry id 3 ” Twelfth Edition 
SOFTLY FELL THE SHADES OF EVENING. Carol. 4d. net. | mm eos 


Brighton: J. & W. CuEsTER, 1, Palace Place, Castle Square. 


” 


; O worship the Lord.” Twelfth Edition. “Iwas glad.” Second 
FOR THE SUNDAY AFTER CHRISTMAS, EPIPHANY-TIDE, | eames OO send out Thy light.” “Hear my prayer.” “Like as 
OR FOR GENERAL US | the hart.” “ The Lord is my Shepherd.” “Lift up your | gg 
} S me) ) ~ * “Sing we merrily.” Third Edition. “ My heart is fixed.” “It is 
A lly Ww AS MANIF ES TED. a Short, I ull | | good thing to give thanks,” “ The night is departing.” Second Edi sion. 
nthem, from the Sacred Cantata “ Philippi,” by F. E. Giap- | | Te Deum in F. Five Kyrie Eleisons. Third Edition. 
STONE, Mus, a 3 —, Price - pee Raniiens Hetensn. Sinan te. 
.ondon: VELLO, Ew x 
- ote asenns Resins nace tic | Post- free from the Composer, Music W arehouse, Bury St. Edmunds. | 

















| 
OUR HYMNS with Tunes for CHRISTMAS, |” ae 
LENT, and ASCENSION. By Puitip Harsorp. Price sd. | zi HE W ELCO ME CAROL 
London: Novetto, Ewer and Co. | BY 
FULL, EASY, AND EFFECTIVE BENHAM BLAXLAND. 
ANTHEM FOR CHRISTMAS. “ We wish you welcome great and small, 


And a merry, merry Christmas to you all.” 


THERE WERE SHEPHERDS Price Twopence. 


Weekes and Co., Hanover Street, W. 


E. A. SYDENHAM. TWO CHRISTMAS CAROLS 





Price Threepence. BY 
scien ee EEE OES. Pox EDWARD H. BIRCH, B.Mus., Oxon. 

NEW CHRISTMAS ANTHEMS. Jesu! natus hodie ... is “. ‘ 4 ane «we 20 

Near Nazareth City os aoe «ws Sh 


ND HE SHALL REIGN. Price 3d. (2nd 
Thousand.) “ Very suitable for parish choirs. Easy and effec- 
tive.’ BEHOLD, I BRING. (Fourth Edition.) Easy. Price 


London: ‘Novetto, Ewer _ Co. 




















“ a 
THERE WERE SHEPHERDS. (Second Edition). Easy. Price 3d. NE ~NEW Ww ORKS by JAMES J. _ MONK. 
Composed by CALEB SiMPER, Organist of St. Mary Magdalene, O, BE JOYFUL. Festival Anthem. Price 6d. 
Worcester. London: WEE KES and Co., Thy Hanov er Street, W. London: Nove.tio, Ewer and Co. 
x TE ee = TE DEUM. Price 4d. 
EASY FULL ANTHEM FOR CHRISTMAS. London: F. Pitman, Paternoster Row, E.C. 


Or from the Composer, 48, Oxford Street, Liverpool. 


LESSED IS HE THAT COMETH IN THE 

NAME OF THE LORD. Composed by J.J. Simpson. 8vo. NTHEMS FOR CHRISTMAS. By Dr. Jacos 

Price ? 3d. London: ¢ NovELto, ) EWE zs and oor A’ BrapForD. “ so! us Fy go even unto Bi Real “We 
*rice 2d. each. 


POPU L AR CAROLS FOR C HRISTMAS. cesidanetions “tendon! Novetto, Ewer and Co. 














1. THE FIRST CHRISTMAS NIGHT (4th Edition). S 4 S ANTHEM “cc WHILE SHEP- 
> TS vere Se See Cer eee een Save WATCHED, by T. Davis, A.C.O., A.Mus.T.C.L,, 
Words and Music by the Rev, E. Hussanp. Choirtrainer to the Choral Union of the Archdeaconry of Brecon. 


Words only, 2s. a hundred. Edition with music, 4d. each. To be} Choral Recit. Full Chorus and Fugal Chorus. Easy and effective. 
had from the Composer only, St. Michael’s Vicarage, Folkestone. Price 3d. London: Novetio, Ewer and Co.; or the Composer. 
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M.SMALLWOOD’S FESTAL and GENERAL 
ANTHEMS for Choirs and Singing Classes :~ 
1. The Lord reigneth, 
2. Thus saith the Lord. - \ 
3. Praised be the Lord daily. Tw mente 
4. I will magnify Thee, O God. - Twopence each 
5. In the beginning was the Word. j 
6. Iwill give thanks 
One copy of each “of the above sent as specime 
penny stamps from the Author, Heathfield House, Kendal. 
copies —— to 
3, WILLIAMS, 19, Paternoster Row, London, E.C. 
Second Thousand. ; 
V M. SMALLWOOD’S Christmas Anthem, 
IN THE BEGINNING WAS THE WORD. 2d. 
‘“‘ Easy and effective.” 
B. Wir IAMS, 10, Paternos ter Row, London, E.C. 


\HRIST MAS BELLS. Part-song. By W. Haynes. 
Easy and effective. 3d. 
London: NovELLo, E WER and Co. 


n copies for three 
Orders for 


HRISTMAS CAROL, by J. Ps Harpinc.— 


‘ There dwelt in old Juda.’ 5.4.1.8. (with solo). 2d. 
Suneanne and KILNER, 16, Southampton Street, Strand, W.C. 








dy. Price 2d. 
INE LESSONS. ath CAROLS. Festal Service 
a for Christmas Eve, as used in Truro Cathedral. 


A. R. Mowsray and Co., 116, St. Aldate’s, Oxford; and at 


65, F arringdon Street, L ondon, E.C, 


Hymn for 
Price 14d. 





Aree ACH ALL YE FAITHFUL. 

Christmas. Music by Benjamin ConGREVE. 

London: Nove.to, EWER _and Co. 

OUR. PART SONGS (3d. each net), parts 3d. net: 

sal wish you a merry Christmas” “The Holly Tree and 

Mistletoe”; “Give me the lusty wintertime.’ “T wish you a merry 

Christmas” ; song; price 6d. net. ‘““A Happy New Year”; song and 

chorus; price 6d. net. To be had of Dr. Belcher, Hamstead Road, 
Handsworth, Birmingham. 


FOR “ADVENT. 
5 4 la 
THE BENEDICIT 
In Cuant Form 
SET TO Music sy DAVID STRONG 
Inscribed to Dr. Starner, M.A. 
Price 2d. 
DEUM AND BENEDICTUS 1x E 
NoveELLo, Ewer and Co. 


Also, CHANT—TE PLAT, 


London: 


Dedicated to Dr. STAINER. 
eee = OMNIA OPERA, as sung at the 
Enthronement of the Archbishop of Canterbury. [ull setting, 
suitable for Cathedral or Parish Choirs, Set to Music by W. H 
Loncuurst, Mus. Doc. Price 3d. 
London: NoveLto, E 


HE ADVENT HYMN, “ Lo! 
clouds descending,” to the old tune “Helmsley.” Arranged 
from the setting in Pierson’s Oratorio “ Jerusalem” by H. S. Iroas, 
With a note on the history of the hymn and tune. Svo, 2d. 
London: Nove.io, Ewer and Co, 


“NEW ANTHEM FOR EPIPHANY. 
THE SUN 


FROM THE RISING OF 


WER and Co, 








He comes with 





Price 4d. 
Magnificat and Nunc dimittis in B flat : _ ate sie, i 
The eyes ofall. Short Full Anthem... ; _ aie se al 
Benediciteomnia Opera ... , 3 


By Dr. H AY DN KE ETON, 
Organist of Peterborough Cathedral. 
_London: Nove tio, Ewer and Co, 
Second Edition. Just published. 
HE LORD REDEEMETH. Anthem for All 
Saints’ Day and ordinary use, by J. C. B. Virsutt, Organist of 
All Saints, Reading. Price 4d. London: | Nove LLO, E WER and Co. 


HANDEL'S ORG: AN CONCERTOS 


Sid. 
CONCERTO No.1,in G: Organ Solo... ii si ee 
ORCHESTRAL Parts (two Violins, sea Violoncello and 
Bass, and Oboes) ... eS +4 = ne ee 
CONCERTO No. 2, in B flat: ‘Oren ny 1 6 
ORCHESTRAL Pants (two Violins, Viola, Violoncelto and 
Bass, and Oboes) ... Ra ae a at 
CONCERTO No. 4, in F: Organ Solo 1 6 
ORCHESTRAL * fae (two Violins, Viola, Violoncelto and 
Bass, and Oboes) ... soe . ae 


London: NoveLto, ‘Ewen ond Co. 





"HE GREGORIAN CANTICLESand PSALTER. 
Fcap. 8vo, cloth, red edges, 3s. 6d. To the Clergy or Organists, 
£3 10s. per 25 copies. 


TH E CANTICLES and PSALMS, Newly adapted 

to the Old Church Tones, with the Occasional Introduction of 
Choral Harmony. By ART HUR HENRY BROWN Y, of Brentwood, 

Or, may be had separately, the PSALTER, 4th edition, price 2s. 6d,; 
the CANTICLES, 4th edition, price 1s., both in cloth binding, 

*,* Specimen Copies will be sent tee of postage on receipt of the 
published price, 

Mr. ARTHUR BROWN’S GREGORIAN CANTICLES and 
PSALTER are now used in the following, among other Churches ;— 

Truro CATHEDRAL, 
St. Nintan’s CATHEDRAL, PERTH, 

Berwick Street, Soho: St. Luke. | Guildford: St. Nicholas 
Bicknor, Kent. Hatcham: St. James. 
Blunham, Beds. Horsleydown: St. John. 
Brentwood: St. Thomas. Kentish Town: St. Luke. 
Bury St. Edmunds: St. John. Kilndown, Kent. 
Caldmore, Staffs. Maplestead House of Mercy. 
Cheltenham: All Saints’. Margaret Street: All Saints’. 
Chigwell Row: St. John. Rolleston, Notts. 
Clapton: All Saints’. ' Stoke Newington: 
Clifton, Beds, Stonesfield, Oxon. 
Clifton-Reynes. Streatham: St. Leonard. 
Cobham, Surrey. Streatham: SS. Peter and Paul, 
Colyton, Devon. Sutton, Leicestershire. 
Cople, Beds. Tunbridge Wells: St. James. 
Drury Lane: St. John. Jentnor. 
Eastbourne. Watlington, Oxon. 
Elsecar, Yorks: Willenhall: St. Anne, 
Epping. Weybridge. 
Folkestone: St. Michael. Wimbledon: Holy Trinity. 
Grasmere, Westmoreland. Wolverhampton: St. Andrew, 


Matthias 


Holy Trinity. 


Also, by the same Author, 
RGAN HARMONIES for the GREGORIAN 
PSALM TONES, A Companion to the above. Ninth edition, 
Imp. vo, cloth, 8s. 6d. 


London: THomas Bosworth and Co., 66, Great Russell Street, W.C, 


HE CONGREGATIONAL PS ALMIST. 
Edited by Henry ALton, D.D.,and H.J. Gaunrvett, Mus. Doc. 

Compressed Score (with Ad ditional Tunes), cloth, 4s.; roan, gilt, 5s. 

A Complete List of Editions (with Specimen Pages) embracing 

(1) Tunes and Chorals; (2) Chants, Sanctuses, &c.; (3) Church 

Anthems; (4) Tunes for Children's Worship ; may be had on appli- 

cation to the Publishers. 

ADDITIONAL TUNES. 
Metres in recently published Hymn Looks. 
paper cover, &d.; cloth, 1s. 

CHURCH ANTHEMS, &c., containing 115 Anthems adapted for 
Congregational Use. Cloth, 3s.; roan, 3s. 6d.; Cheap [dition, 
cloth limp, ts. 4d.; heise cloth, 1s. 8d. Sol-fa Edition, cloth limp, 
1s. 6d.; stiff cloth, 2 

WORDS OF CHU RCH ANTHEMS. 
paper, 2d.; limp cloth, 4d.; cloth boards, 6d. 
cloth, 10d.; roan, Is. 4d. 











(Nos. 501 to 649.) Providing for Peculiar 
Compressed Score, 


Cheap Edition, 32mo, 
Large Type Edition, 


Dr. Allon's Sunday-School Hymns and Tunes 
TUNES FOR CHILDREN’S WORSHIP. Edited by Henry 
Aton, D.D. Containing 420 Tunes in all Metres, and suitable for 
use in most Sunday School Hymn-Books. Compressed Score, 
cloth, 2s.6d.; roan gilt, 3s. 6d.; Soprano and Alto, rs.; cloth, 1s.6d.; 
Tenor and Bass, 1s.; cloth, 1s. 6d. Sol-fa Editions at the same 
prices. 
, London: Hopper and StovuGuTon, 27, Paternoster Row. 
Nove._o, Ewer and Co., 1, Berners Street. (W. ), and 80 & 81, Queen 
Street, E.C. 








A SELECTION OF MOVEMENTS _ 


Gounod’s Sacred Trilog 


THE REDEMPTION 


ARRANGED FOR THE ORGAN 
BY 
GEORGE C. MARTIN, Mus. Doc., 


Sub-Organist of St. Paul’s Cathedral. 
PRICE FIVE SHILLINGS; OR, SINGLY:— 


No.1, THE CREATION—THE DARKNESS... ... sie HB; 
» 2 THE MARCH TO CALVARY _... one ss ee 
» 3. BESIDE THE CROSS REMAINING ... “se sss: Ss 
» 4. FROM THY LOVE ASA FATHER ... ... vce SEM 
» 5. UNFOLD, YE PORTALS EVERLASTING ... at 
» © LOVELY APPEAR OVER THE MOUNTAINS ... 1s 
» 7 HYMN OF THE APOSTLES _... coo ee oe 


London: Noverro, Ewer and Co, 


Now R 
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Ti 
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XUM 
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anists, 


apted 
tion of 
tw ood, 
2s. 6d, ; 


of the 
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€si— 


lias 








' 
Author of“ The Philosophy of Music,” “‘ Musical Development,’ Some H Arrange from various s 
reflections upon Musical Art considered in its wider relations.” 
Price SIxPeNnce. | 


London: NovELLo, Ewer and Co, 
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Now “Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. st and and ‘Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s, 4d. each. 


SECOND SERIES. 
THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A,, 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
‘“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 





London: NOVELLO, EWER and Co., ¥; Renee Street (Ww), and 80 & 81, Queen Street (E.C.) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MAsTEeER TO Harrow SCHOOL. 


ORATORIO.—* CHRIST AND HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
‘““CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; paper cover, 4s. 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, Is. 


GLEE-BOOK.—Vols. I. and IT. Cloth, 4s. each. 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover, 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 


ist Set—“ Jack and Jill,” &c. ... eee «. 1s.|3rd Set—Hunting Quadrilles: ‘John Peel,” &c. 1s. 
and Set-—* Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: “Girls and Boys,” &c. 1s, 
HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. 
Lists and full particulars may be obtained on application. 
Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


Just published. | FOR MALE VOICES. 





| onan 
A STUDY | MAGNIFICAT & NUNC DIMITTIS in B Flai 
es GEORGE }ARRE ies MA. Mus.D. 
CH. GOUNOD’S santas eso ek a 


Saenz 7 MAGNIFICAT & NI NC DIMITTIS in 
THE REDEMPTION B. LUARD SELBY. 


Octavo, Sixpence. 


JOSEPH GODD: ARD. VERSICLES, RESPONSES, AND LITANY 
FOR T.T.B.1 


“gia ed, for use ia 











Sy or ha 


Keble College C 
CHARLES | H. i 6 LOYD. 
London: ae “4 iwe ER and Co 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


es 


Just published. Octavo, 


MAGNIFICAT & NUNC DIMITTIS 


Set to Music in the Key of B flat for the Festival of the 
Sons of the Clergy, patel 


By HENRY SMART 


Price Sixpence, 














No wud London : NOVELLO, E WER and Co, 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, Just published. 
red edges ... ase on aa ee sae ate ee a | om 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double __ LAUDAMUS, P set ag music in the 
Columns, Cloth, red edges ... ie OO key of G Py sons f- ag rice 4 4c 
» Hymns only. Royal 24mo. Nonpareil Antique. Double ondon: Noverto, Ewer and Co. 
Columns. Limp cloth... ass bom 4 - 
» Hymns only, Royal 24mo. Nonpareil Antique, engi E DEUM LAUDAMUS, No. I in D, No. 2 in 
Columns. Paper cover are © 3 E flat, in simple Chant Form for Parish Choirs, By S. C. Cooxzg, 
3. Hymns with Tunes. Demy 8vo, Cloth 4 0| The No, 1 in D was selected by the Lichfield Diocesan Choral 
4. Hymns with Tunes. Demy sacl — bev elled’ boards, Association, and sung at Stafford in 1881. Price 4d. each, 
gilt lettered, red edges... 5 0 London: NovELLo, EWER and Co. 
5. Tunes only. Demy 8vo. Cloth. 50 “Reduced Price, 3 ie: 
6. eg — Cloth, bevelled boards, gilt let: aia A. MACFARREN’S CANT SATE DOMINO and 
7. Hymns with Tunes, Treble part only. Royal 24mo ccs « DEUS) MISEREATUR. For Voices in Unison and Organ, 
‘, Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 8vo. London: Novetto, Ewer and Co. 
bevelled boards, gilt lettered, red‘ edges .. o ss een 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl REDUCED TO THREEPENCE EACH. 
8vo Prayer Book. Cloth + owe 2 6 A. MACFARREN’S TWO-PART ANTHEMS 
9. Hymns with Tunes, Ditto. Cicth, bevelled. boards, gilt e forsmall Choirs. First Series. Boys’ and Female Voices, 
lettered, red edges wan ila ipa tienes ae ° econd Series, Female and Male Voices. 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 


bevelled boards, gilt lettered, red edges 


Selections of Hymns with Tunes for Advent, Christmas, Easter, and | 


Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants, s. d. 
No.9. Limp cloth ss ae aon was ose aes ~ & 8 
10. Cloth boards ose a —_ ose ove eee -“ § 
11, Smalledition ... ine ine ase ove we 3 0 
12. Tonic Sol-fa “ . ove oe 3 0 

First and Second Series can still be had separate. 

THE BOOK OF PSALMS (BIBLE VERSION), 

With Canticles and Anthems, 

Pointed for Chanting for Congregational use jo 3 


(Offered in quantity at reduced price per dozen.) 


The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. : 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove.Lto, Ewer and Co,; Bristol: W. and F. MorGan; 
And all Booksellers and Musicsellers, 


THE ANGLICAN HYMN-BOOK. 
Seconp Epition. REpuceD Prices, 
Words and Music, gto, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d. ; paper, 44d. 
London: NoveLto, Ewer and Co.; and SImpKIN and MARSHALL. 








NEW AND CAREFULLY REVISED EDITION, 


PRACTICAL ORG AN SCHOOL 


FREDERICK ‘SC HNEIDER. 
Price, in paper cover, 2s. 6d.; paper bc 
Eaadont 





ards, 3S. 
voi LLO, EwWekr and Co, 
RGAN MUSIC. oo Geo. SHINN, Mus. Bac. 
MARCH OF THE JE WISH WARRIORS (with Chorus). 
Organ, 1s. 6d.; Piano, 1s, 6d.; Chorus to March, octavo, 14d, 


MARCH OF THE MEDES. Organ, rs. 6d.; Piano, rs. 6d. 
above are suitable for Voluntaries or Concerts, 
strong impression.”—Tonic Sol-fa Reporter. 


SIX TRANSCRIPTIONS for the ORGAN, 2s. 6d. (six series 
now ready). Each series contains six pieces from the works of the 
Great Masters, very suitable for Voluntaries and teaching pieces. 
“ They are excellently arranged.”—Dy. Stainer. “Your arrangements 
are admirable.”—E., 11. Turpin. 


The 
“Sure to makea 


» 20 6) 


These Anthems are available as Duets for private use. 
| London: Novetto, Ewer and Co. 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with’ the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveELLo, Ewer and Co. 
Just published. 
Ks EDWARD. A new Processional Tune, by 
\ E. A. SyDENHAM, to the popular hymn “ Rejoice, ye pure in 
heart.” E “i Price One ‘Penny, London: Nov ELLOy Ewer and Co. 


~ ANTHEM FOR CONSE CRATION AND RE-OPENING OF 
CHURCHES, 


I HAVE SURELY BUILT THEE AN HOUSE 


T. TALLIS TRIMNELL. 


Octavo, 4d. 
London: NovELLo, Ewer and Co. 








Just published, price 13d. 
ECOND set of TWO KYRIES in F. By T. R. 
Mattuews, B.A., Editor of “ The Village Organist,” &c, 
London: Novetto, Ewer and Co. 
*,* These Kyries are especiz ally suitable for Festiv als, 


EAR MY PRAYER (In Te speravi). Solo for 
Soprano or Tenor. Adapted to the 36th Prelude of J. S. 
Bacu by T.H. MacDermotr. ‘Two Shillings net. 

London: Nov ELLO, Ewe R and ¢ Co. 


(;*4 A (A RANT US T HY PEACE. Solo for Contralto « or 
Baritone. By T.H.MacDermortt. Two Shillings net. 
London: _NoveELLo, Ew ER and Co. 





t published. 
APY JESUS SP: KE UN ping HIS DISCIPLES. 

Anthem for Trinity Sunday. By J. Summers. Price One 
Shilling. 

OPINIONS OF THE PRESS, 

“ This is a composition of great merit, very much superior to mos 
of the productions that come under our notice, . The baritone am 
is che urmingly written, and the accompaniment well worth studyin 
‘ We commend the composition to the notice of choirmasters 
with sufficient resources to do justice to a somewhat elaborate setting 
of well selected words.”—London Church Times. 
“It contains a fine baritone sclo.... / A charming trio... . The 
entire work is skilfully _ effectively written for church choir pur 
poses.” — Melbourne Arg 
coches "Nove Lo, Ewer and Co. 








Dedicated to JoserH Barney, Esq 
E DEUM, BENEDICITE, anit KYRIES, 
published together for use of Parish Choirs, Composed by 
H.R. Coutprey. Price 4d. 
London: NovELLo, Ew ER and Co. 


IX HYMN TUNES. Set to the words of popular 


Hymns, by Henry THompson. Price 4d. 
London: NovELLo, Ewer and Co. 


WELVE HYMNS with Original 


Georce F. Le Jeune. 
sionals. Price 6d. 


wn 





Tunes. By 
Several of them suitable for Proces- 





London: Nove.to, Ewer and Co. 


London: NoveLLo, Ewer and Co, 


toc 
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Fourth Edition, enlarged. Small 4to. Price 2s. paper cover, 


3s. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gorr Ousexey, Bart., 
&c,, and Epwin GeorGe Monk. 

This work contains nearly 4oo Chants; which are appropriated to 
“Venite exultemus Domino, ® the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. ‘The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: Nove.to, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon, In paper, 9d; cloth, 1s. 6d. 
London: Novetio, Ewer and Co. Oxford: PARKER. 





Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 
E. G. Monk, Mus. Doc.,Oxon. In paper cover, 1s. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: Nove.to, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 13d. NoveL.o, 
Ewer and Co.; and Parker and Co. 


Seventeenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s. 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


Score, Is. 6d. ; j 
The Chants are selected with due reference to the position of the 


Reciting-note, 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other poi inted 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. N.B.—A small edition is in preparation. 





Eighth Edition. 





OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price Is.; in cloth, : Is. . 6d. 

‘ourth E dition, = ee ee ea 

OULE’S DIRECTORIUM CHORI ANGLI- 


Quarto, in cloth, elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. Sr. J. B. Joure. _ Price 3d. NoveLio, Ewer and Co. 


NTHEMS for use with ‘CHURCH PRAIS 5.” 
This Volume has been compiled so as to provide Choirs and 
Congregations with the complete Music to those Anthems in “ Church 
Music” which either appear in vocal score (without instrumental 
It will thus embrace the Music to 
The other 


CANUM. 





accompaniment) or in words only. 
Nos. 2, 3, 8, 10, 11, 13, 16, 18, 19, 20, 22, 23, 24, and 27 to 69. 
numbers will be found in complete form in ‘Church Praise” already. 
The order in which the Anthems appear will be that of ‘Church 
Praise” throughout. Price 5s. Strongly bound in Cloth Boards, red 
edges, 300 pp. 
London: Novetto, Ewer and Co., 1, Berners Street (W.), and 80 & 
81, Queen Street (E.C.) ; or may be obtained of any Musicseller. 
James Nisbet and Co., 21 Berners Street, W. Publishing Office of 
the Presbyterian Church of E ngland, 18, ‘Paternoster | Square, E.C. 


2 





Just published 
FFICE OF THE HOLY COMMUNION (with 
Benedictus and Agnus Dei) set to music in the Key of E for 
Four Voices, by E. BUNNETT, Mus.D. Price gd. Also, by same Com- 
poser, Te Deum laudamus, Benedictus and ‘Jubila ite, in Key of E; 
Magnificat and Nunc dimittis, in Key of A, price 3d. each. 
The following Anthems by the same la ser i— 





“Blessed be Thou” (Harvest and other Festivals) . 3d. 
‘O Lord, Thou art my God” (Ad on 3d. 
‘In the beginning” (Christmas) 3d. 

And all other t w vorks, 
London: NoveEL_Lo, EWER and Co 
Will be ready, December 15. ; : 
OMMUNION SERVICE in D (No. 2), contain- 


ing Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, and Gloria, by 
VILLIAM HENRY MONK. 

The compass is fast the octave from D to D._ Price One Shilling. 
London: NoveLLo, Ewer and Co. 


THREE SHORT ANDANTES 
For THE ORGAN, BY 
WALTER PORTER, F.C.O. 
“ All these are good, and will be of great use to organist: "—Graphic. 
“ They are all suited for voluntaries.’’—Orchestra. ‘Pleas sing and not 


too difficult.”—J//ustrated London News. Price 1s. 6d. net. 
NoveLto, Ewer and Co.; and W. R&EVES, 185, Fleet Street. 





CHRISTIAN THE PILGRIM 


THE PILGRIM’S PROGRESS 
CANTATA 


WILFORD MORGAN. 


New edition, with a new aria for the Bass. This Cantata has been 
immensely successful each time it has been performed. It is full of 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s. 6d. net, of 

Moraan and Co., 27, Charles Street, StgJames’ s, S.W. 


O CON: DU CTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Witrorp Moraan’s semi-sacred Cantata ‘CHRISTIAN THE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed. 
MorGAN and Co., 27, Charles Street, St. James's, S. Ww. 





-O ORGANISTS.—WitrorpD Morean’s popular 
semi-sacred March “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free,18 stamps. roth Edition, 
Morgan and Co., 27, Charles Street, St. - James's, S.W. 





Second edition, 


IX KYRIES. Composed by Witttam HoLranp. 





Price 3d. Lon don : NoveEL_o, Ewer and Co. 
Y REV. HL H. WOODWARD, M. A., Mus. Bac., 
TE ee ae See sung by 1800 vo in 
Worcester Cathedral last June =, Od. Benedictus in E flat, 3d. “Ma rt 
nificat and Nunc dimittis in E flat, 4d. 
_Lo ndon: Novi, EWER and Co. 
VOLUNT ARIES 
ARRANGED F¢ 
ARM O N IUM 
HAR} 
W. cern 
In Six Books, each containing Sixty Voluntar 
One Shilling each. 
In Two Volumes, Cloth gilt, Four Shillings each 
Li or CoNTENTS GRATIS AND Post-Frrr. 
London: NovetLo, Ewer and Co. 


GOUNOD’S 


REDEMPTION 
PIANOFORTE ARRANGEMENT 


I 


BERTHOL D TOURS. 
Price Five Shillings. 


London: Novetto, Ewer and Co. 


Just published, Price Sixpence net, folio size. 
L UT HER’S SNOW oo 
(Sung by the great Reformer when a wan 


Set to Music composed Y 


J. O. SMITH 











(of Cheltenham). 
Specially suitable for Luther Commemoration Meetin 
Concerts, Penny Readings, &c. Anecdotal Matter ] 
Cheltenham: Messrs. Date, Forty, and Co. London: J. B. Cramer 
Regent St treet. 
Third thousand. 


RUTH 


SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 


Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for ‘the use of Musical Societies, with Organ 
or Pianoforte Accompaniment, One Shilling. 
ondon: NOvELLO, Ewer and Co. 
TONIC SOL-FA EDITION, ONE SHILLING. 
London: J. CuRwEN and Sons, 8, Warwick Lane. 
Birmingham: James Pass, 17, Union Passage. 
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POPULAR COMPOSITIONS by GABRIEL 


rs . 





SONGS. NET. 
WHO’S FOR THE QUEEN? (New Patriotic 7 s. d. 


The Words written by F. E. Weatherly aa oo oo 2 0 
(Sung by Mr. THurLeyY BEALE BE) 
KING CARNIVAL, The Words written by F. E. “os sol 2 0 
BY THE RIVER. The Words written by marines Gardner... 2 0 
ELSIE (The Flower Girl’s Song) .. a OD 
(Sung by Miss ADA TOLKIEN. a 
THE ZINGARA.. 5 + 2-0 
(S ung by Miss Jost ‘SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD MEADOW GATE. The Words written by R. 
Richardson, Esq 20 
a OF THE. LEA. TheWords written by R. Richardson, 


THE “SITTLE LASS O’ BRAY. The Words written by 


Edward Oxenford... 20 
Sung by Miss José Sherrington and “Miss Jeanie Rosse. 
PIANOFORTE, &c, 

ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition... 2 0 
Transcription for the Organ, by Dr. W. J. Westbrook ... 20 
MY LADYE BARBARA’S GAVOTTE  ... ae oe 20 


PART-SONGS, S.A.T.B. 


THE THREE STARS. and Edition .., ti is i 8 
THE KNIGHT’S RETURN. 6th Edition ous «ws © 2 
GOD SAVE THE PRINCE. 18th Edition 0.2 
THE DISTANT SEA. 5th Edition eis ab aa Oo 2 
TO THE WOODS. oth Edition .., eve ae a o 2 
HARK! ’TIS MUSIC. 6th Edition ove uae P o 2 
THE HOUR OF REST. 5th Edition aks axis 0 2 
DAME WIGGINS OF LEE. (Humorous.) 7th Edition o.2 
DAME TROT. (Humorous.) 3rd Edition am ‘uns oe © 2 
WHO'S FOR THE QUEEN? a Edition. ene Part- 
Song. For T.T.B.B.) ove 3 


London: Novetio, Ewer and ins 1, Berners Street, w. *” 
and 80 & 81, Queen Street, E.c. 


IVANHOE. 


Marcneé Hiroigue spy ALFRED J. DYE. 
“ Performed with great success at the Promenade Concerts, Covent 
Garden, and by the Band of the Coldstream Guards.” 
Piano Solo, 48. 
Piano Duet ready in a few weeks, 
Full Orchestral and Military Band Parts lent gratis on application to 
_the publishers, Messrs. NoveELto, Ewer and Co., 1, Berners St. . W 


THE SILVER BELL 


(Das Silber-Gléckchen) 
SONG 
The saat BEATRICE a RCROMBIL 
J. L. HATTON. 


Price 1s. 6d. net, 
London: NoveLio, Ewer and Co. 





Now ready. Price 3s. each net. 


JOHN GILPIN 
BEAUTY AND THE BEAST 


Humorous Cantatas for Solo Voices, Chorus, and Orchestra, by 
EDMUND ROGERS. 


“ Skilful construction, refined humour, and a spontaneous flow of 
graceful melody characterise Mr. RKogers’s cantatas ’—Queen, 

‘Mr. Rogers, by the successful composition of his clever cantatas, 
has done much towards the advancement of humorous music in our 
day. ”— Musical Standard. 

“We cordially commend this Cantata (“ Beauty and the Beast’) to 
the attention of choral societies."—Musical Times, 


Address, Composer, 4, Melrose Gardens, West Kensington Park, W. 
A NEW SACRED CANTATA 


ENTITLED 
THE PILGRIM’S PROGRESS 
FOUNDED ON BUNYAN’S FAMOUS ALLEGORY 
MUSIC BY 


EDMUND ROGERS. 


This Cantata, which is simple and easy of performance, will be 
found an excellent work for Church or Chapel Chvirs, and Musical 
Associations. 


Price, complete, 3s. net. Chorus Parts, 1s. 
No postage charged for Specimen Copies. 


The Iron Horse... eee eee sis oro owe A, 
The Ironfounders (12th thousand) ie 3d, 
The Stormy Petrel (soprano or tenor and bass Solos) (xh thousand) 3d, 


The Coral Grove : 3d, 
Pibroch of Donuil Dhu (Sir Walter Scott) « oe ane os: 3 
Sweet Spring (madriga)) ... ee pas wa — a 
The Ocean (Barry Cornwall) ues wee nae ae ow 30 
Over the mountain- side (four-part serenade) | sae wae i 
Soul of Living Music (soprano solo and ee one pers a 
The Jager Chorus (6th apacauants ae ie 
The River... mim Séken Yess’ Weee > 
Departed Joys (Thomas Moore)... sas as as vee aon Sl 
Summer and Winter es axe va ae en ooo 2d, 
The Anglers (6th thousand) a web we 2h 
Sweet to live amid the mountains (18th thousand)... “ we Sk 
The Dream of Home (Thomas Moore) ‘as oe eos 40, 
There's beauty in the deep (10th thousand) . ove ee ee Idd, 
Soldier, rest! (Sir Walter Scott) aad wore oe oa oe 
Woods in Winter ( Longfellow)... bat ove ose eee eo Td, 
Autumn (Montgomery) ... eh ave) Sh 


London: Novaxse, ae ER sie Co. 


Just Published. Price 3d. 


THREE DOUGHTIE MEN 


HUMOROUS PART-SONG FOR S.A.T.B. 
Enthusiastically encored at the Belfast Choral Association's and other 
Societies’ Concerts, 
London: NoveLLo, Ewer and Co. 


OUR-PART SONGS by S. S. Srratron.— 
‘Monarch Winter,” words by W. S. Passmore, 3d.; ‘ Summer 

is but fleeting,” words by E. Oxenrorp, 3d.; ‘‘ Merrily every bosom 

boundeth,” words by THomas Moore, 3d, 

London: Novet.o, Ewer and Co. 


|B emesis DICKORY, DOCK. Humorous Glee. 
By ALFRED ALLEN. “ The composer evinces considerable 
humour.’—Saturday Review. Price 4d. Nov ELLO, Ewer and Co, 
FOR SCHOOLS AND SINGING CLASSES. 
Now Ready. 17th Edition. 1s, 6d. 
ILCHER’S MELODIES for YOUTH. Sixty 


Songs for two, three, or four equal voices. Composed by Sitcuzr, 
be to English words by Francis L. Soper. 
One of the best publications of its kind.” —Athenaum. 


London t Novecto, Ewer and Co. ; and Simpson and Co. 


THE CHILDREN’S HOUR 


NEW PART-SONG. Price 3p. 


ALFRED R. GAUL. 


“This Part-Song, written for, and dedicated to, the Kyrle Society, 
is laid out in Mr. Gaul’s very best manner, and while recalling, for its 
beautiful effects, his elegant Part-Song ‘ The Silent Land,’ the resem- 
blance begins and ends there. Mr. Gaul knows to the very letter the 
capabilities of the voices he writes for, and one is perfectly safe, even 
after a single experience only, in predicting a widespread popularity 
to ‘ The Children’s Hour,’ ”_Birmingham Daily Mail. 

London: Novetto, Ewer and Co. 


WILLIAM J. YOUNG'S 
Popular Part-Songs for S.A.T.B. 














Hail! merry Christmas wn ree .. Igth thousand 2d. 
A merry Christmas to you all ae ee ose, OUR s 3d. 
A happy New Year... ows a oan «. 3rd Ba 3d. 
Songs of praise ... ave oo ose on » gen fe 3d. 
Fairy Revels... ie ate sie ass «oe THE 5, 3d. 
Blow ye balmy breezes ie ans +6 vee OSD e 3d. 
Forest Echoes... owe wes on eee me) - 3d. 
England's Glory ab pa sie os Oth i 3d. 
Sunny rays and The streamlet — +e a. 3rd » each 3d, 
Gaily through the greenwood ae ene icv 42008» 2d 
I love the merry spring-time ese ase wo» 24th 4, 2d. 


_London: Nov ELLO, Ew ER & Co.; Manchester : Hime & ADDISON. 


HERE IS DEW FOR THE FLOW’RET. Part- 
Song. By Eaton Faninc, Composer of “ The Vikings,” 
“Liberty,” “‘ Daybreak,” &c. Price 6d. 
London: NoveL_o, Ewer and Co. 


~NEW PART-SONGS 


COMPOSED BY 
HERBERT W. Ware rnc, Mus. Bac., Cantab. 
WHEN DAFFODILS BEGIN TO PEER. 34d. “All associations 
devoted to the cultivation of purely vocal music should possess Mr. 
Wareing’s ‘ When daffodils.’ "—Birmingham Daily Gazette. 
SUNDAY. 3d. ‘The music, both in melody and harmony, is 
sweetly characteristic of the subject, and the writing througtout 
exhibits thorough knowledge of the composer’s art.”—Birmingham 








London: WeEKEs and Co., 14, Hanover Street, Regent Street. 


Daily Gazette. London: NovELLo, Ewer and Co. 
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ROSSINI’S ORATORIO 
MOSES IN EGYPT 


THE ENGLISH WORDS BY 


ARTHUR MATTHISON. 


Futy Score, MS., on Loan. s. d. 
Vocal Score, len paper cover ... ae Mag ae aa cman aes 
Vocal Parts . one pa wee es ine as e. each 2 6 
First Violin rie oe re as den per rr we 2 Oo 
Second Violin rs wep “a ee id Sos ae 
Viola ane aes ses is ane «es ya @6 
Violoncello and Bass __... — a eee ave ‘id “a oe 


Wind Parts in the Press. 
L ondon: Nove LLO, Ewe Ra and Co, 


OR, THE BRIDE OF THE GREEK 
A DRAMATIC IDYL 
FOR 
SOLO VOICES, CHORUS, AND ORCHESTRA 


Mus. 


ISLE 


BY 
WILLIAM CRESER, Doc., Oxon. 
“There are many touches of melody 
concerted passages.’’—Leeds Mercury. 
“The chorus for women’s voices only, ‘Gloomy 
not merely an attempt, but a successful adaptati 
spirit of the words. Not the least important part of ' 
orchestration.”’— Yorkshire Post, 
“Tne music has 










; the shore,’ is 
music to the 








ation 


combin 
tired. Itis 


a charming freshness which, 

touching story of the book, cannot but be thoroug hly a 

a clever production, and the composer, it i 5 evident, h 

comprehension of dramatic effect.’ yt vcastle Daily Chronicle. 
Price 2s. 6d. 

London: Nove.tLo, Ew ER 


HENRY COWARD'S SUCCESSFUL C: ANTATA 


MAGNA CHARTA 


Is to be performed at Camberwell, Hacknev, Bradford, SheMeld, and 
other places. 35., 3s. , 4s. 6d.; Sol-fa, gd. 
and Sons, Ww arwick Lar ne, E.C, 


Ju t “publis shed. 


V AGNER, RICHARD. — GESAMN 
SCHRIFTEN UND DICHTUNGEN, Volume 
his contributions to the “ Dayre 
Parsifal."’ Price, net Ss. 














ELTE 





ing his last letters, 
&c., &c., and the Libretto to “ 


Price, net 12s. 
London: NoveELio, Ewer and Co. 


ICORDI’S CHEAP EDITION of COMPLETE 
OPERAS, arranged for PIANOFORTE SOLO. Elegant 


Volumes, with Portrait and Biographical and Critical Sketch of the 
> British 


neu bearbeitet. 








Author. Newand Special Edition forthe United Kingdom, the 
Colonies, and the United States of America. The best, ch apest, and 
most complete in the world. Edited by Tiro PaGLiarpini, 
Net. et. 
s.d. 1, 
AUBER . Fra Diavolo ... 1 o| MEYERBrER... Profeta ... ... 1 € 
7“ . Muta di Portici 1 6 o Roberto il Diavelo 1 
BEETHOVEN... Fidelio... ro a ... Ugonotti ate ) 
BELLINI Beatrice di Ten da ro) Mozart . Don Giovanni.. 1 « 
‘5 0 laa Pacini Satfo pee 





tecchi ... 10} Rosstnt_ Barbiére di Sivis 
Norma. ... .. 16 rr ... Cenerentola ... 1 
i PUSAN... se TO - ee. Conte Ory... 1 ¢ 
‘ . Sonnambula ... 1 0 s --. Gazza Ladra... 1 
CIMAROSA . Giannina e Ber- va .. Guglielmo Tell 1 6 


oO "7 ... Mosé rem Oa it 
A) )) re) ar 
... Semiramide ... 1 6 
.. Vestale ¢ 


nardone I 

Matrimonio Segreto 1 
Donizetti ... Anna Bolena ... 1 0 ” 

. Don Pasquale... 1 0 | SPONTINi 

I 

I 





s ... Elisir d’ Amore o! VeRDI ae 
4 ... Favorita . o a Ballo in Maschera 1 0 
‘ Figlia del I Reggi- = . Due Foscari ... 1 « 
mento... ... 10 xe ... Ernani wee 
: GemmadiVergy 1 oO NS ... Lombardi «a 5 0 
s Linda di Chamounix 1 0 : ..» Luisa Miller ... 3 
‘ Lucia di Lammer- ak ... Macbeth... ... 10 
MOO ou «ws FE O ae ... Nabucco... ... 10 
” ... Lucrezia Borgiar 0 | re : a une 2 0 
“ ««» Maria di Rohan 1 o * x SEAWARD a cee 3-0 
GLuck Orfeo ed Euridice 1 0 . Trovatore’ ... 1 0 


MercaDANTE Giuramento ... 1 0| W L 2 ER . Der Freischiitz 1 0 
NOTICE TO THE TRADE,—In the Press: the new RICORDI’S 
CHEAP EDITION for VOICE and PIANOFORTE, containing 

Fifty-two Operas, at 2s. 6d. net. 
London: Ricorp1, 265 


ES TAL MARCH, By C. W. Pearce, Mus. Bac. 

(Cantab.), and for the. re Musical and Dramatic News see 

the DECEMBER NUMBER ofthe LONDON MUSICAL CRITIC. 

Price 1d.; post-free, 14d. Publishing Office, 26, Ivy Lane, Paternoster 
Row, E, C. 


5, Regent Street, W. 


WiihA 





TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3 

GOD IS OUR REFUGE (Ps. xlvi.) 
Soli and Chorus. Price 1s. 
COMPOSED BY 

EDWIN C. SUCH, Mus. Bac., Canta. 


London: Novetto, Ewer and Co. 








and brightness and powerfully | 


Loan, 
al 


Wy esieeal. RUDOLF.—DIE MUSIK DES| 
GRIECHISCHEN ALTERTHUMS. Nach den altea Quellen 


THE HOLY CITY 


A SACRED CANTATA 


| 
| 
} BY 
| 


ALFRED R. GAUL. 


“The work is san honour to English Art, and has elevated its com 
poser into a place of distinction amor gst native musicians.”—Queer, 
| “ A good sound musical work is this ‘ Holy City.’ I have no he 

tion in saying that it creditably represents English art, and does 
| honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
| Daily Telegraph. 
7 “The reception was favourable in the extreme, and the Cantata 
| must henceforth be classed among the successes which the Birming- 
| ham Musical Festivals have brought to light.”"—Standard. 
| “*The Holy City’ is evidently the work of a thoughtful as well as a 
| clever composer, and should make its mark among thoroughly English 
| productions of a sacred character.”—Musical Times. 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throu gho ut the length and breadth of the 
land.”—Birmingham Daily Gazette 

“A most interesting, tuneful, oe scholarly work.”—Manchesier 
| Couri er. 

“ This fine work will consi 
a musician.”"—Liverpool Da 

Vocal Score, paper cover, 2s 
parts, for the use of Chor: icieties, each is. A 
and Contralto Movements for School Use, Is. 

Tonic Sol-fa Edition, ts. 
London: Novetto, Ewer and Co. 




























a 






bly enhance Mr. Gau!’s reputation as 
1h 

; Ditto, on boards, 3s.; Voice 
selection of So; rano 
3d. Band Pa rts on 








Price 2s., paper cover; 3s., boards, 


GOLDEN LEGEND 
DRAMATIC CANTATA 
HENRY EDWARD HODSON. 


of very considerable iin- 
siastically received, was 





—*A musical wo 
which was enthu 


LicttFirELD MERCURY. 
.. The ‘am 
“successfi ul.” 






NGHAM Dairy Posr.—“‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. The work is one destined 
— : 





Tne Era.— Mr. Hods on has displayed more than ordinary ability 
in his treatment of the subject 
London: NovgLto, 


80 & 


*CHOOL CANTATA. By Geo. Srtnn, 
nS Mus. Bac.—THE FOUR SEASONS (Secular), containing 
Solos, Duets, and Choruses for Soprano and Alto. Composed for 
Lacies' Schools and the higher classes in Zlementary Schools. 
Octavo, 1s. 6d. Specimen copies sent post-free for 1s. Address, 
| Geo. Shinn, 6, Clyde Terrace, Stockwell Road, London, S.W. Sol-fa 
edition, 6d 

ju DAH’S CAPTIVITY AND RESTORATION. Sacred Can- 
tata (for Mixed Voices) with Historical Readings. A most interesting 
work a Solos, Duets, Trios, Quartets, and Choruses. Price 
gd.; Sol-fa, 8d. 

London: CurweEnN and Sons, 8, Warwick Lane, E.C. 
_l ART and Co., 22, P aternoster Row, E.C. 


EWErR and Co., Berners Street, W., and 
Sr, Queen Suen E.C, 





Just published, New Octavo Edition, Price 3d. 


BALAAM S PROPHECY, 
“T SHALL SEE HIM: BUT NOT NOW.” 
Anthem suitable for all Seasons, but especially for CHRISTMAS. 
Composep by Dr. WILLIAM SPARK. 

“One of the most effective, melodious anthems with which we are 
acquainted.”—The Choir. 
Folio Eaition, Price 1s. 6d.; Vocal Parts, 3¢. each. 

London Music Publishing and Genel Agency Con ipany, Limited, 
54, Great Marlborough Street, W. 
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RepuceD Pricer, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


This work offers to the Clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetto, Ewer and Co. 


Dedicated, by permission, to the College of Organists. 


N TUNING THE ORGAN: Illustrated. 
Faults with remedies. Post-free, 2s, 6d. P.O.O. to A. HEM- 
STOCK, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“ Contains much useful information.”—Musical Times, 
“A practical and useful book.”—Music Trade Review, 


[N REPLY TO NUMEROUS ENQUIRIES, 

PUBLISHERS OF “MUSICAL OPINION AND MUSIC 
TRADE REVIEW ” beg to state that complete sets of back numbers 
ire out of print. To secure copies, order of your book or musicseller; 
rv obtain it by post of Reip and Nepuew, Advertising Agents, 1, Sher- 
borne Lane, E.C. (3d.; yearly subscription, 3s.) Do not fail to obtain 
the December number (156 columns), containing Hermann Smith’s 
“In the Organ and Orchestra”; Bergholt’s ‘** Musical Theory v. 
Musical Practice”; Burgess’s ‘‘ Melody and its Principles”; Mirica’s 
** Letters"; interesting Correspondence, Organ News, Editorial 
Gossip, and columns of Articles on Music. 





Price 3d. Annual Subscription, 3s. 6d. post-free. 


AA USICAL EDUCATION and the ORCHESTRA 
4 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 


TEW EDITION of Dr. Bennetr GiLpert’s 

SCHOOL HARMONY ; an acknowledged Text-Book. It is 

mot a Musical Primer or Catechism, but an easy arrangement (free 

trom technicalities) divided into three parts to suit the school terms, 

and concluding with a copious Examination Paper. Price rs. 6d. net. 
London: Novetto, Ewer and Co. 

A SINGING BOOK for Public School and Choir 
ra 3oys. By ALrrep GILbert. New Edition, arranged in twelve 
chapters to suit the scholastic term, and containing all the information 
absolutely necessary for a public school or choir boy to know. THE 
APPENDIX, Containing practical exercises, is now ready, price 6d. 

London: Nove io, Ewer and Co. 








Medium 8vo. About 300 pages, with 50 original Illustrations, 


consisting of Woodcuts and Photographs, Price 158. 
VOICE, SONG, AND SPEECH 


A PrRAcTiIcAL GUIDE FOR SINGERS AND SPEAKERS, 








Containing the combined experience of Vocal Surgeon a 
Trainer 
By LENNOX BROWNE, F.R.C.S., Ep., 
Senior Surgeon to the Central London Throat and Ear Ho spital, 
AND 
EMIL BEHNKE, 
Lecturer on Vocal Physiology and Teacher of Voice Production. 
Sampson Low and Co,, 188, Fleet Street, E.C. 


VIOLINISTS should write for a Catalogue of 

be EDITION CHANOT,” which contains a good Selection of 
1ew Violin Music, sent post-free by the publisher, F, W. Chanot, 
179 and 185, Wardour Street, London, W. 


“L ECHNICAL EXERCISES for PIANOFORTE, 

_ by Jonn Poorry. 2s. net. Contain every variety: five-finger, 
holding notes, broken chords, arpeggios, tremolo, octave passages, 
wrist, double thirds, &c. Trade terms as before. ; 
The Author, 2, Cecil Street, Carlisle. 


nd of Voice 








‘THE MUSIC TRADE should not fail to see the 
4 December numberof MUSICAL OPINION & MUSIC TRADE 
REVIEW. 2d, Pitman; to order of all Book and Music Sellers. 








el 


THEORY OF MUSIC, BOOKS I, IL, HL. 


LOUISA GIBSON 
Book I., NEW, REVISED, POPULAR EDITION 
(12TH). IS. 
Crass SINGER’s A.B.C. 6p. 
(In December). Musical Examiner. 2s. 
London: Weekes and Co.; and NovE.LLo, Ewer and Ce. 


NOVELLO, EWER & CO.’S MUSIC PRIMERS 
Epirep sy Dr. STAINER. 


THREE HUNDRED AND NINETY-SIX 


TWO-PART EXERCISES 


FOR 


CHOIRS AND SCHOOLS 


BY 
JAMES GREENWOOD. 
May be used with any system of Sol-fa. 
Price ONE SHILLING. 
In paper boards, One Shilling and Sixpence. 
London: Novetio, Ewer and Co. 


MPORTANT to all TEACHERS of the PIANO. 
FORTE.—The old method of teaching Music is now entirely 
superseded by a far more excellent method, which claims to be the 
only correct and reasanable method for teaching Pianoforte-playing, 
Mr. Felix Sommer, one of the most efficient music-masters in the 
neighbourhood of London, writes as follows concerning this NEW 
PIANOFORTE TUTOR, (For particulars see below.) 
“Sutton Lane, Chiswick, October 30, 1883. 
“Dear Herr Hoering,—I am very much obliged to you for your 
pamphlets and specimen copy of ‘Tutor.’ I have only had time to 
look rapidly through the latter, but I have seen sufficient to show me 
that it contains everything you claim for it; and I shall cordially re- 
commend it as far as it may be in my power. It is conscienti and 
thoroughly musicianlike, and I feel quite sure that it will be much 
appreciated by the majority of the musical profession.” 











Now ready. 
2OOKS I. and II. of A. Hoertna’s NEW METHOD 
FOR THE PIANOFORTE, on an entirely new principle :— 
OPINIONS FROM PROFESSIONALS, 

“T like it immensely.” 

“ An excellent method, and worthy of all teachers’ notice.” 

“IT find your method excellent.” 

‘Infinitely superior to all I have tried before.” 

“T think your system wonderfully good, and just the thing that was 
wanted.” 

“Comparison only shows the merits of your system to greater ad- 
vantage.” 

Send stamp for Prospectus and testimonials from professionals to 
the Author, 1, Cambridge Road, Teddington, Middlesex. 

Price 2s. 6d. each Book net (the two Books together for 4s.), post 
free from the Author. 

May be ordered through any Musicseller throughout the Kingdom. 

London: NoveLio, Ewer and Co. 

Most liberal discount allowed to the Profession and Tr 





"Third Edition, Price rs. 
OW TO LEARN TO PLAY THE PIANO 

WELL. By One Wuo uas TauGut HIMSELF, 

“Here, in the compass of fourteen pages, is matter calculated to 
produce better results than half-a-dozen years’ teaching.” 

“ Shows clearly the way to success in pianoforte-playing.” 

Third Edition. Price rs. 
HE ART OF PLAYING AT SIGHT. By One 
Wo HAS TAUGHT HIMSELF, 

“The author believes his system to be infallible; after a fair trial, 
we must say, we believe so too.” 

“ We have almost practised our finger-ends off, but could never read 
half-a-dozen bars correctly. The few hints in this little manual have 
shown us the way to accomplish it,” 

ITTLE DIFFICULTIES WHICH OCCUR IN 
PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
PLAINED. By Ong Wuo nas TAuGuT HIMSELF. Price ts. 

“ The little difficulties which occur to the average player, and which 
make playing so irksome, are here fully illustrated and explained. It 
is astonishing what an amount of information is conveyed in a small 
compass.” 

OW TO FORM AND TRAIN A VILLAGE 
CHOIR. By AN OrGANISING CHorRMASTER. Price rs. 

“ By far the greater number of those who have the management of 
village choirs are amateurs. They will find their task considerably 
lightened after a perusal of this book.” 

HE HARMONIUM, AND HOW TO PLAY IT. 
Price 1s, 
Tuos. SmitH, Music Warehouse, Bury St. Edmunds 
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NEW FOREIGN PUBLICATIONS 
N N I 
ASHTON, ALGERNON,.—English Dances for Pianoforte duet. s. d. | HAUSER, M.—Second Hungarian ae stint for Violin with s. d* 
Op. 10. ‘Two Books... * .. each 12 0 Piano Accompaniment. Op. 61 ee ~«a Oo 
pACH.—Cantatas in vocal score, with German words, each, net « 6 HENNIG, C. R.—Sonata in C minor ‘for P jar ioforte. Cts FF 0 
Ich bin ein guter Hirte—Gleich wie der Regen —Herr Christ HENSEL T, A.—Interpretation of Mendelssohn’s “ Wedding 
der ein ’ge Gottessohn—Ich hab 'in Gottes Herz—Am March,” for Pianoforte 6 ei vil as Ree ae 
Abend aber desselbigen Sabbath’s—Erfreut euch, ihr HERMANN, F.—School of Scales, for Violin. Two books 
Herzen—Was frag ich nach der Welt—Gelabet sci’ st each, net rt o 
ich = Christ—Es ist Euch gut, dass ich hingehe— HOFMANN, H.—Sonata, for Violin and _Planelie te. Op. 67 11 © 
ch habe genug. i . A — Sinnen und Minnen. A Dance P , for mixed voices 
BANCK, C.—Lyric Pieces for Violin, with Piano accompani- (Solo or small Choir), with Piano y Petree iment. German 
ment. a 7 a and English words :— 
Nos. I—4 2 0 Vocal score... an ons toe 15 oO 
NO. 5 «+ ore ore mee sae eee ane ’ Parts ... ove eee eee eee ese wes a 2 2 
BARTH, R.—Zigeunergestalten. Sie und Er. Two pieces for HUBER, HANS.—Ten Quartets for Soprano, Alto, Tenor, 
Violin, with Piano accompaniment. Op 7 oa 0 and Bass, with Piano Duet Accompaniment. Op. 69 ye 
BECKE my ltiienead in D. No. 2. For Violin and ‘Or: JENSEN, A.—Wanderbilder, arranged for Piano aad Violia. 
Op. 27 . ; see ae / 1 4 0 Two books .  each,net r ¢ 
BEHRENS, "H.—Newest School of V elocity for Pi: noforte. KALKBRENNER.—Selected Studies, for Piano” net i 6 
Op. 61. Two Books.. ‘ each, net I 4 Pe ‘ E I 
BRAHMS, J.—Like a blossoming lilac. Song with E nglish aed ey ~ Bigs vii ie of the most celebrated Poses geen og 
oo Pianoforte accompaniment. For a = - LISZT, F Berceuse, for Pianoforte ae v% net i 6 
BUNGERT, A.—Italienische Reisebilder. Chara acte istic pieces LOSCHHORN, A.—Pianoforte Studies for Children. Op. 181. 
for Pianoforte. Op. 25. Book I. and I ww. €ach,net I 6 Two books ' - . os ’ each,net I oO 
CAPOCCI, F.—Second Sonata for Organ ... i NF ca Oo 6 Mo. Cla ssical Al Ibum for the - met © 6 
CHERUBINI.—Der Wassertrager (Les deux Journces). Opera. 1OZART.—Rondo for Viol: ‘Arranged for 
Full score net o Violin and Piano | y F. Her 4 0 
DAVID, F,—Saloon Pieces for Violin and Pianoforte. New Rondo Concertant, for \ olin and Orchestra. Arranged 
Edition. Op. 24, 25, 28, and 36. Complete net 6 for Violin and Piano by F. Hermann 2 5 
DVORAK, A.—Second Trio, in F minor, for Pianoforte, Violin, —— Sonata in D for Tw o Pianos. New edition, by A A. Krause 12 0 
and Violoncello. Op. 65. .. 7 o RAFF, |. Gavott te and Musette from Suite, Op . Arranged 
ERK, L.—Deutscher Liederschatz. ‘Collection of 200 Germ a for Tw o Pian sense ore cet os a - § 6 
Songs, with Pianoforte siaeiale annanasil New Ed for ack ee sy sia) Iie N Moai ro yy =e . 
a deep Voice ... net 0 red, or fwo Pianos. New Edition, by A. Krause. 
GOUVY, TH.—Missa Brevis for Soli, Chorus, and Orchestr: Op. 66. : ee 
Full score a revis for So . ; i wane no RG. Violoncello, with Piano 
GRIEG, E.—Sonata for Pianoforte and Vi net 3 0 ompaniiment ag a ae 
nba Waltz Caprices for Pianoforte ee at. ‘bp 7 « nee rt 6 RONDO ALBUM. -brated Rondos for Piano- 
— New Short Lyric Pieces for Pianofort Op. Se oe a _fort eRe PO net 1 
GUILMANT, A.—The Practical Organist. "Collestion of Pieces RUBINSTEIN, for Pianoforte . Orig sinal 
adapted for the Great Organ. Twelve books... each,net 5 6 Edition “fed | 4 
HALLEN, A.—Vineta. Rhapsody for Male and Female Chorus, Simplifi . fo 
with Harmonium or Pianoforte Accompaniment. Op, 26. Piano Due #9 
Vocal score. : 6 —~ Euphémie Polka fo > Pian¢ Poe , aoa 
HANDEL.—Ode to St. Cecilia’s Day, with’ Instrumentation by SAINT-SAENS, C.—Poémes Symphoniques for Pianoforte 
Mozart. Full score, with English and German words net 16 « Duet... oie ose ane axe sec | aes net 4 


Sold at half 
LONDON: 


-price if not marked net. 


NOVE LLO, SWER & CO. 


+ 


INSTRUMENTS AND MUSIC 


PERFORMANCE 


FOR THE 


TOY SYMPHONIES, &C. 
A SET OF INSTRUMENTS 


Of greatly improved manufacture, for the performance of any one of the following pieces, including a 


music (Lachner excepted), 


Cymbals, 3s.; Cuckoo, 5s.; Drum, Tos. ; 

Trumpet, 48-3 
J. ANDRE. 

.—Amusement en forme de Rondeau for piano (six hands), 

twa violins, violoncello, drum, cymbals, and triangle, 

ad lib. ... one eve oe 


K. 12 BISCHOFF. 

Toy Symphony for pianoforte, two violins, violoncello, 
trumpet, two cuckoos, Lash rattle, and drum 

Conductor's part 


E. GRENZE BACH. 
—Waltz for pianoforte, cuckoo, nightingale, whistle, 
trumpet, drum, triangle, Turkish music, and rattle... 
Or. 6,—Landler for pianoforte and the same instruments a 


HAYDN. 

Toy Symphony for two violins and violoncello, or 
Pianoforte Solo, with trumpet, whistle, cuckoo, drum, 
Turkish music, nightingale, and rattle. 

Ditto for two violins and violoncello, or Pianoforte 
Duet, with the same instruments ass as 

MOZART. 

Turkish March, arranged by Burchard for Pianoforte 
Duet, with eymbals, rattle, drum spioashts and Turkish 
music 


Op. 41 


Or. 5. 


NET. 
s. d. 
4 6 
6 6 
1 6 
2 0} 
1 6 
3 0 
4 0 
3 0 


Nightingale, 6d. ; 
Turkish Music, 8s. 6d. 


ONE GUINEA AND A HALF. 
INSTRUMENTS SEPARATELY. 


Rattle, 1s.; Tambourine, 6s. 6d.; Triangle, 3s. ; 


; W histle, 2s. 


J. LACHNER. 







Op. 85 mphony for Pianoforte Solo and String Quartet 
cuckoo, whistle, nightin gale, drum, 
, triangle, and cymbals 
ioforte Duet, with String Quartet and the 
ments ... one ee I 
H. MEYER. 
Or. 5.—Carnival March, for Pianoforte Solo, two violins, and 


violoncello, with cuckoo, nightingale, rattle, drum, 
trumpet, and whistle oe 

Ditto for Pianoforte Duet, two violins S, violoncelio, and 
the same instruments “ae te aes eve ja 


A. ROMBERG. 
Toy Symphony for Pianoforte Solo, two violins, and 
violoncello, with seven instruments (see Haydn) 
Ditto for Pianoforte Duet, two violins, and violoncello, 
with the same instruments ans wes 


M. WALLENSTEIN. 
Or. 4.—Toy Symphony for pianoforte, two violins, and violon- 
cello, with cuckoo, whistle, nig gale, rattle, tri- 
angle, drum, and trumpet ... oe oe pee ase 











LONDON: 


XUM 


NOVELLO, EWER & CO. 


copy of the 
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Choral Societies treated on the most liberal terms for the Orchestral Parts, 
“eco to CHAPPELL & Co. 


NEW WORK FOR 


CHORAL 


SOCIETIES. 


GRAYS ELEGY 


THE LEEDS FESTIVAL, 1883, 


COMPOSED EXPRESSLY FOR 


PRICE TWO SHILLING 


BY 


ALFRED CELLIER. 


S & SIXPENCE NET; 





IN CLOTH, FOUR SHILLINGS NIT. 








CHAPPELL’ 


SRY Dm 


Io, 


PART.SONGS, &C. 


Composed or 

arranged by 
Fs Sir G. A. Macfarren 
S.A.T.B. Pa 
S.A.T.B. nee 


Dulce domum. s.A.T.B. 
Down among the dead men. 
The girl I’ve left behind me. 


British Grenadiers. $.A.T.B. n 
Dr. Rimbault 


Long live England’s future Queen. as A tes 

My task is ended (Song and Chorus). AFB. cis . Balfe 
Thus spake one summer's day. S.A.T.B. os Ds 
Soldiers’ Chorus. T.T.8.B. Gounod 


The Kermesse (Scene front m CP ‘au st” ) 
Up, quit thy bower. S.A.T.B 
Maidens, never go a-w ooing. 


a Brinley Richards 
s.s.7.T.8. Sir G, A. Macfarren 
Faggot-binders’ ‘Chorus «- | Gounod 
Sylvan Hours (for six female v voices) ws Joseph Robinson 
The Gipsy “teed ove eos . Balfe 
Ave Maria ale os os -— Arcadelt 
Hark! the herald angels sing. S.A.T.B. ee Mendelssohn 
England yet (Solo and Chorus). S.A.T.B. Sir J. Benedict 
The Shepherd's Sabbath day. S.A.T.B. os J. L. Hatton 
Thoughts of Childhood. s.a.T.B. . ° Henry Smart 
Spring’s Return. S.A.7.B. ... Kia see if 
An old Church Song. s.2 
Sabbath Bells. s.a.T.B. 
Serenade. S.A.T.B. — +- vee ove eee o 
Cold Autumn wind. 5.A.T.B. wa », 
Orpheus with his lute. s.s.s. . Bennett Gilbert 

* ” 

ir G. A. Macfarren 


Lullaby. $.A.A. 
This is my own, ‘my native land. s.a. 1. 

Dr. Rimbault 
God save the Queen. 5$.A.T.. eos ase ” 












March of the Men of Harlech. §..7.1 








Rule, Britannia. S.A.T.B. ” 
The Retreat. T.T.B.B. ine . L. de Rille 
Lo! morn is break ing. S.S.S. «» Cherubini 
Weare spirits. s.s Sir GA. aaenge 
Market Chorus (“ asaniello”), SACL.B. Auber 
The Prayer (‘“‘ Masaniello”). s.a.T.b. 

The Water Sprites. s.A.T.B. < Kiicken 
Eve’s glittering star. S.A.T.B. a a wae ~ 
When first the primrose. s.A.T.B.. a ei ee 

O dewdrop bright. s.a.T.B. * x fa 
Sanctus, from the “* Messe Solenncile.” ‘s. A.T.B. Rossini 
Nine Kyries, Ancient and Modern .. * Gill 
Sun ofmy soul. S.A.T.B.... R ~ Brinley Richards 
*Twas fancy, and the ocean’s spray. s. AT 3. . A. Osborne 


A Prayer for those at Sea. s.A.T.B 
O Thou, Whose power( Prayer from “ Moséi in Egitto’ y Rossini 
The Guard on the Rhine, - s.a.T.n, Sir G. A. Macfarren 
The German Fatherland. s.4.T.B. i 


Composed or 
arranged by 
The Lord is my ee Qe. S.A.T.B, G. A. Osborne 


Te Deum in Jackson 
Te Deum inF .., Bt eas wes sites Nares 
Charity (La Carita). s.s.s.... oes . - Rossini 
Cordelia, A.T.T.B. ae an ove ... G.A, Osborne 
I know. S.A.T.B. ons Walter Hay 
Chorus of Handmaidens (from ‘ Fridolin ») A. Randegger 
The Offertory Sentences... +. Edmund Rogers 
The Red-Cross Knight ove pon ae Dr. Callcott 
The Chough and (Crow i oe . Sir H. R. Bishop 
The “Carnovale” ose one os Rossini 
Softly falls the moonlight . . Edmund Rogers 
Air by Himmel ... ee Henry Leslie 
Offertory Sentences eee E. Sauerbrey 


C. Villiers Stanford 
H. iJ. ~~ & W.M. Lutz 
a Richards 


The Resurrection 

Our Boys, New Patriotic Song g 
The Men of Wales 

Dame Durden 


A little farm well tilled” re pa “Ho ok 
There was a simple maiden ... Sir G.'A. Macfarren 
Fair Hebe fe ae iia as 
Once I loved a maiden’ fair ses one ” 
The Jovial Man of _— ooo ae ” 
The Oak and the Ash . ose poi pe 
Heart ofoak ... on ase 1” 
Come to the sunset tree W. A. Philpott 
May, GA-T.B. ss W. F. Banks 
Pure, lovely innocence (*U Re’ di ai Lahore”) “Chorus for female 
voices... ese . Massenet 
A Love Idyl. s. A.T.B. ai ove ore .R. Terry 
Hail to the woods. A.1.7.2. ... a Yarwood 
Near the town of Taunton Dean Thomas J. Dudeney 
Our merry boys at sea . Yarwood 
Christ is risen (Easter Anthem). SATB. Berlioz 


When the sun sets o’er the mountains (‘‘ Il Demonio”’) 

A. Rubinstein 
Hymn of Nature ay Beethoven 
Michaelmas Day (Humorous. Part- Songs, ‘No. 1) 'W. Maynard 
Sporting Notes (Humorous Part- itiand No. 2) 
Austrian National Hymn... Hay dn 
A May Carol. s.s.c. ... Joseph Robinson 


The bright-hair’d Morn. a.t.1.B. | Theodor L. Clemens 
Oh, Rest (‘‘ Velleda”)... os .. C.H. Lenepveu 
Love reigneth over all. T.T.3.5. C. G. Elsasser 


Joy Waltz. 1.7.B.B. ... 
The Star of Bethlehem (Christmas Carol) ‘Theodor L. ‘Clemens 
Busy, Curious, Thirsty Fly, 7.A.T.B. : 
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